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POZDNE GOTICKA MADONA | A LATE GOTHIC MADONNA

Kolem 1500, pravdépodobné zépadni Cechy | Around 1500, probably western Bohemia
Polychromované a zlacené lipové dievo | Polychrome and gilded linden wood

Vyska | Height 113 c¢m

Madona stojici na pdlmésici s hlavou démona, s JeZitkem na pravé ruce. Panna Maria mé na hlavé typickou korunku,

ie bez rousky, odéna je do bilych 3atd s Gervenym Zivitkem a zlatého plésté se zdobenym lemem. Jezisek md v ruce
jablko - odznak svrchované moci. Podle typiky tvafi, podle zpUsobu fezby vlast a hluboce Fezané hybné draperie, se Ize
domnivat, Ze dilo vzniklo v oblasti zépadnich Cech, n&kdy kolem roku 1500 v okruhu Ulricha Creutze. Plastika je ve velmi
dobrém stavu, zachovdna je pdvodni polychromie.

The Madonna, standing on a half moon bearing the head of a demon, is holding the Christ Child in her right arm.

The unshrouded Virgin Mary has a crown on her head and is wearing a white dress with a red bodice and gold mantle
with decorated edges. The Christ Child has an apple in his hand - a symbol of sovereign power. The facial features,
method used to carve the hair and deeply-carved flowing drapery all indicate that the work was created in the western
Bohemia area around 1500. The statue is in very good condition with preserved original polychrome painting.

VYVOLAVACI CENA 380 000 K¢& / 14 074 EUR
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PAROVE POZDNE GOTICKE ALIANCNIi ZNAKY | A PAIR OF LATE GOTHIC ALLIANCE COATS OF ARMS

1. &vrtina 16. stoleti, Némecko | First quarter of the 16th century, Germany
Polychromované dfevo | Polychrome wood | 47 x 35 cm

Reliéfni parové alianéni znaky, které byly soucésti interiérové architektury nebo ndbytku. Pdvodné ve vyznamné sbirce
rakouského sbératele Reinholda Hofstéttera, ze zdmku Schwallenbach.

A pair of alliance coats of arms that were integrated into the interior architecture or furniture. Originally a significant
collection of Austrian collector Reinhold Hofstdtter, the castle Schwallenbach.

VYVOLAVACI CENA 250 000 K¢& / 9 259 EUR
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LANDSKNECHTSKY DVOURUCNI MEC

| LANDSKNECHT TWO-HANDED SWORD
1510-1520, Némecko | Germany

Délka | Length 136 cm

Tento extrémné vzdcny typ mece byl specifickou zbrani landsknechtského
vojska pocdatku 16. stoleti. Landsknecht$ti Zoldnéfi byli znami predevsim

svym pestrym odénim, které sestdvalo z irokého, pstrosimi pery ozdobeného
klobouku, prostfihédvaného kratkého kabétce a bandtych zdobnych nohavic.
K dvouruénimu meéi se nosil do pdru krétky poboény meé tzv. katzbalger.
Landsknechtsky meé byl zbrani &isté vojenskou. Me& mé Sirokou mohutnou
dvouse&nou Eepel s tup&jsim hrotem. V horni &asti byla Eepel nebrousend

z divodu uchopeni me&e béhem boje. Z4stita byla tordovand ze silného
Zelezného prutu, stoéend do pismene S, zakon&end Zeleznymi rolni¢kami.

Na &epeli tausované Fisské jablko. Me& mizeme vidét na dobovych grafikéch
- viz. Urs Graf, Landsknecht, 1517. To, Ze se jednd o raritni me& dokazuje
skuteénost, Ze se ve svétovych muzejnich i soukromych sbirkdch vyskytuje

jen vzdcné. V aukénim prodeiji se naposledy objevil v devadesdtych letech
minulého stoleti v Mnichové a jeho cena tehdy dosdhla v pfepoétu 18 000 €.

This extremely rare type of sword was a special weapon used by the
Landsknecht army in the early 16th century. Landsknecht mercenaries were
especially known for their colorful attire: wide flat hats decorated with
ostrich feathers, puffed-and-slashed jackets, and bulbous decorated hose. In
addition to a two-handed sword, they carried a pair of short arming swords
(Katzbalger swords). The Landsknecht sword was a purely military weapon.
The sword has a massive double-edged blade with a slightly dulled tip.

The upper part of the blade was not sharpened so that the sword could be
grabbed during battle. The coiled iron ingot handguard was shaped into
an “S” and finished with iron bells. An orb and cross is damascened on the
blade. The sword can be seen in period prints - see Urs Graf, Landsknecht,
1517. The rarity of this sword can be seen in the fact that it seldom features in

international museum and private collections. The last time a Landsknecht two-
handed sword was auctioned was in Munich in the 1990s, when it fetched
(converted to euros) € 18,000.

VYVOLAVACI CENA 200 000 K¢& / 10 370 EUR
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RENESANCNIi TURNAJOVA ZBROJ | RENAISSANCE TOURNAMENT ARMOR
1550-1560, Némecko, Augsburg | Germany, Augsburg
Vyska | Height 167 cm

Prilba uzavfend, hledi dvoudilné odklapéci. Na zacdtku boje pfi Gtoku kopim &i dfevcem bylo hledi sklopeno, pfi dalsim
boji me&em rytif horni &ést pfilby odklopil a obli¢ej kryla spodni &ast hledi. Hledi prosekdvano priduchy jez zajidfovaly
dostatek vzduchu. V zadni &asti prilby tulej pro péfovy chochol. Ramena kryje ndkrénik s prodlouzenym ramennim krytim

k némuz jsou pomoci &epl upevnény platové lamelové rukdvce. Predni kyrys s priramky a ochrannym lemem opatten
opérkou pro zalozeni dfevce. Levy rukdv v rameni rozsifen a zpevnén proti Gderu dievcem, loket zesilen, rukavice ve tvaru
péstnice. Zbrojni 3osy odnimatelné, lamelové sklddané, kryji celou plochu stehen. Boty celokovové s uzavienym lytkem.
Zna&eno na rameni vyrazenou kontrolni znackou mésta Augsburg ve tvaru piniové 3isky. Vystaveno: Chladnd krasa
platové zbroje - hrad Bitov, Rozmberkové a jejich cesta d&jinami - Valdstejnskd jizdérna v Praze 2011.

Close helmet, two-piece hinged visor. When the joust started and the knight attacked with his lance, his visor was closed;
but when the battle moved on to swords, the knight opened the upper part of his helmet and his face was covered by the
lower part of the visor. The vents cut into the visor provided sufficient air to the knight. Crest for holding a plume in the rear
section of the helmet. The shoulders are covered by a bevor with pauldrons, which feature pivots for attaching articulated
plate gauntlets. The front cuirass has armholes and a protective lame with a lance rest. The left pauldron is expanded and
reinforced against lance blows, while the elbow is strengthened and the gauntlet is formed into a fist. The removable lame
cuisses cover the entire thigh. Full metal sabatons with closed calf. Marked on the shoulder with the control mark (pine
cone) of the city of Augsburg. Exhibited at: The Cold Beauty of Plate Armor at Bitov Castle; The Rosenbergs and their
Journey through History at Waldstein Riding Hall, Prague 2011.

VYVOLAVACI CENA 850 000 K& / 31 481 EUR
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MICHAEL MAIER (1568-1622)
ATALANTA FUGIENS ( PRCHAJICI ATALANTA ) | ATALANTA FUGIENS

1687, Némecko, Frankfurt nad Mohanem | Germany, Frankfurt am Main
20%x17,5%x1,4cm

Treti vyddni proslulé knihy Michaela Maiera Secretioris naturae secretorum scrutinium chymicum, per oculis et intellectui
accurate accommodata...(=ATALANTA FUGIENS), jejiz autor, némecky lékaF, alchymista a stoupenec okultnich nauk
Michael Maier, posobil v letech 1608 az 1610 v Praze na dvore Rudolfa II. Maier se zabyval pfedeviim lékafskymi
aspekty alchymie a snazil se objevit univerzdlni 1ék. Své nejvyznamnéjsi dilo, Prchaijici Atalantu, zasvétil alchymistické
interpretaci mytologie a rozélenil je do 50 alchymistickych alegorii. Prvné bylo publikovéno 1617 a znovu 1618

v Oppenheimu. Serie 50 emblematickych mé&dirytin, jejichz autorem byl vyznamny rytec Matthdus Merian d. A., ¢ini

z Atalanty jednu z nejkrasnéijsich renesanénich knih o alchymii. Treti vydani, zkrédcené o doprovodné hudebni fugy, vyslo
pod zménénym ndzvem roku 1687 ve Frankfurtu n/M., ilustruji ho pdvodni Merianovy rytiny. Nabizeny exempléf je
Oplny a opatieny pivodni lepenkovou vazbou, mimé poskozenou - vodni skvrna, mezi str. 88 a 89 je do tisku vevdzdna
soudobd kresba, kterd zndzorfivje Salamandra, symbol ohné, o némz pojedndvd predchozi XXIX. kapitola. Viechna vydani
dila Atalanta fugiens jsou vzacnd a na antikvaiském trhu se objevuji velmi zfidka.

The third edition of Michael Maier’s famous book Secretioris naturae secretorum scrutinium chymicum, per oculis et
intellectui accurate accommodata...(=Atalanta Fugiens). The author, German physician, alchemist and advocate of the
Occult Michael Maier, worked in the court of Rudolf Il in Prague in 1608 to 1610. Maier was primarily concerned with
the medical aspects of alchemy and tried to invent a panacea. He dedicated his most important work, Atalanta Fleeing, to
an alchemist interpretation of mythology and divided it into 50 alchemistic allegories. It was first published in 1617 and
again in 1618 in Oppenheim. The series of 50 emblematic copper engravings, created by Matthéus Merian d. A, made
Atalanta one of the most beautiful Renaissance books about alchemy. The third edition, abridged by a musical fuge, was
published under a changed name in Frankfurt am Main in 1687; it is illustrated with Merian’s original engravings. The copy
on offer here is complete and features the original paperboard binding. Slightly damaged - water spot. Between pp. 88
and 89 there is a bound insert of a contemporary drawing depicting Salamander, the symbol of fire, who is discussed in the
previous (29th) chapter. All editions of Atalanta Fugiens are rare and seldom appear on the antiquarian book market.

VYVOLAVACI CENA 75 000 K& / 2 778 EUR
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HANS VON AACHEN (1552-1615) - DILNA

SVATA RODINA SE SV. ANNOU A DVEMA ANDELY | THE HOLY FAMILY WITH ST. ANNE AND TWO ANGELS
Po 1600, éechy, Praha | After 1600, Bohemia, Prague

Olej na mé&di | Oil on copper | 27 x 21 cm

Obraz vznikl podle rytiny Aegidia Sadelera (viz Hollstein/Sadeler 79, Hollstein/Aachen 37). Aacheniv origindl neni
zndm, existuje ale fada pFeryti pdvodni Sadelerovy rytiny (Crispijn de Passe, Cornelis Passe, Domenicus Custos a dalsi),
a také fada malovanych kopii roznych velikosti. Pivodni grafickd deska byla v inventéfi Rudolfovy Kunstkomory.
Typologie tvafi, figur a inkarndtu ndm dovoluje klést dilo do okruhu dilny Hanse von Aachena.

The painting was created based on an engraving by Aegidius Sadeler (see Hollstein/Sadeler 79, Hollstein/Aachen 37).
Hans von Aachen'’s original is lost, but there are a number of engraved reproductions of Sadeler’s original engraving
(Crispijn de Passe, Cornelis Passe, Domenicus Custos, etc.) and a number of painted copies of various sizes. The original
plate was in the inventory of Rudolf II's Kunstkammer. The typology of the faces, figures and carnation allow us to ascribe
the work to the workshop of Hans von Aachen.

VYVOLAVACI CENA 180 000 K& / 6 667 EUR
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JOHANNES SPILBERG (1619-1690)

JUDITA S HLAVOU HOLOFERNA | JUDITH AND THE HEAD OF HOLOFERNES

Kolem 1650, pravdépodobné Holandsko, Amsterdam | Around 1650, probably Netherlands, Amsterdam

Olej na plétné | Oil on canvas
192 x 152 cm

Nabizené rozmérné platno pfedstavuje na &eském trhu se starym uménim skuteénou sbératelskou raritu. Dilo se
starozdkonnim ndmétem Judity s utatou hlavou velitele Nabukadnezarova vojska, Holoferna, mé zajimavou a dolozitelnou
historii. Obraz ziskal darem od generdla z Amsterdamu anglicky kral Karel Il. V anglickych krélovskych sbirkéch se
nachdzel az do roku 1894. V tomto roce jej krdlovna Viktorie darovala své vnuéce, princezné Alici Hessenské jako svatebni
dar v pfilezZitosti jejiho sfiatku s ruskym carem Mikuldem Il. Car obraz pozdéji vénoval za vérné sluzby kniZeti a sbérateli
Danielu Semjonovici Argutinskému, ktery jej odkdazal své dcefi Elené Danilovné Pavlovicové, rozené Argutinské. Rodina
Eleny Danilovny umélecké dilo pfevezla do Vladivostoku a odtud pak jeji dcera v roce 1925 do Prahy. PFi své emigraci
rodina do Prahy pfivezla podle svédectvi i dalii velmi hodnotné obrazy. Autorstvi malife Johannese Spilberga bylo
doloZeno archivnim baddnim i uméleckohistorickou srovndvaci analyzou jeho rukopisu. Spilberg pochézel z némeckého
Disseldorfu, kde za&al studovat malbu u svého ofce, ktery jej poslal roku 1640 do Antverp k Rubensovi. Ten ale zemfel

a tak mlady Spilberg pokracoval do Amsterdamu. Zde se sedm let uéil u jediného pfimého zdka Rembrandta, Govaerta
Flincka, a proto je povazovén za Rembrandtova zdka ,druhé generace”. Po Zkoleni se vrétil do Diisseldorfu, kde pisobil
jako malif rodinnych portrétl na dvore falckého kurfifta Filipa Viléma Falckého. Stézejni dila vznikla ale asi pravé

za umélcova pobytu v Amsterdamu. Tematika velkych platen byla vytvarné zajimavéjsi, zobrazoval mytologické scény

s bohatou figurdlni kompozici, pouzival vyraznou barevnost a sousttedil se na detaily. Spilbegova dila jsou dnes zastoupena
v pfednich svétovych galeriich. Nabizeny obraz je doprovédzen odbornymi posudky Prof. Lubomira Koneéného, Dr. Martina
Zlatohldvka a soudné ovéfenym dobrozddnim o pivodu a historii.

This large canvas is a truly rare collector’s piece on the Czech antique art market. This work, depicting the Old Testament
subject of Judith with the severed head of Holofernes, the commander of the Nebuchadnezzar armies, has an interesting
certified provenance. King Charles Il of England received the painting as a gift from an Amsterdam general and it remained
in the Royal Collection up until 1894, when Queen Victoria gave the painting to her granddaughter, Princess Alix of

Hesse, as a wedding gift upon her marriage to Tsar Nicholas I of Russia. Tsar Nicholas later gave the painting to Prince
Daniel Semyonovich Argutinsky for his faithful service. The prince, who was an art collector, bequeathed the painting to his
daughter, Yelena Danilovna Pavlovich (née Argutinskaya). Yelena Danilovna’s family brought the painting to Vladivostok,
and from there her daughter brought it to Prague in 1925. According to historical accounts, the family also brought other
highly valuable paintings with them when they emigrated to Prague. Archival research and a comparative analysis of
Johannes Spilberg’s brushwork prove the painting was by the German Baroque painter. Spilberg hailed from Dijsseldorf.
He began studying painting under his father, who sent him to Rubens in Antwerp in 1640. But Rubens died that same year,
so the young Spilberg moved on to Amsterdam. Here he spent seven years studying under Rembrandt’s only direct student,
Govaert Flinck; hence Spilberg is considered a “second generation” student of Rembrandt. After completing his studies, he
returned to Disseldorf, where he worked as a family portrait painter in the court of Philip William, Elector Palatine. Spilberg
created his masterpieces likely while still residing in Amsterdam. His large canvases are artistically more interesting, depicting
mythological scenes with opulent figural compositions in which he used bold color and focused on details.

Today Spilberg’s works are represented in leading galleries around the world. This painting is accompanied by expert
assessments by Professor Lubomir Koneény and Dr. Martin Zlatohldvek and a court-certified expert assessment of the
provenance of the painting.

VYVOLAVACi CENA 7 000 000 K& / 259 259 EUR
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NEZNAMY ITALSKY MISTR

ALEGORIE POMIJIVOSTI | ALLEGORY OF TRANSIENCE
1. polovina 17. stoleti, Italie | First half of 17th century, Italy
Olej na plétné | Oil on canvas | 72 x 97 cm

Malba je ukdzkou barokniho vniméni Zivota a smrti, pomijivosti a vé&nosti. Zarovén je ale velmi dobfe zvlddnutym
kabinetnim zdtigim. Autor se snazi upozadit pfipominku smrti a do popredi stavi loutnu, kterd je dominantni jak svou
velikosti, tak barvou. Kolem ale mistrné&, jakoby nahodile rozmistil dekorativni atributy poukazujici na pomijivost krés tohoto
svéta, hudby, lasek, $perkd, ale i védéni. Do pozadi s odrazem v zrcadle naaranzoval lebku, hodiny i dohofivaijici knot
svice, symboly poukazujici na do&asnost Zivota.

The painting is an example of the Baroque perception of life and death, transience and eternity, but at the same time it

is a well-executed cabinet still life. The artist attempts to push the reminder of death into the background, bringing a lute,
dominant in terms of both size and color, to the foreground. Around it, however, the artist masterfully, seemingly randomly
scattered decorative attributes alluding to the transience of the beauty of this world, music, love, jewels, and knowledge.
In the background, but also reflected in the mirror, the artist arranged a skull, clock and a burning candlewick.

VYVOLAVACI CENA 120 000 K& / 4 444 EUR
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MANYRISTICKA TRUHLA | A CARVED MANNERISTIC CHEST

1632, Némecko | Germany

Dubové dfevo, kované zelezo | Oak wood, wrought iron | 57 x 104 x 58 cm

Bohat& vyfezdvand truhla je na &elni strané symetricky zdobena dvéma reliéfnimi panely, vlevo s vyjevem Kristova
narozeni a klan&nim pastyid a vpravo s motivem Kristovy obfizky v chrémé. Panely oddéluji plastiky karyatid, doplnéné
motivy stylizovanych volutovych kartusi. V horni li§té vroceni ANO 1632. Boéni strany zdobeny flordlnimi motivy

a opatieny Uchyty z kovaného Zeleza. Ziskano ze sbirky Prof. Dobroslava Libala.

This richly carved chest is symmetrically decorated with two relief panels on the front: the left with a scene from the birth
of Christ and the adoration of the shepherds, the left with a motif of the circumcision of Christ in the temple. The panels
are divided by carved caryatids with stylized voluted cartouches. ANO 1632 inscribed in the upper strip. The sides are
decorated with floral motifs and furnished with wrought iron handles. Obtained from Prof. Dobroslav Libal collection.

VYVOLAVACI CENA 120 000 K& / 4 444 EUR
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RENESANCNi MOSAZNA TRUHLICKA | A SMALL BRASS RENAISSANCE CHEST

Kolem 1610, Némecko, Norimberk | Around 1610, Germany, Nuremberg
V ohni zlacené a stfibfend mosaz | Fire-gilded and silver-plated brass | 7 x 11 x 7 c¢m

Miniaturni truhli¢ka z dilny vyznamného norimberské zlatnika Michaela Manna-Kastchena je opatiena tajnym zdmkem
pod stiedovou listou na viku. Po obvodu vnéjsiho pldsté zdobena rozvilinovou mfizkou, spodni strana a listy zdobeny
rytym dekorem. Uvnitf pfistupny zdmkovy systém. Polstrovéno hedvébnym atlasem.

A miniature chest from the workshop of Nuremburg goldsmith Michael Mann-Késtchen is furnished with a secret lock under
the centre strip on the lid. Decorated with an acanthine lattice along the perimeter of the outer case; the bottom
and strips are decorated with engravings. Accessible lock system inside. Lined with silk satin.

VYVOLAVACI CENA 80 000 K& / 2 963 EUR



Vytvarné uméni, starozitnosti 15.-17. stoleti

1
HABANSKY DZBANEK | A SMALL HABAN PITCHER

1677, zépadni Slovensko | western Slovakia
Vy3ka | Height 13,5 cm

Fajéns, bild glazura, malba v barvdch vysokého Zaru. Na &elni strané kytice a letopocet 1677. Pochdzi z vyznamné

sbirky profesora Oldficha Blazicka.

Faience, white glaze, painted in grand feu colors. Bouquet and the year 1677 on front. From the noted collection
of Professor Oldfich Blaziek.

VYVOLAVACI CENA 60 000 K& / 2 222 EUR
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12
HABANSKY DZBANEK S CINOVOU MONTAZi | A HABAN PITCHER WITH PEWTER MOUNTS

1681, zdpadni Slovensko | western Slovakia
Vyska | Height 17,5 c¢m

Kobaltové glazura, cinové montdz s vikem, svislé Zebrovéni. Klasicky kvétinovy dekor a letopo&et 1681 na Eelni strané
provedeny zlatou linkou. Pochdzi ze sbirky profesora Oldficha Blazicka.

Cobalt glaze, pewter mounts and lid, vertical ribbing. Traditional floral decorations and the year 1681 in gold.
From the collection of Professor Oldfich BlaZigek.

VYVOLAVACI CENA 60 000 K& / 2 222 EUR

28



Vytvarné uméni, starozitnosti 15.-17. stoleti

13

HABANSKY DZBANEK S CINOVYM VIKEM

| A SMALL HABAN PITCHER WITH A PEWTER LID
1696, z&padni Slovensko | western Slovakia

Vyska | Height 21 cm

Modrd glazura, cinové viko s rytym véneckem a letopoétem AME 1696, svislé Zebrovdni.
Klasicky kvétinovy dekor a letopo&et 1696 na Eelni strané provedeny bilou linkou.

Blue glaze, pewter lid with an engraved wreath and the year AME 1696, vertical ribbing.
Traditional floral decorations and the year 1696 in white on front.

VYVOLAVAC| CENA 90 000 K& / 3 333 EUR
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HABANSKY TALIR | A HABAN PLATE
1693, z&padni Slovensko | western Slovakia
Promér | Diameter 27 cm

Fajéns, bilé glazura, malba v barvéch vysokého Zaru. Okraje zdobeny klasickym kvétinovym dekorem v soumérnych

osdch, na dné ve vénci kytice s letopoctem 1693. Talif pochdzi ze sbirky profesora Oldficha BlaZigka.

Faience, white glaze, painted in grand feu colors. Broad rim with traditional floral decoration on symmetrical axes;
a bouquet with the year 1693 framed by a wreath on the bottom. The plate comes from the collection
of Professor Oldfich Blaziek.

VYVOLAVAC| CENA 70 000 K& / 2 593 EUR




15

HABANSKY TALIR | A HABAN PLATE

Kolem 1700, zdpadni Slovensko | Around 1700, western Slovakia
Promér | Diameter 32 cm

Fajans, bild glazura s bohatym flordlnim dekorem, malovanym kobaltovou
modfi. Pochézi z vyznamné sbirky profesora OldFicha Blazigka.

Faience, white glaze with rich s floral decoration in cobalt blue. From the
noted collection of Professor Oldfich Blazigek.

VYVOLAVACI CENA 50 000 K& / 1 852 EUR

Vytvarné uméni, starozitnosti 15.-17. stoleti
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16

STOLNi HVEZDNY GLOBUS | A TABLETOP CELESTIAL GLOBE

Poldtek 18. stoleti, Némecko, Augsburg | Early 18th century, Germany, Augsburg
Kasirovany papir na sddroklihovém korpusu. Dfevénd montdz - dub, mosaznd osa
| Lined paper glued to a plaster base. Wooden mounts - oak, brass axis

35x32%x32cm

Stolni hvézdny globus vyznamného némeckého kartografa, rytce a vydavatele Matthduse Seuttera (1678-1757)
z Augsburgu, ktery byl povazovén za jednoho z nejdilezitejsich a nejplodnéjiich kartografd a vydavateld své doby.
V roce 1732 mu byl za zésuhy udélen Karlem VI. titul ,Cisafsky geograf”. Znageno na ndpisové kartusi.

A tabletop celestial globe by the prominent German cartographer, engraver and publisher Matthéus Seutter (1678-1757)
of Augsburg, who was considered one of the most important and prolific cartographers of his time. For his service,
Charles VI granted him the title of “Imperial Geographer” in 1732. Marked on the cartouche.

VYVOLAVACI CENA 110 000 K¢& / 4 074 EUR



Vytvarné uméni, starozitnosti 15.-17. stoleti
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ITALSKE BAROKNi ZRCADLO ' AN ITALIAN BAROQUE MIRROR
Pocdtek 18. stoleti, jizni Itdlie | Early 18th century, southern ltaly

Zlacené drevo, sklo | Gilded wood, glass
187 x 120 cm

Zrcadlo s fazetovanymi okraiji, v bohaté fezbovaném rédmu, v néstavci se zrcadlovym fazetovanym medailonem, pochézi
z Neapole a je provedeno v bendtském baroknim slohu. Zlacené fezbované motivy okfidlenych drakd, sirén, volutovych
listd a rozvilin zdobi rdm zrcadla symetricky po jeho obvodu.

This mirror, featuring faceted edges in a richly-carved frame and topped with a faceted mirror medallion, was made
in Naples in Venetian Baroque style. The gilded carved motifs of winged dragons, sirens, volutes and acanthus decorate
the mirror frame symmetrically along the perimeter.

34



Vytvarné uméni, starozitnosti 15.-17. stoleti
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18
STOLNi HORIZONTALNI SESTIBOKE HODINY SEBASTIAN DRESLER
| HORIZONTAL HEXAGONAL TABLE CLOCK SEBASTIAN DRESLER
Kolem 1750, Cechy, Praha | Around 1750, Bohemia, Prague
8,5%x12x12cm

Mosazné, v ohni zlacené pouzdro, zdobeno jemnou rytinou flordlnich motivd. Po obvodu vsazend fazetovand skla, nohy
roubované. Stiibrny cifernik s fimskymi &islicemi a ocelovymi ru¢ickami, ve spodnim viku umistén masivni zvon. Stroj mé
fetézovy vyrovndvaé hnaci sily, $pindlovy krok, biti do zvonu. Signovdno zespodu na stroji Sebastian Dresler in Prag.

Brass, fire-gilded case, decorated with finely engraved floral motifs. Set with bevelled glass along the perimeter; screwed
feet. Silver number dial with Roman numerals and steel hands; massive bell located in the bottom led. Movement has
a chain fusee, spindle escapement, bell chime. Signed “Sebastian Dresler in Prag”.

VYVOLAVACI CENA 200 000 K& / 7 407 EUR



Vytvarné uméni, starozitnosti 18. stoleti
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RUSKY LOVECKY TESAK

| RUSSIAN HUNTING KNIFE

2. polovina 18. stoleti, Rusko, Tula

| 2nd half of 18th century, Russia, Tula
Délka | Length 57 cm

Cepel zakiivend, jednose&nd, v horni &asti
oboustranné s rytou vyzdobou, na vné&jsi
strané znaéena , TYJIA”, rukojef z rohoviny,
zlacend mosaznd souprava, hlavice ve tvaru
orli hlavy, esovité zahnutd zditita zakonéena
zvifecimi hlavami, vn&j3i zasfitny list ve tvaru
orla, pochva kozend s tlaéenym linedrnim
ornamentem, zlacené mosazné kovdni,

na vn&jsi stran& pfihrddka s mensim nozem.

Single-edged, curved blade, decorated with
engraved ornaments, inscription “TYJ1IA”
(TULA) on outside, horn grip, gilded brass
hilt, eagle’s head-shaped pommel, S-shaped
crossguard ended with animals’ heads,
eagle-shaped counterguard, black leather
scabbard with gilded brass chape, small
Genicker knife.

VYVOLAVAC| CENA
70 000 K& / 2 593 EUR

| e



Vytvarné uméni, starozitnosti 18. stoleti
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20
LOVECKY TESAK | HUNTING KNIFE
¥ . 2. polovina 18. stoleti, Némecko

| 2nd half of 18th century, Germany
Délka | Length 55 cm

Cepel zakfivend, jednose&nd, oboustranné
zdobena rytou a zlacenou postavou
pandura a ndpisem ,V: PANDUR”, rukojef
z rohoviny, kovéni stiibrné, vnéj3i zastitna
muile, pochva koZend, kovani stfibrng,

na vnéjsi stran& pfihrddka s loveckym
piiborem.

4 Single-edged, curved blade, engraved and
SN gilded figure of Pandur and inscription
\ “V: PANDUR” on both sides, horn grip,
silver hilt, shell-shaped counterguard, leather
J scabbard with hunting cutlery, silver chape.

VYVOLAVACI CENA
70 000 K& / 2 593 EUR

L




LAZAR WIDEMANN (1697-1769)

HERKULES ZAPASICi S HYDROU | HERCULES FIGHTING WITH THE HYDRA
Kolem 1750, Cechy | Around 1750, Bohemia

Zlacené a patinované dfevo | Gilded and patinated wood

Vyska | Height 70,5 cm

Lazar Widemann je jednim z nejlepich sochafd vrcholného baroka, posobicich v Cechdch. Valnd vétiina jeho praci vznikla
v zépadnich a stiednich Cechdch na objedndvku hrabat z Vrtby. Na jejich néklady se dokonce mlady Widemann 3kolil na
Accademia del Disegno ve Florencii, kde se uéil pracovat v mramoru a alabastru. Vedle monumentdlni plastiky pro vyzdobu
kosteld a fasad paldcd, se sochaF vénoval drobné Zanrové tvorb&. Zndmé jsou mramorové plastiky zobrazujici témata
antickych bdji, na nichz za&al pracovat po svém ndvratu z Itélie. PFedstavované dilo vykazuje ndpadnou podobnost préavé
s drobnymi mramorovymi a alabastrovymi pracemi, nejblizsi je ale sose Saturna, odvlékajiciho své déti, ze shirky County
Museum of Art v Los Angeles. Pfedlohou Widemannovi zcela jisté byla kresba Jana Mullera z doby kolem 1602 - Herkules
zabijejici Hydru, kterd vznikla podle sochy Adriana de Vriese z roku 1597. Herkules je zachycen v prudkém pohybu jak
zdpasi s mr¥tnou hydrou. Kompozice vykazuje silnou dynamiku a expesivitu a posouva tak dilo do autorova vrcholného

obdobi kolem roku 1750.

Lazar Widemann is among the best High Baroque sculptors who lived and worked in Bohemia. The overwhelming majority
of his work, commissions for the Counts of Vrtba, was created in western and central Bohemia. The family of counts even
funded his attendance at Accademia del Disegno in Florence, where he learned to work in marble and alabaster. In addition
to monumental sculptures used to decorate churches and palace facades, Widemann focused small genre sculptures. His
marble statues portraying ancient mythical themes, which he started to work on following his return from ltaly, are well-
known. The sculpture on auction shows a clear similarity with his small marble and alabaster works; the closest is the sculpture
of Saturn carrying away his children from the collections of the Los Angeles County Museum of Art. The model for Widemann
was certainly a drawing by Jan Muller from around 1602 - Hercules killing the Hydra, which was created by the statue of
Adrian de Vries from 1597. Hercules is depicted in mid-swing fighting with the sinuous hydra. The composition demonstrates
strong dynamics and expressiveness, indicating the work was created during Widemann’s prime around 1750.

VYVOLAVACI CENA 150 000 K& / 5 556 EUR



Vytvarné uméni, starozitnosti 18. stoleti

41



ARTHOUSE HEJTMANEK

42

22

MONOGRAMISTA FB

KONVOLUT AKTU | A GROUP OF NUDES

1753, pravdépodobné ltdlie | probably Italy

Kresba rudkou a bélobou na okrovém papife

| Sanguine drawing and white paint on ochre paper

Uveden maximdlni rozmér | Maximum size listed 56,5 x 42 cm

Konvolut péti kreseb - &tyf Zenskych aktd a jednoho aktu jinocha
- zobrazuje studie robustnich figur. Zna&eno stylizovanym
monogramem FB a datovdno (mimo kresby jinocha) 1753.

A group of five drawings - four female nudes and one young male
nude - depict studies of robust figures. Marked with a stylized
monogram “FB” and dated 1753 (except the drawing

of the male nude).

VYVOLAVACi CENA 100 000 K& / 3 704 EUR



Vytvarné uméni, starozitnosti 18. stoleti
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23

GIOVANNI BATTISTA PIRANESI (1720-1778)

KONVOLUT OSMI RIMSKYCH VEDUT | A GROUP OF EIGHT ROMAN VEDUTE
1748-1774, lidlie, Rim | ltaly, Rome

Lept na papife, signovdno | Etching on paper, signed

Maximalni rozmér ve vyfezu | Maximum size in frame listed 40,5 x 62 cm

Giovanni Battista Piranesi byl vyznamnym grafikem, architektem a interiérovym dekoratérem. Pochdzel z Bendtek, zahy
ale odesel do Rima, kde jiz od roku 1740 posobil jako kreslif bendtského vyslance na papezském dvore. | zde viak
pokragoval ve skoleni v perspektivé a grafickych technikdch, mimo jiné pro3el i dilnou Giuseppe Vasariho. Pozdgji se

v Rim& usadil natrvalo a ziskal si zde v&hlas jako grafik a vydavatel. V roce 1743 vydal prvni soubor grafickych listd Prima
Parte di Architetture e Prospettive. Diky pfizni, které se mu dostalo ze strany papeze Klimenta XIII. a vyjimeénym zakdzkam
se proslavil také jako architekt a interiérovy dekoratér. Konvolut osmi grafickych listd, zachycujicich pohledy na fimskou
antickou i moderni architekturu, pochdzi z cyklu Veduti di Roma, ktery byl nékolikrét dopracovan a rozsifen o nové listy.
Vydévan byl v letech 1748 az 1774. Veduty si ziskaly velkou popularitu nejen v samotné Itdlii, ale i v zaalpskych zemich
a &asto se stavaly hodnotnym suvenyrem z cest. Piranesiho grafické dilo je mimofddné hlubokou znalosti perspektivy, Easto
zobrazuje slozité perspektivni zkratky a neobvyklé architektonické pohledy. A nevynechéva ani hru se svétlem, rand dila
ovlivnéna bendtskym malifstvim (Tiepolo, Canaletto) byvaiji oznagovéna za ,svétla”. Viechny nabizené exempldie jsou
uvedeny ve dvoudilném soupisu dila: Luigi Ficacci: Giovanni Battista Piranesi - The Complete Etchings, Taschen, 2011;

[l dil, str. 702-709, kat. & 911,912, 915,917,918, 921, 922 a 926. Kazdy list je ve spodni &4sti opatien ndpisovou
listou s podrobnym popisem zobrazovaného mista a architektury.

Giovanni Battista Piranesi was an important graphic artist, architect and interior designer. Born in Venice, he soon departed
for Rome, working as a draftsman for the Venetian ambassador to the Pope from 1740. In Rome he continued his training
in perspective and printmaking techniques, studying under Giuseppe Vasari and others. Piranesi later seftled in Rome
permanently and earned a solid reputation as a graphic artist and publisher. In 1743 he issued his first collection of prints,
titled Prima Parte di Architetture e Prospettive. Thanks to the patronage he received from Pope Clement Xl and a number
of exceptional commissions, he also earned renown as an architect and interior decorator. This group of eight printfs,
showing views of ancient and modern Roman architecture, comes from Piranesi’s “Veduti di Roma” series, which was
elaborated and expanded to include additional prints several times. It was published in 1748-1774. The vedute enjoyed
enormous popularity not only within Italy, but also in countries to the north of the Alps and were often a valuable travel
souvenir. Piranesi’s oeuvre of prints is exceptional due to its profound understanding of perspective, often using complex
foreshortening and unusual architectural views. He also plays with light, with his early works influenced by Venetian
painting (Tiepolo, Canaletto) often called “light”. All of the prints auctioned here are included in the two-volume catalogue
raisonné: Luigi Ficacci: Giovanni Battista Piranesi - The Complete Etchings, Taschen, 2011; Vol. II, pp. 702-709,

cat. no.911,912,915,917,918, 921, 922 and 926. Each print is lettered along the bottom with a detailed description
of the site and architecture shown in the print.

VYVOLAVACI CENA120 000 K& / 4 444 EUR



Vytvarné uméni, starozitnosti 18. stoleti
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PAROVE BRONZOVE PLASTIKY KONi | A PAIR OF BRONZE HORSE STATUES
Pfed 1800, Francie | Before 1800, France

V ohni zlaceny a patinovany bronz | Fire-gilded and patinated bronze

Vyska | Height 38 cm

Parové plastiky vzpinajicich se koni jsou vyjime&né svou vytvarnou Grovni, ale také vysoce kvalitnim cizelérskym provedenim.
A pair of sculptures of rearing horses are exceptional for their artistic quality as well as their excellent chasing work.

VYVOLAVACI CENA 180 000 K& / 6 667 EUR
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OLTAR BOHYNE DEMETER | A GODDESS DEMETER ALTAR
Konec 18. stolefi, Itdlie, Sicilie | End of the 18th century, ltaly, Sicily
Polychromované a zlacené terakota, dievo, sklo, zlaceny kov, kémen
| Polychrome and gilded terracotta, wood, glass, gilded metal, stone

88 x 65,5 x 46,5 cm

Neobvykly objekt, pravdépodobné domdci oltérik k uctivdni bohyné plodnosti Démétér, jeijiz kult byl roziifen obzvlasté
na Sicilii. Zakladnu tvofi tfi odstupfiované podesty, zdobené technikou podmalby na skle a vlysem obilnych klasd.
Uprostfed na nejvyssi podesté stoji figura bohyné Démétér s rohem hojnosti. Kolem jsou symetricky rozmistény keramické
né&doby, na nichZ jsou vyobrazeny figury bozstev a hrdin{, maijicich vztah k bohyni. Po levé a pravé strané z bilych vaz
vyristaiji vétvicky s plody grandtovych jablek se semeny z drobnych fialovych polodrahokami. Na nejniz3i podesté
uprostfed uzavird kompozici busta mladé Zeny.

An unusual object, probably a home altar to worship Demeter, the Goddess of Fertility, whose cult was especially extensive
in Sicily. The base comprises three graduated landings decorated using reverse painting on glass with a frieze of ears of
grain. In the center, on the highest landing, is the figure of Demeter holding a cornucopia. Ceramic vessels symmetrically
placed around her bear the figures of gods and heroes who have a relationship to the goddess. On the left and right sides,
branches with pomegranates grow from the white vases, their seeds made of tiny purple semi-precious stones. The bust

of a young woman on the lowest landing closes the composition.

VYVOLAVACI CENA 320 000 K& / 11 852 EUR



Vytvarné uméni, starozitnosti 18. stoleti
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26

KOMODA DEMI-LUNE VE STYLU LUDVIKA XVI. | A LOUIS XVI DEMILUNE CHEST
Konec 18. stoleti, Francie | End of the 18th century, France

Mahagonové, ofechové a javorové dfevo, mramor | Mahogany, walnut and maple, marble
88 x 128 x 64 cm

Komoda se tfemi z&suvkami v &ele, po strandch dvitka. Deska z $edého hrubozrmného mramoru.
Pdvodni v ohni zlacené mosazné kovéni.

A chest with three drawers in front, doors on the sides. Grey coarse-grained marble top.
Original fire-gilded brass mounts.

VYVOLAVACi CENA 80 000 K& / 2 963 EUR
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Vytvarné uméni, starozitnosti 18. stoleti
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27

MISTROVSKE HOUSLE FRANCISCUS GEISSENHOF | A FRANCISCUS GEISSENHOF VIOLIN
1800, Rakousko, Viden | Austria, Vienna

Délka t&la ndéstroje | Body length 35,5 cm

Mistrovské housle opatfené vignetou ,Franciscus Geissenhof fecit Viennae Anno 1800 doprovdzi posudek houslafe
Premysla Spidlena, ktery dosvéd&uje autenticitu a povodnost viech &asti hudebniho néstroje. Slavny videfisky houslaf Franz
Geissenhof (1753-1821) byl pokraéovatelem Johanna Georga Thira, od roku 1790 viak za&al pouzivat Stradivariho
houslovy model. Jeho prdce ovlivnily generaci houslafd 19. stoleti.

This violin, bearing the label “Franciscus Geissenhof fecit Viennae Anno 1800”, is accompanied by an assessment by
violinist Premys| Spidlen, who attests that all parts of the musical instrument are authentic and original. Famous Viennese
violinist Franz Geissenhof (1753-1821) was a successor of Johann Georg Thir, but from 1790 he started to use the
Stradivari violin model. His work influenced a generation of 19th century violinists

VYVOLAVACI CENA 100 000 K& / 3 704 EUR
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CiSAR HADRIAN JAKO HERKULES | EMPEROR HADRIAN AS HERCULES
Poldatek 19. stoleti, Itdlie | Early 19th century, ltaly

Umély mramor | Artificial marble

Vyska | Height 71 cm

Busta zobrazuje fimského cisafe Hadridna jako hrdinu a udatného bojovnika. Cisaf mg, stejn& jako Herkules, pfes ramena
piehozenu kizi Nemejského Iva, kterého fecky hrdina pfemohl vlastni silou. Plastika je provedena starou italskou technikou
wscagliola”. V tomto pfipadé technika velmi v&rné& imituje Eerny belgicky mramor. Je pouzZit jemny mramorovy prach

a kovovy pigment, kone&nd povrchové Gprava je provedena voskem. Sokl dfevény s imitaci kamene.

A bust of Roman Emperor Hadrian as a hero and courageous warrior. Like Hercules, the emperor is wearing over his
shoulder the skin of the Nemean Lion, who was slain by the Greek hero. The sculpture was made using the old Italian
technique of scagliola. In this example, the technique faithfully imitates Belgian black marble. Fine marble dust and metal
pigment were used, and the surface is sealed with wax. Wooden base with imitation stone.

VYVOLAVAC| CENA 100 000 K& / 3 704 EUR




Vytvarné uméni, starozitnosti 19. stoleti
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29
NEOKLASICISTNi STOLEK KRALE OBOJi SICIiLIE FERDINANDA Il1.

| NEOCLASSICAL SIDE TABLE FROM THE PERIOD OF FERDINAND III, KING OF THE TWO SICILIES
1806, Itdlie, Sicilie | Italy, Sicily

Mramor, onyx, malachyt, bronz | Marble, onyx, malachite, bronze

109 x 76 x 45,5 cm

Stolek je tvoren antickou mramorovou deskou z $edého hrubozrnného mramory, kterd je zasazena do profilovaného
onyxového rému, v rozich zdobeného malachytem. Uprostfed desky provedena plastické mozaika krélovské orlice
z barevnych mramord. Kamennd deska je nesena dvéma hranolovymi malachytovymi sloupky, které jsou v horni
&ésti opatieny stylizovanou hlavici z edého mramoru a v dolni E4sti pak ze stejného kamene kanelovanou patkou

a bronzovymi Ivimi tlapami. Zdkladnu tvofi postupné profilovany bily fecky mramor na obdélnikové zakladnég,

na &elni strané nesouci tesany népis, pfipominaijici kréle Oboiji Sicilie Ferdinanda lll. z bourbonské dynastie a rok
1806, kdy byl panovnik donucen uprchnout pied napoleonskymi vojsky na Sicilii.

The side table comprises a classical marble table top made of grey coarse-grained marble top set in a moulded onyx
frame, decorated with malachite in the corners. Multi-colored marble mosaic relief of the royal eagle of Sicily in the
center of the table top. The stone table top is supported by two prism columns of malachite, with stylized capitals and
fluted bases of grey marble and bronze lion paw pedestals. The columns stand on a rectangular moulded white Greek
plinth, the front of which bears an inscription recalling the King of the Two Sicilies, Ferdinand Il of the House

of Bourbon, and the year 1806, when the king was forced to flee from Napoleon’s advancing armies to Sicily.

VYVOLAVACI CENA 320 000 K& / 11 852 EUR
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CiSARSKA ORLICE | IMPERIAL EAGLE

Po 1808, ltalie, Neapol | After 1808, ltaly, Naples
Zlacené dfevo, bronz | Gilded wood, bronze
Vyska | Height 55 cm

Vyfezdvand cisaiské orlice pochdzi z obdobi, kdy se kralem Neapole a Sicilie stal Napoleonlv $vagr Joachim Murat,
ktery proslul zalibou v okdzalych slavnostech a nékladnych zdobnych odévech. Orlice byla uréena pro slavnostni
prileZitosti jako dekorace pfidrzujici textilni draperie.

This carved imperial eagle dates from the period when Napoleon’s brother-in-law, Joachim Murat, became King of Naples
and Sicily. Murat was famed for his enjoyment of ostentatious celebrations and costly decorative attire. The eagle was
intended for celebrations, as a decoration for holding back textile drapes.

VYVOLAVACI CENA 80 000 K& / 2 963 EUR

31

EMPIROVE ZRCADLO | AN EMPIRE MIRROR

Kolem 1810, Rakousko, Viden | Around 1810, Austria, Vienna
Zlacené dfevo, sklo | Gilded wood, glass

140 x 72 cm

Fazetované zrcadlo zasazeno do zlaceného profilovaného ramu, ktery je zdoben perlovcem a v rozich typickymi, ram
presahujicimi panely s plastickou rozetou. V horni partii k obvodu rému pfiléhd girlanda, v ose tvofici vénec a na ném
vyfezdvand orlice. Mensi girlanda zdobi i spodni okraj rému.

A faceted mirror set in a gilded molded frame featuring with pearl molding and, in the corners, relief rosettes that extend
beyond the panels. A garland borders the upper periphery of the frame, forming a wreath at the axis with a carved eagle
above it. A smaller garland also adorns the lower edge of the frame.

VYVOLAVACIi CENA 75 000 K& / 2 778 EUR



Vytvarné uméni, starozitnosti 19. stoleti
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32

PAROVE EMPIROVE KANDELABRY - JOSEPH DANHAUSER DIiLNA

| A PAIR OF EMPIRE CANDELABRA - JOSEPH DANHAUSER WORKSHOP

Kolem 1810, Rakousko, Viden | Around 1810, Austria, Vienna

Polychromované a zlacené dfevo, zlaceny kov | Polychrome and gilded wood, gilded metal
Vyska | Height 178 cm

Vzécné osmiramenné interiérové kandeldbry jsou ojedin&lé svou bohatou plastickou a reliéfni vyzdobou egyptskymi motivy,
provedenou technikou ,verde antico”. Jiz v dobé svého vzniku pfedstavovaly vrchol reprezentativniho vybaveni evropskych
3lechtickych sidel. Navrh a provedeni Joseph Ulrich Danhauser.

These rare eight-arm interior candelabra are unique for their rich relief decorations of Egyptian motifs, executed using “verde
antico”. At the time they were made, they represented the very peak of prestigious interior decor for aristocratic European
residences. Designed and produced by Joseph Ulrich Danhauser.

VYVOLAVACI CENA 650 000 K& / 24 074 EUR
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33
EMPIROVE PAROVE SVICNY | A PAIR OF EMPIRE CANDELABRA
Kolem 1810, Francie | Around 1810, France

Vyska | Height 68 cm

Ctyframenné figurdlni pdrové svicny. V ohni zlaceny a patinovany bronz.
A pair of four-arm figural candelabra. Fire-gilded and patinated bronze.

VYVOLAVACI CENA 250 000 K& / 9 259 EUR
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KRUHOVY EMPIROVY STOLEK | A ROUND EMPIRE TABLE
1820-1830, ltdlie | ltaly
Ofechové a zlacené dfevo, ernénd hruska, mramor | Walnut and gilded wood, blackened pear, marble
Vyska | Height 111 cm / Primér | Diameter 81 cm

Vysoky dekorativni stolek je nesen trnoZi s trojici vyfezdvanych a zlacenych labuti.
Deska je provedena z hnédo&erveného mramoru.

This tall decorative side table is supported by a base with three carved gilded swans. Red-brown marble top.

VYVOLAVACI CENA 120 000 K& / 4 444 EUR




Vytvarné uméni, starozitnosti 19. stoleti
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35
VIDENSKE STOLNi EMPIROVE HODINY - CARL WURM
| A VIENNESE EMPIRE TABLE CLOCK - CARL WURM
Kolem 1820, Rakousko, Viden | Around 1820, Austria, Vienna
Zlaceny bronz | Gilded bronze / Vyska | Height 27 cm

Hodinovd skfifika je nesena na kidlech dvou proti sob& symetricky postavenych gryfd, osazenych na obdélng, v rozich
konkdvné probrané zékladné. Na skfifice osazena figura - snad alegorie pomijivosti, kterd ve zdvizené ruce drzi velkou
bilou perlu (primér cca 1 cm). Bronzovd, v ohni zlacend skfifika, cifernik smaltovany s arabskymi &islicemi, rucicky ocelové,

stredokruzi gilodovand mosaz, znageno Wurm Wien. Zadni pl&st tvofen mrizkou s flordInimi motivy. Civrfové biti.

The clock case is carried on the wings of two griffins symmetrically placed opposite each other, set on a rectangular base
with concave corners. The figure mounted to the top of the case - perhaps an allegory of transience - holds a large white
pearl (diameter ca. 1 cm) in her raised arm. Fire-gilded bronze clock case, enamel dial with Arabic numbers, steel hands.
Center circle is guilloché brass, marked Wurm Wien. Back case comprises a floral motif lattice. Chime on the quarter hour.

VYVOLAVACI CENA 90 000 K& / 3 333 EUR




Vytvarné uméni, starozitnosti 19. stoleti
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FRANTISEK TKADLIK (1786-1840)

BIBLICKY NOVOZAKONNI VYJEV | BIBLICAL SCENE FROM THE NEW TESTAMENT
Kolem 1830, Itdlie, Rim | Around 1830, ltaly, Rome

Olej na dfevé, nesignovano | Oil on wood, unsigned

26 x 36,5 cm

Biblickd scéna pro autora velmi typickd, ikonograficky vychdzi z evanglelia sv. Marka, 10; 13-16, kde JeZi3 Fikd svym
u&ednikim: ,Nechte déti pfichdzet ke mné&, nebrapte jim, nebof takovym patfi krdlovstvi BoZi”. Vyjev zasazeny do krajiny
s architekturou se zjevnym odkazem k italské malbé, se soustfedi na figurdini skupinu. Prévé studiu velkych figurélnich
kompozic se Tkadlik vénoval pfi svém pobytu (1824-1832) v Rim&. Patrny je vliv nazarenismu také v pouzité barevnosti
a svételné modelaci. Podle Dr. BlaZigkové-Horové je toto rozmérové drobné dilo ukézkou autorova pozdniho fimského
obdobi, které sv&déi o jeho malitském mistrovstvi. Odborny posudek PhDr. Nadé&zda Blazi¢kova-Horové.

The iconography of this Biblical scene, a topic that is very typical for the artist, comes from Mark 10:13-16, in which Jesus
tells his disciples, “Let the litle children come to me, and do not hinder them, for the kingdom of God belongs to such as
these.” The scene, set in a landscape with architecture in clear reference to ltalian painting, focuses on a figural group.
During his stay in Rome (1824-1832), Tkadlik focused on the study of large figural compositions. The influence

of nazarenism is also evident in the color and light modulation he used. According to Dr. BlaZi¢kova-Horovd, this small
painting is an example of the artist's late Roman period, which attests to his mastery of painting. Expert assessment:

PhDr. Nadézda BlaZi¢kovd-Horové.

VYVOLAVACI CENA 180 000 K& / 6 667 EUR
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JOSEF NAVRATIL (1798-1865)

HORSKA BYSTRINA | MOUNTAIN STREAM

Kolem 1850, Cechy | Around 1850, Bohemia

Olej na dfevé, signovdano vpravo dole Jos. Navrdtil | Oil on paper, signed on bottom right “Jos. Navréti
25 x 34 cm

|1/

Nabizend krajina svym charakterem nélezi do 50. let, kdy je Navrétil na vrcholu svych tviréich sil. Olejomalba komornich
rozmér, které jsou pro autora typické, v sobé& spojuje dramatiénost rozbourené horské bystfiny s idylou mékkého sluneéniho
svétla a v bezpedi ukrytého pasécka s kozami. Podle ndzoru PhDr. Nadézdy Blazickové-Horové se jednd o jeden

z nejlepsich pFikladi autorovy osobité, suverenni a podmanivé malby. Posudek - PhDr. Nadé&zda Blazi¢kova-Horové.

The landscape painting on offer dates to the 1850s, when Navrdtil was at the peak of his creative powers. This typically
small, intimate oil painting combines the drama of a mountain stream with the ideal of soft sunlight and a safely hidden
shepherd with his goats. According to PhDr. Nadézda Blazi¢kové-Horovd, this is one of the best examples of the artist’s
distinctive, masterful and enchanting paintings. Assessment: PhDr. Nadézda Blazickové-Horova.

VYVOLAVACI CENA 250 000 K& / 9 259 EUR
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SEST ZIDLi Z OBDOBI BIEDERMEIERU | SIX BIEDERMEIER CHAIRS
Kolem 1830, Cechy | Around 1830, Bohemia

Jasanovd kofenice, javor, ernénd hruska, malba tudi | Ash veneer, maple, blackened pear, ink painting

94 x 48 x 48 cm
Soubor Zesti zidli s v&jifovym opéradlem a kruhovym seddkem. Restaurovéno, nové calounéno.

A set of six chairs with fan-shaped backrests and round seats. Restored and reupholstered.

VYVOLAVACI CENA 120 000 K& / 4 444 EUR
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TRI ZIDLE Z OBDOBI BIEDERMEIERU - JOSEPH DANHAUSER
| THREE BIEDERMEIER CHAIRS - JOSEPH DANHAUSER

Kolem 1830, Rakousko, Viden | Around 1830, Austria, Vienna
Ofech, javor | Walnut, maple

93 X 47 x 44,5 cm
Soubor tfi zidli s typickym biedermeierskym opéradlem. Ze slavné dilny Josefa Danhausera. Restaurovéno, nové &alounéno.
A set of three chairs with typical Biedermeier backrests. Restored, new upholstery. Of famous workshop by Josef Danhauser.

VYVOLAVACI CENA 90 000 K& / 3 333 EUR
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LATERNOVE STOJACI HODINY - MARTIN ZARTL

| A LANTERN GRANDFATHER CLOCK - MARTIN ZARTL
Kolem 1830, Rakousko, Viden | Around 1830, Austria, Vienna
Mahagonové dievo a javorové linky, mosaz, sklo

| Mahogany and maple lines, brass, glass

198 x 42 x 29 cm

Laternové hodiny z dilny hodindfe Martina Zartla, ktery pdsobil ve Vidni

v letech 1819-1841 jako &len cechu videfskych hodindfd. Osmimésiéni
stroj, samokompenzaéni kyvadlo na hrotovém zévésu. Cifernik smaltovany
s mosaznym v ohni zlacenym a giloSovanym prstencem, ocelové rucicky,
znadeno Martin Zartl in Wien.

A lantern clock from the workshop of clockmaker Martin Zartl, who worked

in Vienna in 1819-1841. Eightmonth movement, self-compensating pendulum
on a suspension pin. Enamel number dial with brass, fire-gilded and guilloché
ring, steel hands, marked “Martin Zartl in Wien”.

VYVOLAVACI CENA 700 000 K& / 25 926 EUR

Vytvarné uméni, starozitnosti 19. stoleti
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PAROVE PISTOLE S PERKUSNIM ZAMKEM - ANTONIN CH. KEHLNER
| PAIR OF PERCUSSION PISTOLS - ANTONIN CH. KEHLNER

Kolem 1835, Cechy, Praha | Around 1835, Bohemia, Prague

Délka | Length 22 cm, rdze | calibre 10 mm

Hlavef oktagondlni, seshora zlatem signovéna ,KEHLNER in PRAG”, v zadni &ésti zdobeny rytymi a zlacenymi rostlinnymi
ornamenty, monogramem ,MC" a &islicemi ,1” a ,2”, perkusni zémek s rytou vyzdobou znaden ,A. KEHLNER IN PRAG”,
polopazbend, pazba ze dfeva opatiena rybinou, Zelezné kovani s rytymi rostlinnymi ornamenty a vojenskymi trofejemi,

v povodni kazeté s prachovnickou, kledtémi k liti kuli a kladivkem.

Octagonal barrels with golden signature “KEHLNER in PRAG”, decorated with engraved and gilded floral ornaments, initial
“MC"” and numerals “1” and “2“, locks signed “A. KEHLNER IN PRAG", wooden half stock, iron furniture engraved with
floral ornaments and military trophies, original cassette with accessory (powder flask, bullet mould and mallet).

VYVOLAVACI CENA 160 000 K& / 5 926 EUR
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DVOJKA LEFAUCHEUX - MATYAS MACH | DOUBLE-BARRELLED LEFAUCHEUX GUN - MATYAS MACH
Kolem 1870, éechy, Praha | Around 1870, Bohemia, Prague

Délka | Length 114 cm, rdze | calibre 17 mm

Hlavné damagkové, vélcové, zdmkové desky zdobeny rytymi a zlacenymi loveckymi scénami a signovény ,M. MACH"

a ,IN PRAG”, polopazbend, pazba zdobena fezbou rostlinného ornamentu, Zelezné kovdni s rytou a zlacenou vyzdobou
rostlinnych a zvifecich motivl, shora na pazbé pfipevnén stitek s rytym textem ,BARON ARTHUR DE ROTSCHILD

a A. FRECOT 15 OCTOBRE 1873".

Round damascene smooth barrels, locks decorated with engraved and gilded hunting motifs, signed “M. MACH"” and “IN
PRAG”, wooden half stock richly decorated with carving, iron furniture with engraved and gilded floral and animal motifs,
escutcheon with inscription “BARON ARTHUR DE ROTSCHILD a A. FRECOT 15 OCTOBRE 1873".

VYVOLAVACi CENA 240 000 K& / 8 889 EUR
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IVAN IVANOVIC SISKIN (1832-1898)

LESNI ZATISI | FOREST STILL LIFE

Kolem 1880, Rusko | Around 1880, Russia

Olej na papife, lepeno na kartonu, signovéno vpravo dole inicidlami v azbuce W L. Vzadu vystavni 3titek v azbuce.
| Oil on paper, glued to cardboard, signed on bottom right with his initials in Cyrillic “I1 LLI".

Exhibition label in Cyrillic on back.

33,5 % 50,5 cm

Sizkin je povazovdn za jednoho z hlavnim predstaviteld ruské krajinomalby druhé poloviny 19. stoleti. Nejdfive studoval
na moskevské Skole malby, sochafstvi a architektury a poté predel na Akademii do Sant Petersburgu, kterou absolvoval se
zlatou medaili a s ni ziskal i stipendium pro studium v Evropé. Studoval ve Svycarsku a Némecku. Od roku 1873 se stal
fadnym profesorem Sant Petersburské Akademie, kde pisobil az do své smrti.

Shishkin is considered one of the main exponents of Russian landscape painting in the second half of the 19th century.
He initially studied at the Moscow School of Painting, Sculpture and Architecture, and later transferred to the Saint
Petersburg Imperial Academy of Arts. He graduated with a gold medal and received a scholarship to study in Europe,
which he used to travel to Switzerland and Germany. In 1873 he became a professor at the Saint Petersburg Academy,
where he remained until his death.

VYVOLAVACI CENA 200 000 K& / 7 407 EUR
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VACLAV RADIMSKY (1867-1946)

ZIMNI KRAJINA V BROLLES | WINTER LANDSCAPE IN BROLLES
1891, Francie, Brolles | France, Brolles

Olej na pldtnég, signovéno vpravo dole Radimsky Brolles | Oil on canvas, signed “Radimsky Brolles” on bottom right
46 x 55 cm

Nabizeny obraz nélezi do umélcova raného obdobi, kdy se poprvé dostdvé do osobniho styku s umélci z okruhu
barbizonské 3koly. Typicky je vybér zobrazovaného motivu - melancholické nélada jedté zimni krajiny s lehce
pochmurnym svétlem, pojata realisticky a detailné. V soukromé sbirce se dochoval obraz Studie zimy v Brollesu, ktery je
signovan a datovdn rokem 1891. Studie je publikovéna v: Nadézda Blazickova-Horové: Véclav Radimsky 1867 -1946,
Praha, Arbor vitae, 2011, str. 210, &. kat. 17. Styl malby i zmifiovand studie dovoluje bez pochybnosti klést pfedkladanou
Zimni krajinu prévé do tohoto roku. Podle odborného posudku PhDr. BlaZigkové-Horové nese obraz ,vdechny atributy
Eeské malifské tradice, jakou razil A. Chittussi, ktery se sezndmil s tvorbou malifd barbizonské 3koly o generaci dfive

a snazil se vystihnout svételnou atmosféru konkrétni chvile v pFirodé. Pravé na tuto Chittussiho snahu navazal Radimsky,
postupné ji ale rozved!”.

The painting on offer here is from Radimsky’s early period, when he first came into personal contact with artists of the
Barbizon school. The selection of the motif is typical: the melancholic mood and somewhat gloomy light of a late winter
landscape, rendered in realistic detail. The painting Study of Winter in Brolles, which is signed and dated 1891, remained
in a private collection. The study is published in Nadé&zda Blazickovd-Horova: Vaclav Radimsky 1867 -1946, Prague,
Arbor vitae, 2011, p. 210, cat. no. 17. The painting style and the above study leave no doubt that the Winter Landscape
presented here also dates from 189 1. According to the expert opinion prepared by PhDr. Blazickovd-Horovd, the painting
bears “all the attributes of the Czech painting tradition spread by Antonin Chittussi, who became acquainted with the work
of the Barbizon school painters one generation earlier and tried to capture the luminous atmosphere of a specific moment
in nature. Radimsky built on Chittussi‘s effort and gradually expanded it.”

VYVOLAVACI CENA 700 000 K& / 25 926 EUR
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ANTONIN SLAVICEK (1870-1910)

CESTA VE HVEZDE | THE ROAD TO HVEZDA

Kolem 1895, Cechy, Praha | Around 1895, Bohemia, Prague

Olej na plétnég, signovano vlevo dole Ant. Slavicek | Oil on canvas, signed on bottom left “Ant. Slavicek”
56,5 x755cm

Téma cesty a bfezového hdje, které autor o néco mdlo pozdéji opakuje v dilech Bfizova ndlada, Na podzim v mlze nebo
Ve Hvézdg, ndlezi do rané tvorby, kterd se jesté z vétii Easti hldsi ke klasické realistické krajinomalbé. Profesor Wittlich
viak ve svém posudku upozorfiuje na ndznak rozkladu barvy do plosnych skvrn, jimiz je vytvaFena zem se spadanym
listim. Kromé samotného stylu malby je éasnd i samotnd signatura, v niz malif jeste pouZivd zkratku Ant. namisto

pouhého A. Obdobny podpis miZzeme vidét na obraze Cesta v deti, ktery je datovdn rokem 1895. Mimoiddné je

i samotné objeveni obrazu, ktery pochdzi z vyznamné prazské rodiny, kterd jej pfed odchodem z Prahy ukryla ve dvoijité
zadni st&né skiiné. K nélezu dolo v nedévné dobég, kdy méla byt zmifiovand skfifi restaurovana. Jednd se o skuteénou
sbératelskou raritu, nebot rand autorova dila se na uméleckém trhu témé&F nevyskytuji. Rozbor barev Ing. Michal Pech,
odborny posudek Prof. Petr Wittlich.

The theme of roads, paths and birch groves, which Slavi¢ek repeated shortly after completing this painting in Birch Mood,
In the Autumn Fog and At Hvézda, is present in his early work, which can largely be classified as traditional, realistic
landscape painting. However, in his assessment Professor Wittlich points out the hints of broken color, forming the flat spots
that depict the ground and fallen leaves. Besides the painting style, the signature is also early, with the painter using the
abbreviation “Ant.” instead of his initial “A”. A similar signature can be found on his 1895 painting The Road in the Rain.
The discovery of this painting is also exceptional. The provenance is an important Prague family that hid the painting in the
double back panel of a cabinet before leaving the country. The painting was found only recently, when the cabinet was
slated for restoration. The painting is truly rare collector’s piece, as Slavic¢ek’s early work rarely appears on the art market.
Color analysis: Michal Pech, expert assessment by Professor Petr Wittlich.

VYVOLAVACI CENA 2 000 000 K& / 74 074 EUR
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VACLAV BROZiK (1851-1901)
ZATISI S OVOCEM A KONVICI | STILL LIFE WITH FRUIT AND A KETTLE

1896, Francie, Pafiz | France, Paris
Olej na plétng, signovano vpravo dole V. Brozik, Paris | Oil on canvas, signed “V. Brozik, Paris” on bottom right
61 x 81,5 cm

Nabizeny obraz, piivodné ze sbirky historika uméni PhDr. Eduarda Safafika, je skuteéné vyjimeény svym Zdnrem.
Samostatné zatisi se totiz v autorové tvorbé vyskytuje jen vzdcné, vétsinou tvofi jakysi doplnék zachycovaného interiéru,
dotvéfi salonni atmosféru, je soucésti vétdiho celku. Zde viak je hlavnim motivem, svym provedenim se hldsi k precizni
holandské malbé, kterou BroZik v roce 1879 studoval pfimo v Nizozemi. Doktorka BlaZi¢kovd-Horovd fadi dilo mezi
nejlepsi Brozikovy prdce, a to jak pro bravurnost malby, tak pro ojedinélost tématu. Motiv zéti3i s ovocem a konvici

ve stylu nizozemské drobnomalby autor pouzil v komornim provedeni a jisté obméné na obrazech Na navstévé z roku
1896 a Ludvik XIII. u kardindla Richelieua z roku 1898. Publikovéno: Nadézda Blazickové-Horovd: Vaclav Brozik
(1851-1901); Katalog Nérodni galerie v Praze, Praha 2003, str. 272, &. kat. 266.

Odborny posudek PhDr. Nadézda Blazi¢kova-Horové.

What makes the painting being auctioned, originally from the collection of art historian PhDr. Eduard Safafik, truly
exceptional is its genre. Still lifes are rare in Brozik’s oeuvre; usually they are mere additions to a painting of an interior,
rounding out the salon atmosphere and part of a greater picture. Here, however, the still life is the primary motif; its
execution harks to precise Dutch painting, which BroZik studied in the Netherlands in 1879. PhDr. BlaZi¢kové-Horové
ranks the painting among Brozik’s very best work due to the excellence of the painting and uniqueness of the theme.
The artist used the motif of a miniature Dutch painting-style still life with fruit and a kettle in an intimate and somewhat
altered form in his 1896 painting Visiting and his 1898 painting Ludwig XlIl with Cardinal Richelieu. Published in:
Nadézda Blazickové-Horova: Véclay Brozik (1851-1901); catalogue, National Gallery in Prague, Prague 2003,

p. 272, cat. no. 266. Expert assessment: PhDr. NadéZda Blazickovd-Horovd.

VYVOLAVACI CENA 800 000 K¢& / 29 630 EUR
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BENES KNUPFER (1844-1910)
HRA S DELFINY | PLAYING WITH DOLPHINS

90. léta 19. stoleti, Itdlie | 1890s, Italy
Olej na plétnég, signovdno vpravo dole B. Kniipfer | Oil on canvas, signed “B. Kniipfer” on bottom right

76 x 134 cm

Bene$ Kniipfer zahdjil svou uméleckou drahu nejdfive na Akademii vytvarnych uméni v Praze, od roku 1870 pokraéoval
na Akademii v Mnichové u Karla von Pilotyho, u néhoz studoval historickou malbu. O devét let pozdéji odjel na studijni
cestu do Rima, odkud se jiz do vlasti natrvalo nevrétil. Je zvl@si, Ze to, co tvorbu Knipfera v ltdlii nejviditeln&ji ovlivnilo,
nebylo klasické uméni antické & renesanéni uméni, které sem prfijizdély studovat zdstupy mladych umélcd cizincd. To, co se
v Kniipferové tvorbé odrézi nejvice, je zivel mote, ktery je v umélcové pojeti do znaéné miry romantizovén zobrazovénim
figur najéd, sirén, delfing, tritond a jinych bdjnych stvoreni. Tato tematika, stejné jako rozmérny horizontdlni formét se pro
malife staly typickymi. Oblibenost jeho tvorby pak dokazuje skuteénost, Ze v roce 1892 zakoupil obraz zachycuijici souboj
mofskych tritont dokonce i cisaF Frantisek Josef |. Paradoxem je, e v Cechdch nebyla za umélcova zivota, na rozdil

od ciziny, jeho tvorba dostate¢né ocefiovdna. Mnohymi byla nahlizena spise jako urity nepochopeny exotismus. Téma
more zistalo spojeno s Kniipferovym Zivotem, ale i smrti. V listopadu roku 1910 se rozhodl pro dobrovolny odchod

z tohoto svéta skokem z parniku do mofe. V aukci nabizené dilo je typickou ukdzkou autorovy tvorby. TéméF identicky
motiv, jen zrcadlové obrécen, je publikovan v posmriné vydané monogardfii - Karel B. Madl: Benes Kniipfer, jeho
pétapadesdt obrazd, obr. 46.

Benes Kniipfer first launched his art career at the Academy of Fine Arts in Prague, moving on to the Academy in Munich

to study historical painting under Karl von Piloty in 1870. Nine years later he went on a study trip to Rome and remained
there, never returning to his native country. It is remarkable that unlike the flood of young foreign artists who came to study
in ltaly, it was not Classicist or Renaissance art that most visibly influenced Knipfer’s art. What is reflected most in Knispfer’s
paintings is the sea, highly romanticized with figures of Naiads, Sirens, dolphins, Tritons and other mythological beings.
These themes and his large landscape formats became typical features of the artist's work. The popularity of his work can
be seen in the fact that Emperor Franz Joseph | purchased his painting of dueling Tritons in 1892. Paradoxically, the artist's
work was not fully appreciated in his native Bohemia during his lifetime, where many viewed his work as misconstrued
exoticism. The sea remained closely associated with Kniipfer's life - and death. In November 1910 the artist decided to
end his life by jumping off a steamship into the open sea. The work on auction here is a typical example of Kniipfer’s work.
A nearly identical motif (only in mirror image) was published in a posthumous monograph by Karel B. M&d| titled Bene3
Knipfer, jeho pétapadesdt obrazd (Bened Knipfer: His fifty-five paintings), fig. 46.

VYVOLAVACI CENA 240 000 K& / 8 889 EUR
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VOJTECH HYNAIS (1854-1925)

PORTRET DiVKY Z PROFILU (CERNA MARY) | PORTRAIT OF A GIRL IN PROFILE (BLACK MARY)
Kolem 1896, Cechy, Praha | Around 1896, Bohemia, Prague

Olej na pldtnég, lepeno na kartonu | Oil on canvas, glued to paperboard

47,5 x 38 cm

Dr. Blazickova ve svém posudku nastinila myslenku, Ze by se mohlo jednat o studii k vétsi figurdlni kompozici. Hynaisov rukopis
je nesporny, stdle jesté reflektujici realistickou popisnost malby konce 19. stoleti, ale iz s pfedzvésti secesniho chdpani barvy
a svétla. Odborny posudek PhDr. Nadézda BlazZickovd-Horovd. Signovéno vpravo nad ramenem portrétované V Hynais.

In her assessment, Dr. Blazickovd outlines the idea that the portrait may be a study for a larger figural composition. It is
unquestionably the work of Hynais, still reflecting the realistic descriptiveness of late 19th century painting but already
foreshadowing a Secessionist understanding of color and light. Expert assessment: PhDr. Nadézda Blazi¢kové-Horové.
Signed “V Hynais” on right above the shoulder of the portrait subject.

VYVOLAVACI CENA 250 000 K& / 9 259 EUR



Vytvarné uméni, starozitnosti 19. stoleti

93



ARTHOUSE HEJTMANEK

94



Vytvarné uméni, starozitnosti 19. stoleti

49

RUSKE ZLATE MINCE Z DOBY CARA MIKULASE II.

| RUSSIAN GOLD COINS FROM THE PERIOD OF TSAR NICHOLAS II
1897, 1898, 1899 a 1900, Rusko | Russia

Soubor zlatych minci nabizi 36 desetirublovych minci (véha 309,6 g) a 45 pétirublovych minci (vaha 193,5 g). Mince
obou nomindlnich hodnot maiji na reversu profilovou podobiznu cara Mikuldse Il. a na aversu orlici. Celkové véha 503,1 g.

This set of gold coins offers 36 ten-ruble coins (weight 309.6 g) and 45 five-ruble coins (weight 193.5 g).
Both nominal values of the coins feature the profile of Tsar Nicholas Il on the reverse and an eagle on the obverse.
Total weight 503.1 g.

VYVOLAVACI CENA 350 000 K& / 12 963 EUR
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STRIBRNY TALIR - CARL FABERGE (1846-1920) | A SILVER CARL FABERGE PLATE
1915, Petrohrad, Rusko | Saint Petersburg, Russia

Véha | weight 1000 g / Promér | Diameter 37,5 cm

Vyznamnd zlatnické dilna Carla Fabergéra pisobila v Petrohradé az do Fijnové revoluce. Pfrevaznou &ést zakdzek tvofily
prdce pro carskou rodinu a carsky dvir. Nabizeny vyroéni stiibrny talif je praci dilny Fabergé. Profilovany okraj, zdobeno
rytym stylizovanym floralnim motivem, vro&enim, inicidlami AC a textem v azbuce. Vé&novani 16. bfezna od pracovnikd

1. mistrovské dilny. Znageno puncovnimi znackami a mistrovskou znagkou VA - Johan Victor Aarne (1863-1934).

The goldsmith workshop of Carl Fabergé operated in Saint Petersburg all the way up to the October Revolution.

The majority of the workshop’s commissions were for the tsar’s family and the imperial court. This anniversary silver plate
is the work of the Fabergé workshop. Molded edge, decorated with an engraved stylized floral motif, dates, the initials
“AC" and a Cyrillic inscription. Dedicated on March 16 by workers if the 2nd master’s workshop. Hallmarked and master
brand VA - Johann Victor Aarne (1863-1934)

VYVOLAVAC| CENA 80 000 K& / 2 963 EUR



Vytvarné uméni, starozitnosti a design 20.-21. stoleti
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MILOS JIRANEK (1875-1911)

STUDIE DIVKY V MODRYCH SATECH

| STUDY OF A GIRLIN A BLUE DRESS
Kolem 1910, éechy | Around 1910, Bohemia
Olej na kartonu | Oil on paperboard

47 x 33,5 cm

Milog Jirdnek mé& ve vyvojovém proudu ceského
moderniho malifstvi dileZité a nezastupitelné misto.

| pfestoze zemfel ve velmi mladém véku, stihl se

podilet na zaloZeni SVU Mdnes, na vedeni Volnych
smér{, spoluorganizoval zdsadni vystavy Rodina

(1902) a Muncha (1905). Sédm studoval na Akademii

u Maximilidna Pirnera a Vojtécha Hynaise, a dilezitou
souldsti jeho pozndni byly éetné cesty do zahranii,
obzvl&té do Francie. Profesor Jifi Kotalik, ktery v roce
1997 piipravil Jirdnkovu vystavu, povazuje malifovo dilo
za jeden z nejkultivovanéjsich uméleckych projevi v malbé
poédtku 20. stoleti u nds. Nabizend malba je pfibuzné
sérii Bilych studii, které jsou datovany rokem 1910 a patfi
k vrcholim Jirdnkovy tvorby.

Milog Jirének occupies an important place in the evolution
of Czech modern painting. Although his life was short,

he managed to help establish the Mdanes Union of Fine
Artists, start the art journal Volné sméry, and organize the
important Rodin (1902) and Munch (1905) exhibitions

in Prague. He studied at the Academy under Maximilidn
Pirner and Vojtéch Hynais; his numerous travels, especially
to France, were an important part of his learning. Professor
Jifi Kotalik, who prepared a Jirdnek exhibition in 1997,
considers the painter’s oeuvre to be one of the most
cultivated artistic expressions in early 20th century painting
in Bohemia. This painting is related to his White Studies,
which are dated around 1910 and are among the
masterpieces of Jirdnek’s brief career.

VYVOLAVACI CENA 120 000 K& / 4 444 EUR

Vytvarné uméni, staroZitnosti a design 20.-21. stoleti
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KAREL PESAN

NABOZENSTVI | RELIGIONS

Kolem 1904, éechy | Around 1904, Bohemia

Motené dievo, patinovand a zlacend méd, znaceno vlevo

dole K. Pe3an | Stained wood, patinated and polished
brass, marked “K. Pesan” on lower left
33 %x20,5cm

Tepany reliéf vznikl podle ndvrhu Frantiska Kupky pro
titulni stanu francouzského ilustrovaného satirického
Casopisu L'Assiette au Beurre. Autorem plastiky je
umélecky pasif Karel Pe3an, bratr sochafe a fezbdfe
Damiana Pe3ana. Oba se vyznamnou mérou podileli

na vyzdobé Pleénikova kostela Nejsvét&jsiho Srdce Pané.

This small relief was created based on Frantidek Kupka's
design for the cover of the illustrated French satire
magazine L'Assiette au Beurre. The author of the relief is
craft metal founder and chaser Karel Pe3an, the brother
of sculptor and carver Damian Pe3an. Both brothers
significantly contributed to decorating Josip Ple¢nik’s
Church of the Most Sacred Heart of Our Lord.

VYVOLAVACI CENA 40 000 K& / 1 481 EUR
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ANTONIN MARA (1877-1946)

Z RODU FARAONU | FROM THE DYNASTY OF THE PHARAOHS

Kolem 1903, Cechy | Around 1903, Bohemia

Kararsky mramor, znaéeno na soklu Méra | Carrara marble, marked “Mdéra” on base
Vyska | Height 78 cm

Antonin Mdra studoval na prazské Uméleckoprimyslové 3kole u profesor Klouc¢ka, Suchardy a Jeneweina. V roce 1903
odesel do Vidng, kde pUsobil 3est let a spolupracoval s architektem Friedrichem Ohmannem, s nimz se znal jiz ze studii

v Praze. V roce 1909 se vrdtil zpét do Cech a spolupracoval na vyzdobé Eetnych architektur jak v Praze - vyzdoba
fasady hotelu Palace, Obecni dim, budova tehdejsiho nadrazi Frantitka Josefa, tak i mimo ni - refektdF augustinianského
kla3téra v Brné nebo mariansky kostel na Svaté Hofe u Pribrami.

Antonin Méra studied under professors Klougek, Sucharda and Jenewein at the Academy of Art, Architecture and Design.
In 1903 he left for Vienna, where he lived for six years and worked with architect Friedrich Ohmann, whom he knew from
his studies in Prague. In 1909 he returned to Bohemia and collaborated in decorating numerous architectural projects in
Prague (decorations for the Hotel Palace facade, the Municipal House, the former Franz Josef Train Station building) and
outside the city (Augustinian Monastery refectory in Brno, the Marian Chapel at Svatd Hora/Pfibram).

VYVOLAVACI CENA 150 000 K& / 5 556 EUR
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MOURENINSKY CHLAPEC

| AMOORISH BOY FIGURE

Kolem 1900, Cechy, Usti nad Labem

| Around 1900, Bohemia, Usti nad Labem
Pdlend polychromovand hlina, dfevo

| Polychrome fired clay, wood

119,5 x 40,5 x 64 cm

Figura moufeninského chlapce, sediciho na dievéné

zidli, pochdzi z keramické manufaktury Johanna
Maresche, kterd &asto pouzivala obdobné dobové naméty
jako slavné videfiské bronzafské dilny. Nabizend plastika
je vyjime&né svou velikosti.

A figure of a Moorish boy sitting on a wooden chair
comes from the pottery workshop of Johann Maresch,
which often used period subjects similar to the famous
Vienna bronze workshop. This statue is remarkable
for its size.

VYVOLAVACI CENA 80 000 K& / 2 963 EUR

Vytvarné uméni, starozitnosti a design 20.-21. stoleti

55
VIDENISKY BRONZ - LAMPA

| VIENNA BRONZE - LAMP

Kolem 1900, Rakousko, Viden

| Around 1900, Austria, Vienna

Polychromovany bronz, znaeno Bergmann Austria
Polychrome bronze, marked “Bergmann Austria”
Vyska | Height 43,5 cm

Typické orientdlni téma arabského prodavade kobercd
a starozitnosti je zde ponékud netypicky pojato jako stolni
lampigka.

The typical Oriental theme of an Arabian rugs
and antiques seller is rather uncharacteristically rendered
here as a desk lamp.

VYVOLAVACI CENA 120 000 K& / 4 444 EUR
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ALOIS KALVODA (1875-1934)

ZENICH Z TYNCE | A GROOM FROM TYNEC

Kolem 1908, éechy, Praha | Around 1908, Bohemia, Prague

Olej na platng, signovdno vlevo dole Al. Kalvoda | Oil on canvas, signed on bottom left “Al. Kalvoda”
100 x 55 cm

Alois Kalvoda je zndm predevsim jako krajindf, ktery nendsledoval svého uéitele Mafdka, ale odklonil se od klasické
realistické a hladké malby smérem k secesnimu dekorativismu a impresionismu. FigurdIni motivy jsou v Kalvodové
tvorbé spise vyjimkou. Obraz ,Zenich z Tynce” md k sobé prot&jsek ,Nevésta z Tynce” a oba obrazy byly vydany
nakladatelstvim Minerva jako pohlednice.

Alois Kalvoda is primarily known as a landscape painter who did not follow in the footsteps of his teacher, Julius Marak,
turning away from traditional, realistic and smooth painting towards Art Nouveau decorativism and Impressionism.

Figural motifs tend to be the exception in Kalvoda’s work. “A Groom from Tynec” has a counterpart, “A Bride from Tynec”;
both paintings were published as postcards by Minerva publishing company.

VYVOLAVACI CENA 450 000 K& / 16 667 EUR
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JAN PREISLER (1872-1918)

NA VYJIZDCE VE STROMOVCE | RIDING IN STROMOVKA PARK
Kolem 1908, Cechy, Praha | Around 1908, Bohemia, Prague

Olej na plétnég, nesignovano | Oil on canvas, unsigned

49 x 69,5 cm

Dosud nezndmé dilo je nové objevenou praci zakladatele &eské moderni malby, Jana Preislera. Scéna se odehrévé
jakoby ve dvou pldnech: prvni pldn zachycuje kocdr se dvéma ddmami a s koé&im, taZenym bilym gro$dkem. Druhy plan
pak tvofi parkovd kraijina, kterd je svym stylem malby pfbuznd obrazim Zlutd krajina a Zelend krajina, oba z roku 1908.
Profesor Wittlich Fadi nabizeny obraz mezi studie, které Preisler maloval po roce 1905, kdy po dokon&eni rozsahlé série
dél s tématem Cerné jezero hledal novy smér. Dolezitym impulsem v tomto hleddni byly obrazy Paula Gauguina, které mél
Preisler moZnost vidét v roce 1906 v PafiZi a z nichZ Cerpal pouéeni ve smyslu modelace barvou a barevnymi plochami.
Dilo pochdzi z vyznamné sbirky MUDr. Ladislava Sou¢ka. Pdvodni ram Jindfich Eck. Odborny posudek Prof. Petr Wittlich,
rozbor barev Ing. Michal Pech.

This hitherto unknown work is the recently discovered work of Jan Preisler, the founder of modern Czech painting.

The scene seems to unfold on two levels: the first depicts a carriage with two ladies and a coachman pulled by a dapple
grey horse, while the second comprises the landscape of the park, which features a painting style similar to Preisler’s 1908
paintings Yellow Landscape and Green Landscape. Profesor Wittlich categorizes the painting up for auction here among
the studies Preisler painted after 1905, when he sought new direction after completing his extensive Black Lake series of
paintings. Paintings by Paul Gauguin, whom Preisler had the chance to see in Paris in 1906, proved an important source
of inspiration in this search and provided Preisler with lessons about color modulation and color fields. The work comes
from the important collection of Ladislav Sougek, MD. Original frame by Jindfich Eck. Expert assessment: Professor

Petr Wittlich, Color analysis: Michal Pech.

VYVOLAVACI CENA 1 800 000 K& / 66 667 EUR
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OTAKAR KUBIN (1883-1969)

MEZI SLUNECNICEMI | AMONG THE SUNFLOWERS

Kolem 1907, éechy | Around 1907, Bohemia

Olej na lepence, vzadu pfipis Kubin a skica stromu | Oil on cardboard, “Kubin” inscribed on back with a sketch of a tree
70,5 x 56 cm

Portrét nezndmého stariiho muze v klobouku je mimofddnou ukdzkou rané Kubinovy tvorby, kdy je patrné ovlivnéni
impresionismem a zdrovefi sméfovdni k expresionimu. Rozklad barvy a modelace v impresionistickém duchu je zfetelny

ve svétlejsich partiich saka a klobouku. Expresionistické tendence jsou pak zjevné ve tmavych plochéch 3atu, v utvéreni
pozadi, ale i v samotném hutném, pastéznim pojeti malby. Jistou podobnost miZeme spatfovat v obraze Podobizna

dr. Snétiny z roku 1908, pfipadné v Podobizné Bohumila Kubisty z roku 1910. Typické je pro autora i samotné pojednani
tématu. Kubinovy figury &i portrétované osoby jsou v prostoru vzdy samy, v nekomplikovanych postojich, bez exaltovanych
vyrazl. To podstatné jakoby vychdzelo zevnitf modeld. MaliF si vzdy vybiral k portrétovani lidi ,poznamenané”

Zivotem, vnitiné bohaté nebo osudem zkou3ené. Dilo samo neni datovdano, ale dle formdlni a srovndvaci analyzy jej

Ize bezpochyby klést do obdobi kolem roku 1907, tedy do doby, kdy navstivil Francii, a kdy byl velmi silné zasazen
tvorbou Cézanna a van Gogha. Diraz s jakym na pozadi umistil sluneénice by pak pFipoudtél myslenku, Ze obraz mohl
vzniknout pfed ateliérem ,Bouda”, ktery si mlady Kubin postavil na zahradé svych rodigd v Boskovicich. Soudni znalkyné
Grohmanovd ve svém posudku zmifiuje mdlo zndmy katalog z boskovické vystavy Kubinovy tvorby z let 1905-1907,
kdy je pod &islem 25, které je rovnéZ uvedeno na zadni strané nabizeného obrazu, uvedeno dilo s ndzvem ,Zamysleny
muz”. Dilo pochézi z rodiny vyznamného prazského stavitele Antonina Dvofdka, ktery se podilel na stavbé trznice

na Krélovskych Vinohradech jako i na stavebnim rozvoji Vinohrad. Odborny posudek Prof. Tomas Viek, soudné znalecky
posudek obsahujici chemicko technologicky rozbor Ak. mal. Zora Grohmanovd, rozbor barev Ing. Michal Pech.

This portrait of an unknown older man in a hat is an exceptional example of Kubin’s early work, which exhibits the evident
influence of Impressionism while also moving towards Expressionism. Impressionist-style broken color and modulation is
clear in the lighter areas of the coat and hat, while Expressionist tendencies are clear in the dark surfaces of the man'’s
attire, the shaping of the background, and the thick impasto painting style. One can see a certain similarity in his Portrait
of Dr. Snétina (1908) and Portrait of Bohumil Kubista (1910). Kubin's treatment of the subject is typical for his work.

His figures and the subjects of his portraits are always alone in the space, in uncomplicated positions, lacking effusive
expressions. The essence seems to emanate from inside the model. Kubin always chose to paint portraits of people who
had been “marked” by life, intrinsically rich or tried by fate. The painting itself is not dated, but based on formal and
comparative analyses there is no doubt it dates to the period around 1907, which is when Kubin visited France and was
profoundly affected by the work of Paul Cézanne and Vincent van Gogh. The emphasis with which he placed sunflowers
in the background indicated that the paining may have been made in front of his “Bouda” studio, which the young Kubin
built in his parents’ garden in Boskovice. In her expert opinion, certified expert Zora Grohmanovd mentions a little-known
catalogue from an exhibition of Kubin’s art from 1905-1907 held in Boskovice; this painting is shown listed under number
25 (which is also written on the back of the painting on auction) and is titled “Zamy3leny muz” (Pensive Man). Provenance:
The painting comes from the family of Prague developer Antonin Dvoidk, who was involved in building the Vinohrady
Market Hall and and developing Vinohrady. Expert assessment: Professor Tomés Vigek, certified expert assessment
including a chemical analysis by Zora Grohmanovd, MFA, color analysis by Michal Pech.

VYVOLAVACI CENA 750 000 K& / 27 778 EUR



Vytvarné uméni, staroZitnosti a design 20.-21. stoleti
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JOSEF GOCAR (1880-1945) - PRIPSANO

KUBISTICKA ZIDLE | A CUBIST CHAIR

Kolem 1913, éechy, Praha | Around 1913, Bohemia, Prague
Dubové motené dfevo, textil | Stained oak wood, textile

85 x 49 x 47 cm

Calounénd zidle, zadni strana opéradla dievénd, je svym pojetim rozloZeni kubistické formy piibuznd ndbytku Josefa

Goddra. Pochdzi ze soukromé sbirky ¢eského sbératele, Zijiciho v N&mecku.

With its interpretation of the distribution of form, this upholstered chair with a wood-backed backrest is related to the furniture
of Josef Go&dr. It comes from the private collection of a Czech collector living in Germany.

VYVOLAVACI CENA 90 000 K& / 3 333 EUR
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JOSEF GOCAR (1880-1945)

KUBISTICKE SOFA | A CUBIST SOFA

1913, éechy, Praha | Bohemia, Prague

Drevo, dubovd dyha, textil | Wood, oak veneer, textile

100 x 210 x 73,5 cm

Sofa pochdzi z vybaveni vily vyznamného &eského historika, profesora Julia Glicklicha, kterou pro né&j navrhl
Josef Gogar. Funkcionalistickd vila v kolonii Baba (Na Babé 2, Jarni ul. & p.1798/3 ) byla postavena v roce
1934, dé se ale predpoklédat, Ze vilu si profesor Gliicklich vybavil Goédrovym ndbytkem, ktery vlastnil jiz dfive.
Existuji fotografie, dokumentujici prévé ndbytek navrzeny kolem roku 1913 Josefem Goé&drem, jez byl sougasti
vybaveni pfedchoziho profesorova bytu. Nabizené sofa je tvarové i éalounénim obdobné jako sofa, které bylo
v roce 1914 souddsti expozice Prazskych uméleckych dilen na vystavé Werkbundu v Koliné nad Rynem.
Rovnéz koresponduje s ndbytkem, ktery architekt navrhl pro herce Otto Bolesku. Latka alounéni je pivodni,

s flordlnim motivem dle navrhu Frantiska Kysely. Publikovdno v katalogu: Cesky kubismus - architektura

a design 1910-1925, str. 188, 198, 199. 201.

This sofa comes from the interior of the home of famous Czech historian Julius Gliicklich. The Functionalist villa in
Prague-Baba (Na Babé 2, Jarni 1798/3), which was designed by Josef Go&ar, was built in 1934, but it can be
surmised that Professor Gliicklich furnished the villa with Go&ar pieces he had already owned. Photographs exist
documenting the pieces of furniture Josef Go&ar had designed in around 1913 and were part of the furnishings
of the professor’s previous residence. The sofa on offer here is similar in both shape and upholstery to the sofa
featured in the Prague Werkbund's exhibit at the Werkbund exhibition in Cologne in 1914. It also corresponds
with the furniture the architect had designed for actor Otto Bolegka. The upholstery fabric is original, with a floral
motif designed by Frantisek Kysela. Published in the catalogue: Cesky kubismus - architektura a design
1910-1925, pp. 188, 198, 199, 201.

VYVOLAVACI CENA 600 000 K& / 22 222 EUR
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JOSEF GOCAR (1880-1945)

KUBISTICKE BUFE | A CUBIST BUFFET

Kolem 1914, éechy, Praha | Around 1914, Bohemia, Prague
Makasarova dyha, pivodni mosazné kovéni, deska z Eerného mramoru

| Makassar ebony veneer, original brass mountains, black marble top

131,56 x109,5 x 61 cm

Rovnéz toto bufé pochézi z vybaveni vily profesora Julia Gliscklicha, kterou pro n&j navrhl Josef Gocér. Funkcionalistické
vila v kolonii Baba (Na Babé 2, Jarni ul. & p.1798/3 ). Bufé nese charakteristické prvky Goé&érovy préce s kubizujici
formou. V tomto pFipadé jsou tvary ponékud mél&i, coz by umoZiovalo éasové klast ndbytek do roku 1914. Snese
srovnéni s psacim stolem pro V. V. Stecha z roku 1914, ktery md i totozné kovdni jako nabizené bufé - viz. katalog
Cesky kubismus - architektura a design 1910-1925, str. 204. Ndbytek pochdzi z rozséhlé sbirky Eeského sbératele

eer

Zijictho v Némecku.

Like the previous two lots, this buffet also comes from the interior of Professor Julius Gliicklich’s home, a Functionalist

villa in Prague-Baba (Na Babé 2, Jarni 1798/3) designed by Josef Goéar. The buffet bears characteristic elements of
Gocar's work with Cubist form. In this case the shapes are somewhat flatter, which allows us to date the furniture to 1914.
It is comparable to the desk for V.V. Stecha made in 1914, which has identical mounts as the buffet offered here (see
catalogue Cesky kubismus - architektura a design 1910-1925, p. 204). The furniture comes from the extensive collection
of a Czech collector living in Germany.

VYVOLAVACi CENA 600 000 K& / 22 222 EUR
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JOSEF HOFFMANN (1870-1956)

VAZA | A VASE

1912, éechy, Klastersky Mlyn, Lotz Witwe | Bohemia, Kldstersky Mlyn, Létz Witwe
Vygka | Height 20,5 cm

Sklo ¢iré, podjimané sklem bilym, s vn&jsim odleptdvanym hnédofialovym rostlinnym a geometrickym dekorem.
Vyrobni vada pfi dolnim okraji.

Clear glass, white glass underlay, violetbrown overlay etched away to reveal foliage and geometric decoration.
Production defect on the bottom edge.

VYVOLAVACI CENA 50 000 K& / 1 852 EUR
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OTAKAR NOVOTNY (1880-1959) - PRIPSANO

STOLNI KUBISTICKE HODINY | A CUBIST TABLE CLOCK

Kolem 1920, Cechy | Around 1920, Bohemia

Barevné a zlaté glazovand keramika, mosaz | Coloured and golden glazed ceramic, brass
16 x 19 x 8 cm

Jednoduché kubizujici formy - profilovany trojdhelnikovy vlys a postranni sloupky nds odkazuji k dilu architekta Otakara
Novotného. Prvky sloupkd - vitrin - pouZil Novotny jiz v roce 1914 v expozici Svazu &eského dila na vystavé Werkbundu
v Kolin& nad Rynem. Trojohelnikovou néstavbu, obdobné plasticky profilovanou, pak architekt uplatnil na ndbytku z roku
1922, ktery navrhl pro dr. Lede&e. Architektura hodin je sama o sobé jednoduchd, ale jeji kubizujici formy jsou zddraznény
dekoraci barevnymi linkami. PFedmét |ze Easové klést spide do autorova pozdniho kubistického obdobi 20. let. Znaéeno
zespodu vyrobnim &islem 5314 firmy Graniton.

Simple Cubist forms - a triangular frieze and side columns - make reference to the work of architect Otakar Novotny.
Novotny had used the column (showcase) elements and exhibited them as part of the Czechoslovak Werkbund exhibit
at the First Werkbund Exhibition in Cologne, Germany in 1914. The architect later used a similar relief of the triangular
top section in furniture he designed for Dr. Lede¢ in 1922. The clock architecture itself is simple, but its Cubist forms are
emphasized by color lines. The object can be dated to the artist’s late Cubist period of the 1920s. Marked underneath
with serial number 5314, Graniton.

VYVOLAVACI CENA 70 000 K& / 2 593 EUR
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64

ROMAN HAVELKA (1877-1950)

POHLED NA CORNSTEJN OD SEVERU | VIEW OF CORNSTEJN FROM THE NORTH
1912, Morava | Moravia

Olej na plétnég, signovano a datovéno vpravo dole Rom. Havelka 1912

| Oil on canvas, signed and dated on bottom right “Rom. Havelka 1912
166 x 220 cm

Autor ndlezi ke krajindfom, ktefi prosli klasickym $kolenim. Zaé&inal na prazské Uméleckoprilmyslové skole u Stanislava
Suchardy a Felixe Jeneweina a posléze presel na Akademii k Juliuv Mafékovi a Antoninu Slavickovi. V roce 1901 ziskal
Hlavkovo stipendium, které vyuzil k cesté po Dalmécii a Itdlii. Tato cesta Havelkovu tvorbu, kterd sice vychdzi z realismu,
ovlivnila v pojimdni svétla. Krajinu zobrazuje modernim lyrickym zpisobem, modernim rukopisem za pouZiti principl
sfumata. Proslul jako mali¥ Podyji i jako ilustrator publikace slavného spisu Augusta Sedlacka o Eeskych hradech a zdmcich.
Dilo publikovdno pod ndzvem Ze starych dob v: Dilo - umélecky mési¢nik Jednoty umélcd vytvarnych, roénik XI., 1913,

str. 116.

Havelka is a landscape artist who was classically trained. He started to study under Stanislav Sucharda and Felix Jenewein
at the Academy of Arts, Architecture and Design in Prague, but subsequently transferred to the Academy, where he studied
under Julius Mafdk and Antonin Slavigek. In 1901 he received a scholarship from the Hldvka Foundation, which he used to
travel in the Dolomites and Italy. Although Havelka's work is based in Realism, this trip influenced his perception of light. He
depicts the landscape in a modern, lyrical manner, with modern brushwork and the application of the principles of sfumato.
He earned acclaim as a painter of the Thaya river valley and as the illustrator of August Sedlaéek’s famous publication
about Czech castles and palaces. Work published under the title “Ze starych dob” [From Olden Times] in: Dilo - umélecky
mé&siénik Jednoty umélcd vytvarnych, vol. XI, 1913, p. 116.

VYVOLAVACI CENA 600 000 K& / 22 222 EUR
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FRANZ METZNER (1870-1919)

MADONA - MATKA S DITETEM | MADONNA - MOTHER WITH CHILD
Kolem 1912, N&mecko | Around 1912, Germany

Kararsky mramor, neznaéeno | Carrara marble, unmarked

Vyska | Height 53,5 cm

Prace ceského Némce jsou ponejvice spojovény s architekturou. Metzner se podilel na vyzdobé fady vyznamnych

staveb v Rakousku, Némecku i v Cechdch, mezi nejzndmnéisi ale patfi nejspise vyzdoba Stocletova paldce v Bruselu.
Nabizend plastika nélezi do autorova pozdniho dila, pro néz jsou typické hladké esovité linie. Za povsimnuti zcela jisté
stoji preciznost, s jakou jsou vypracovdny detaily, které na terakotové varianté nejsou tolik patrné. Terakotovd verze
publikovdna v: Franz Metzner Ein Bildhauer der Jahrhundertwende in Berlin-Wien-Prag-Leipzig. Mnichov, 1977, str. 98,
obr. 55. Vé&tsi kamennd verze, nazvand Matka a datovand 1912, byla publikovana v Easopise: Die Kunst, 1912, str. 515.

This Czech-German'’s work is mostly associated with architecture. Metzner was involved in decorating a number of
important buildings in Austria, Germany and Bohemia, but perhaps his most well-known work was the decoration of Stoclet
Palace in Brussels. The statuette on offer is from the artist’s later period, which is typified by smooth S-shapes. Particularly
noteworthy is the detailed precision work, which is not as visible on the terracotta model. Terracotta version published in:
Franz Metzner: Ein Bildhauer der Jahrhundertwende in Berlin-Wien-Prag-Leipzig. Munich, 1977, p. 98, fig. 55. A larger
stone version, titled “Mother” and dated 1912, was published in the magazine: Die Kunst, 1912, p. 515.

VYVOLAVACI CENA 250 000 K& / 9 259 EUR
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JINDRICH HLAVIN (1877-1958)

SALOME

1918, éechy, Praha | Bohemia, Prague

Olej na plétnég, signovdno a datovéno vpravo dole | Oil on canvas, signed and dated on bottom right
66 x 52 cm

Jindfich Hlavin byl viestrannym umélcem, studoval na prazské Uméleckoprimyslové kole u profesord Emila Ditéte

a Jakuba Schikanedera a pozdéii pak je3té na Akademii ve Vidni. Jeho tvorba méla Siroky z&bér, od malby, pfes grafiky,
architektonickou spoluprdci az po restaurdtorskou &innost. K nejzndméjsim patii Hlavinova spoluprace na vyzdobé
secesniho kostela sv. Véclava v aredlu prazské [écebny v Bohnicich, slavného architekta Véclava Rostapila. Pro kostel
navrhl figurdlni vyzdobu oken a pro vnéj3i fasddu keramickou mozaiku s figurami eskych svétcd - sv. Véclava,

sv. Ludmily, sv. Anezky a premonstratského svétce, jehoz ostatky spocivaiji na Strahové - sv. Norberta. Obraz Salome

s ufatou hlavou sv. Jana Kftitele v pozadi je neobvykly svou kompozici a dirazem na silnou expesivitu, kterd je vyjddiena
sytou barevnosti, robustnim, aZ so$nym pojetim figur a zmifiovanou kompozici, jez nesousttedi hlavni pozornost na akt st&ti,
ale na figuru Salome. Na zadni strané malba lesni cesty.

Jindfich Hlavin was a versatile artist. He studied at Prague’s Academy of Art, Architecture and Design under Professors
Emil Dité¢ and Jakub Schikaneder, and later attended the Academy in Vienna. His work was broad in scope, ranging
from painting to printmaking, architectural work and restoration. One of Hlavin’s most important projects was his
collaboration in decorating the Art Nouveau Church of St. Wenceslas at Bohnice hospital in Prague, which was designed
by celebrated architect Vaclav Rostlapil. He designed the figural decoration for the windows of the church and a ceramic
mosaic with figures of the Czech saints for the exterior facade: St. Wenceslas, St. Ludmila, St. Agnes, and the saint of the
Premonstratensians, whose remains rest at Strahov: St. Norbert. The painting of Salome with the severed head of St. John
the Baptist in the background is unusual for its composition and emphasis on strong expressiveness, which is expressed
through intense color, robust, almost statuesque figures, and the composition’s focus not on the act of the beheading, but
on the figure of Salmone. Painting of a forest path on back.

VYVOLAVACI CENA 90 000 K& / 3 333 EUR
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VLAHO BUKOVPAC: @ DPOJPORTRET

67

VLAHO BUKOVAC (1855-1922)

STUDENTKY V ATELIERU | STUDENTS IN THE ATELIER

1918, (fechy, Praha | Bohemia, Prague

Olej na plétng, signovdno a datovéno vpravo dole Vlaho Bukovac

| Oil on canvas, signed and dated “Vlaho Bukovac” on bottom right
73 x 110 cm

Vlaho Bukovac patfi mezi vyrazné osobnosti chorvatského ale i Eeského moderniho uméni konce 19. a poédtku 20. stoleti.
Diky svému mecendsi, knizeti Medo Pucié¢ovi, mohl mlady umélec odcestovat roku 1877 do Pafize, kde cht&l pivodné
studovat u Jaroslava Cermdka, ktery viak byl v té dobé jiz velmi vézné nemocny. Vstoupil tedy do ateliéru Alexandra
Cabanela na Ecole des Beaux-Arts. Uz béhem prvniho roku studia, byl na Cabanelovo doporuéent jeden Bukovaciv
obraz pfijat na vystavu Salénu. V Pafizi pobyval dlouhych patndct let, béhem nichz také ale psobil v Anglii, pfedevim
jako portrétista. V roce 1893 se na naléhdni doméci umélecké a intelektudlni scény vrdtil zpét a postavil se do &ela
nové vzniklé Akademie vytvarnych uméni v Z&htebu. V roce 1903 dostal nabidku vyu&ovat na Akademii vytvarnych
uméni v Praze, kterou pfijal. V Praze pak pUsobil od listopadu téhoZ roku, az do své smrti. Jeho ateliérem zde prosli
mimo jiné Emil Filla, Bohumil Kubista, Bedfich Feigl, Vaclav Spdla, Antonin Prochdzka nebo Josef Sima. Nabizené dilo
patfi do umélcova pomé&rné dlouhého prazského obdobi a nese rysy pro Bukovace typického miseni vlivu impresionismu
a pointilismu. Obraz je uveden v soupisu dila pod ndzvem Kolegice a &islem 1013 v rdmci monografie - Vera Kruzié-
-Uchytil: Vlaho Bukovac - Zivot a dilo, Zahteb, 2005. Dilo bylo rovn&z publikovéno v: Zlaté Praha, ro&nik XXXVII., rok
1920, &. 27-28., a to s ndzvem Dvojportrét. Pivodni rédm Jindficha Ecka.

Vlaho Bukovac is a major figure in Croatian and Czech modern art from the late 19th and early 20th centuries. Through
help from his patron, Count Medo Puci¢, in 1877 the young artist was able to travel to Paris, where he wanted to study
under Jaroslav Cermdk. Because the Czech artist had already fallen seriously ill by this time, Bukovac entered Alexandre
Cabanel’s studio at the Ecole des Beaux-Arts. During his very first year at the academy, Cabanel recommended one of
Bukovac's paintings to be exhibited at the Salon. Bukovac spent fifteen long years abroad, mostly in Paris but also in
England, where he was primarily a portrait painter. At the urging of the arts and intellectual scene in his native country,
Bukovac returned to Croatia and became the head of the brand-new Academy of Fine Arts in Zagreb. In 1903 he was
offered a teaching post at the Academy of Fine Arts in Prague, which he accepted. He lived and worked in Prague from
November 1903 all the way up until his death. Students who studied under Bukovac included Emil Filla, Bohumil Kubista,
BedfFich Feigl, Vaclav épélo, Antonin Prochdzka and Josef Sima. The work on auction here, from the arfist’s relatively long
Prague period, shows Bukovac's typical mixing of Impressionism and Pointillism. The painting is listed in the catalogue
raisonné under the title “Kolegice” and is number 1013 in the monograph by Vera Kruzi¢-Uchyftil: Viaho Bukovac - Zivot
i djelo, Zagreb, 2005. The work has also been published under the title “Double Portrait” in: Zlatd Praha, vol. XXXVII,
1920, no. 27-28. Original frame by Jindfich Eck.

VYVOLAVACI CENA 1 800 000 K& / 66 667 EUR
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DEMETRE HARALAMB CHIPARUS (1886-1947)

MALA SMUTNA | THE LITTLE SAD ONE

20. léta 20. stoleti, Francie, Pafiz | 1920s, France, Paris

Slonovd kost, zlaceny bronz, mramorovy podstavec. Signovéano DH Chiparus
| Ivory, gilded bronze, marble base. Signed “DH Chiparus”

Vyska | Height 30 cm

Chiparus je vyznamnym piedstavitelem stylu Art deco. Z rodného Rumunska odesel do Itdlie, kde pro3el 3kolenim

u Raffaella Romanelliho. V roce 1912 natrvalo presidlil do Pafize a studoval na Ecole des Beaux-Arts, mimo jiné u Jeana
Bouchera. O dva roky pozdéji jiz vystavuje na pafizském Salonu. Pro autorovu stéZejni tvorbu z prvnich dvou dekad

20. stoleti jsou typické 3tihlé éterické taneénice, inspirované ruskymi balerinami a taneénicemi z Orientu. Véhlas
Chiparusovy tvorby ved| i ke spolupréci se slavnou manufakturou Friedricha Goldscheidera. Charakteristickd je pro autora
rovnéz kombinace slonové kosti se zlacenym nebo polychromovanym bronzem.

Chiparus is a major exponent of Art Deco. He left his native Romania for Italy, where he trained under Raffaello Romanelli.
In 1912 he settled in Paris for good, studying at Ecole des Beaux-Arts under Jean Boucher and others. A mere two

years later he exhibited at the Paris Salon. The main body of Chiparus’ work of the first two decades of the 20th century

is characterized by slim, ethereal dancers inspired by Russian ballerinas and Oriental dancers. The acclaim Chiparus
enjoyed led to his working with the famous Friedrich Goldscheider Manufactory and Majolica Factory. Ivory combined
with gilded or polychrome bronze is also typical for the artist’s work.

VYVOLAVACI CENA 240 000 K& / 8 889 EUR
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MARIE CERMINOVA-TOYEN (1902-1980)

DUBROVNIK | DUBROVNIK

1923, Dalmdcie | Dalmatia

Olej na pldtné, lepeno na kartonu, signovéno a datovéno vlevo dole: Dubrovnik 23 Cerminovd
| Oil on canvas, glued to cardboard, signed and dated on bottom left: Dubrovnik 23 Cerminovd
70,5 x 60,5 cm

Casné prace Marie Cerminové-Toyen se na aukénim trhu vyskytuji jen ziidka. Nabizené dilo, které zachycuje piséitou
cestu lemovanou kamennou zidkou a vzrostlymi stromy, a pohled na klidné mofe, je typickou ukdzkou rané autor&iny
tvorby. Stejné jako na obraze ,Krajina z Dalmécie”, datovaném kolem roku 1922, vidime i zde tvarovou zjednodusenost,
kterd za kratko v autorciné tvorbé prejde az k puristické a kubizujici formé. Typickd je rovnéz omezend, az strohéd 3kdla
barev, aviak umocnénd stupfiovdnim jejich valérd. Dilo je zajimavé i z hlediska samotného vro&eni, nebof prévé rok 1923
byl v malif&¢iné uméleckém Zivoté dost zdsadni; na jafe byla pfijata do Devétsilu - v seznamu &lend byla uvedena jako
Toyen M., zdd se tedy pravdépodobné, Ze od tohoto roku zaéala pouzivat pseudonym, na vystavé Bazar - Il. vystavé
Devésilu predstavila své prace z let 1922-23 a v prvnim ¢isle éasopisu Disk byla publikovana jedna z jejich kreseb.

Dilo pochdzi ze sbirky Prof. Dobroslava Libala.

Early works by Toyen (Marie Cerminové) appear only rarely on the auction market. This work, which shows a sandy path
lined with a stone wall and tall trees and offering a view of the quiet seq, is a typical example of Toyen's early work. Like in
her painting “Landscape of Dalmatia” dated around 1922, here we can also see the simplified form that would shortly turn
into Purist, Cubist forms in her work. Also typical is the limited, almost austere color range, though it is enhanced through
gradation. The work is also interesting given the year it was made, as 1923 was very important in Toyen's art career: that
spring she was accepted as a member of the Devétsil art group, where she was listed among the members as Toyen M.

- so it is likely that this was the year she started to use a pseudonym; at the Bazar - 2nd Devétsil Exhibition she presented
her work from 1922-23, and one of her drawings was published in the first issue of Disk magazine. Obtained from

Prof. Dobroslav Libal collection.

VYVOLAVACI CENA 1 100 000 K& / 40 741 EUR
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Musaion 1929-1930

J. Sima 193z

70

JOSEF SIMA (1891-1971)

BOUSSOLE (KOMPAS)

1928, Francie, Pafiz | France, Paris

Akvarel, uhel, tempera na papife, signovéno a datovéno vlevo dole Sima 1928

| Watercolor, charcoal, tempera on paper, signed and dated ,Sima 1928 on bottom left

98,5 x 67 cm

Tajemné Zenské torzo je jednim ze t¥i témat, kterd autor ve své tvorbé akcentuje od poloviny 20. let. Poprvé tento motiv
Sima pouzivé po&atkem roku 1927 v ilustracich k Jouvové povidce ,Beau regard” a slavné sbirce ,Ztraceny réj” nebo

k Durychové sbirce ,Panenky”. Pfiblizné v poloviné téhoZ roku se autor Zenskym torzem zabyvd uz jako hlavnim tématem.
V riznych, aviak pfibuznych variantéch, samostatné nebo v kombinaci s dalsimi typickymi motivy, jej miZeme sledovat

v celé Simové tvorbé - Neskuteénd t&la 1927: Evropa 1927; Building 1928; Vzpominka na lliadu 1934 a dal3i. Je nutné
poznamenat, Zze v modernim malifstvi bylo zobrazovdni torza jako samostatného svébytiného objektu, dosti nezvyklé.

V Simové tvorbé maii zenskd torza silny eroticky ndboj a vyjadiuji novodoby kult erotiky, stejné jako pravéké torzalni
sosky Venusi vyjadfovaly kult plodnosti. Torzo zobrazené na drazeném dile neni jedté zcela odhnotnéné, nelevituje,

jak je tomu v pozdgsich letech. Varianta stejného ndmétu i ndzvu, datovéna 1927, byla publikovdna v Easopise Musaion
1929-1930, str. 169. Nabizené dilo bylo v roce 1968 vystaveno v pafizském Musée National d’Art Moderne

a v soupisu vystavenych dél bylo uvedeno pod &islem 138 jako ,Boussole” ze sbirky Jaroslavy Vondrackové.

Py

Obraz pochdzi od vyznamného &eského sbératele Zijictho v Némecku.

This mysterious female torso is one of three themes that Sima accented in his work from the mid-1920s. He first used this
motif in early 1927 in illustrations for Jouve's short story “Beau regard”, the famous collection “Le Paradis Perdu”, and
Durych'’s collection of stories “Dolls”. By mid-year Sima was focusing on female torsos as his main subject. In various but
related variations, independently or in combination with other typical motifs, the torso can be seen throughout Sima’s
work: Neskuteénd téla [Unreal Bodies] 1927; Evropa [Europe] 1927; Building 1928, Vzpominka na lliadu [Memory
from the lliad] 1934, and others. It is necessary to note that in modern painting, the portrayal of the torso as a separate,
independent object was quite unusual. In Sima’s art, female torsos have a strong erofic charge and often express the
modern cult of eroticism, just as the prehistoric torso sculptures of Venus expressed the cult of fertility. The torso in this work is
not quite completely dematerialized; it does not levitate, as it would in later years. A variation on the same subject and title
dated 1927 was published in the journal Musaion 1929-1930, p. 169. This work was exhibited at the Musée National
d’Art Moderne in Paris in 1968, where it was listed under number 138 as “Boussole” from the collection of Jaroslava
Vondréckova. The auction house obtained the painting from the collection of a major Czech collector living in Germany.

VYVOLAVACI CENA 1 600 000 K& / 59 259 EUR
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JOSEF DRAHONOVSKY (1877-1938)

HUDBA | MUSIC

Konec 20. let 20. stoleti, éechy, Praha | End of the 20s of 20th century, Bohemia, Prague

Bronz, signovano vpravo dole na plint& J. Drahofiovsky | Bronze, signed “J. Drahofovsky” on bottom right of plinth
66 x 37 x 30 cm

Josef Drahofovsky ndlezi k prednim &eskym sochafim poéétku 20. stoleti a je povazovdn za nejlepsiho &eského glyptika.
Po studiu na Stétni odborné ¥kole pro brouseni, ryti a zasazovéni drahokamd v Turnové, pracoval jako rytec ve videfské
firm& Dérflinger. V roce 1896 nastoupil, po piedchozich obtizich se ziskanim stipendia, na prazskou Uméleckou-
-promyslovou $kolu, kde studoval u profesord Celdy Klougka a Stanislava Suchardy. V roce 1904 se stal dokonce
Suchardovym asistentem, o 3est let pozdé&ji pak byl jmenovdn fddnym profesorem Uméleckoprimyslové skoly. V posledni
dobé se na trhu s uménim vyskytovaly Fezby do kamene a do skla, nabidka bronzové plastiky je vcelku ojedinélou
zdlezitostl. Drahofovského plastiky jsou Easto spojovdny s architekturou. Mezi nejzndméisi patii vyzdoba interiéru
prazské kavarny Café Imperial. Nabizend plastika byla vystavena na retrospektivni vystavé dila J. Drahofovského,
kterou na pocdatku roku 1939 pofddalo sdruzeni Myslbek. V neddvné minulosti pak bylo dilo vystaveno v roce 2008

v Turnové na vystavé Josef Drahofovsky a jeho 2dci. Publikovano v: J. Cadik: Josef Drahofiovsky Meisterwerke Bhmischer
Glaskunst, 1933, obr. 4 a 5.; Seznam dé&l vystavy Zivotniho dila profesora Josefa Drahofovského - sochafe a glyptika

ceského, 1939, str. 13, &. 3 1.

Josef Drahofovsky is a leading Czech sculptor of the early 20th century and is considered the best Czech glyptic artist.
After studying at the State Technical School for Cutting, Engraving and Setting Precious Stones in Turnov, he worked as an
engraver for Dérflinger in Vienna. After experiencing difficulties obtaining a scholarship, in 1896 he entered the Academy
of Arts, Architecture and Design in Prague, where he studied under professors Celda Klou¢ek and Stanislav Sucharda. In
1904 he became Sucharda’s assistant, and six years later he was appointed as a regular professor at the Academy. His
carvings into stone and glass have recently appeared on the art market, but bronze sculptures are rare. Drahofiovsky's
sculptures are often connected with architecture. Among his most well-known work is his interior decoration for the Café
Imperial in Prague. The sculpture on offer here was exhibited at a retrospective exhibition of Josef Drahofiovsky's oeuvre,
which was held by the Myslbek association in early 1939. More recently, the work was exhibited at the exhibition titled
Drahofiovsky and his Students, which was held in Turnov in 2008. Published in: J.Cadik: Josef Drahofiovsky Meisterwerke
Béhmischer Glaskunst, 1933, fig. 4 and 5.; Seznam dé&l vystavy Zivotniho dila profesora Josefa Drahofovského - sochare
a glyptika Eeského, 1939, p. 13, no. 31.

VYVOLAVACI CENA 180 000 K¢& / 6 667 EUR
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OLDRICH BLAZICEK (1887-1953)

INTERIER KOSTELA NANEBEVZETI P. MARIE A SV. MIKULASE VE ZDARU NAD SAZAVOU

| INTERIOR OF THE CHURCH OF OUR LADY OF THE ASSUMPTION AND ST. NICHOLAS IN ZDAR NAD SAZAVOU
1927, Cechy | Bohemia

Olej na dfevé, signovdno a datovdno dole uprostfed O. Blazigek 1927

| Oil on wood, signed and dated on bottom center “O. Blazigek 1927

90 x 79,5 cm

Malba braviirmé vystihuje svételnou atmosféru barokniho interiéru, ostré svétlo dopadaijici do chéru a osvétlujici hlavni oltaF
s bohatou figurdlni vyzdobou a malbami Michaela Willmanna, kontrastuje s intimitou varhanni kruchty, chérovych lavic

a modlici se postavy, které jsou zahaleny do teplého stinu. BlaZigek byl mistrem mnoha Zanrd, interiéry kosteld viak patfily
k jeho oblibenym. Chrémové prostory zachycoval v Cechéch, na Moravé, na Slovensku, ale i v Podkarpatské Rusi nebo
Bendtkéch & v Rim&. K mnohym kosteldm se vracel, jak dosvédéuji malby interiéru svatovitské katedrdly. | kostel ve Zd'aru
maloval autor vicekrdt. Malifova vnuéka, historicka uméni PhDr. Nadézda Blazigkova-Horovd, povazuje nabizené dilo

za stéZejni a bude zafazeno do autorovy monografie, kterou pfipravuje, a kterd bude vyddna v pfistim roce u pfileZitosti
stofficatého vyro&i autorova narozeni. Pivodné ze sbirky Jana Masaryka. Odborny posudek PhDr. Blazickovd-Horova.

This painting superbly captures the lighting of the Baroque interior. The strong light falling on the choir and illuminating the
main altar, with its rich figural decoration and paintings by Michael Willmann, contrasts with the intimacy of the organ loft,
choir benches and praying figures enveloped in a warmer shade. Blazi¢ek was a master of many genres; church interiors,
however, were one of his favorite. He painted church interiors in Bohemia, Moravia and Slovakia, as well as Rutheniq,
Venice and Rome. He returned to many churches, as can be seen in his paintings of the interior of St. Vitus Cathedral.

The artist also painted the church in Zd'ér more than once. The painter’s granddaughter, art historian PhDr. Nadézda
Blazi¢kové-Horové, considers the work on offer a masterpiece and it will be included in the artist’s monograph she is
preparing. The book will be published next year in commemoration of the artist's 130th birthday. Originally from

the Jan Masaryk collection. Expert assessment: PhDr. Blazickovd-Horovd.

VYVOLAVACI CENA 180 000 K& / 6 667 EUR
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OTAKAR KUBIN - COUBINE (1883-1969)
MONTGENEVRE V ZIME | MONTGENEVRE IN WINTER

1927, Francie | France
Olej na plétné, signovdno vpravo dole Coubine | Oil on canvas, signed “Coubine” on bottom right
54 x 65 cm

Ndamét zimni horské krajiny neni v Kubinové tvorbé pfilis Easty. Jako obvykle i zde zachycuje krajinu z dalky

a &lenti ji jasné definovanymi horizontdInimi liniemi. Co zde ale postrédame je detailni prvek v popredi, vétiinou
to byvaii stromy nebo kamenné zidka & detail cesty. Zde je nejblizdim ,detailem” vesnice s dominantni vézi
kostelika. Detailnost malby pak odpovidd vzdalenosti. Zajimava je i prace se svétlem. Kubin se od pocatku
dvacatych let snazil zachytit jizni mékké svétlo Provence, které se stalo charakteristickym prvkem jeho krajin.
Hlavni nebyly barvy, ale pravé svétlo. Pfedstavované dilo, a& zachycuijici tolik odlisnou krajinu Alp se studenym
vysokym svétlem, v sob& snoubi konstrukéni zdsadu - svétlo, linie, barva. Sbératelsky je obraz zajimavou
komoditou jednak pro samotny ndmét, ale také jako doklad Kubinova systematického a promysleného utvareni
krajiny. Na zadni strané identifikagni 3titek s ndpisem Mont Genévr - L'hiver 1927.

The subject of a winter mountain landscape does not feature often in Kubin’s work. As usual, he depicts the
landscape from a distance and divides it with clearly-defined horizontal lines. What is missing, however, is

a detailed element in the foreground; in most cases these are trees, a stone wall or detail from a path. Here the
closest “detail” is a village dominated by a church tower. The detail of the painting corresponds to the distance.
His work with light is also interesting. From the early 1920s, Kubin attempted to capture the soft southern light
of Provence, which became a typical element in his landscapes. Light, not color, was the main subject for the
artist. This work, although it captures the different landscape of the Alps with its cold, high light, brings together
the compositional principle of light, line and color. The painting is an interesting collector’s item due to the very
subject and as it bears proof of Kubin's systematic, deliberate landscape composition. Identification label on
back: “Mont Genévr - L'hiver 1927".

VYVOLAVACi CENA 160 000 K& / 5 926 EUR
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MILOS ALEXANDER BAZOVSKY (1899-1968)

CESTA PRI STRECNE | THE ROAD AT STRECNO

1929, Slovensko | Slovakia

Olej na platnég, signovéno vpravo dole Bazovsky, vzadu na blind ramu pfipis s dataci

| Oil on canvas, signed on bottom right “Bazovsky”, dedication and date on back stretcher frame
35 x50 cm

Dilo pochdzi nejspide z roku 1929, tedy roku, ktery je pro Bazovského prelomovym. V tomto roce navstivil Francii

a sezndmil se s moderni francouzskou malbou, obzvl4sté na néj zapisobilo dilo Paula Gauguina. Po svém névratu
na Slovensko se za&al intenzivné vénovat pravé slovenské tematice, barevnost jeho obrazi nabrala zemitych ténd

v kombinaci se zelenou a modrou. Dilo pochdzi z rodiny Josefa Gregora Tajovského, vyznamného slovenského
spisovatele, dramatika a bésnika, ktery dlouhd léta pisobil v Marting, kde tvofila fada slovenskych modernich malifg,
v&etn& Bazovského. Obraz byl autorovym osobnim darem J. G. Tajovskému.

The painting likely dates from 1929, which was a watershed year for Bazovsky. That year he visited France and became
acquainted with modern French painting; the work of Paul Gauguin left a particularly strong impression on him. After he
returned to Slovakia, he started to focus intensively on Slovak themes. His paintings took on an earthier tone, combined
with green and blue. The provenance of this painting is the family of Josef Georg Tajovsky, a renowned Slovak author,
playwright and poet who long lived and worked in Martin, a city that was home to many modern Slovak painters,
including Bazovsky. Tajovsky retained a relationship to the city even after he left for Bratislava in 1925. Bazovsky
personally gave the painting to Josef Tajovsky as a gift.

VYVOLAVACI CENA 350 000 K& / 12 963 EUR
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JAN HALA (1890-1959)

HORSKA KRAJINA S CHALUPOU | MOUNTAIN LANDSCAPE WITH FARMHOUSE

Prelom 30. a 40. let 20. stoleti, Slovensko, Vazec | Late 1930s/early 1940s, Slovakia (Vazec)
Olej na plétng, signovano vpravo dole J. Héla | Oil on canvas, signed on bottom right “J. Héla”

37 X 43 cm

Hdla studoval v letech 1910-1915 na prazské Akademii u profesord Vlaha Bukovace a Maxmiliéna Pirera. V roce
1923 se natrvalo usadil v podtatranské visce Vazec, kterd mu byla nevy&erpatelnym zdrojem inspirace. Mimo to se Hala,
a& povodem Cech, piipojil k proudu tehdejsi Slovenské moderny, kterou reprezentoval Benka, Bazovsky, Fulla a dalii.
Zpotatku v jeho dilech prevazovaly figurdini motivy, Easto pojimané jako nérodopisnd studie. Kdyz maloval krajiny, téméf
vzdy v nich naily své misto i postavy. Nabizend krajina zachycujici Tatry za soumraku a stfechy chaloupek je jednou

z mdla krajinomaleb, z nichz se figury 1€mé&F vytréci. | z tohoto ddvodu Ize dilo klést do doby zralé Halovy tvorby.

Hdla studied at the Academy in Prague under professors Vlaho Bukovac and Maxmilian Pirnerin 1910-1915.1n 1923
he permanently settled in the village of Vazec in the foothills of the Tatra mountains, which proved an inexhaustible source
of inspiration for him. Although he was Czech, Héla joined the Slovak Modernism movement, which was represented by
Benka, Bazovsky, Fulla and others. Figural motifs, often interpreted as ethnographic studies, were initially predominant in
his work; when he painted landscapes, figures almost always found a place in them. This landscape, showing the Tatras at
dusk and the roofs of farmhouses, is one of his few landscape paintings in which figures are almost completely absent. This
is one reason why the work can be ascribed to the period of Héla’s mature work.

VYVOLAVACI CENA 120 000 K& / 4 444 EUR
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JAROSLAV MASEK (1893-1956)

ART DECO SKLENIK | AN ART DECO GLASS CASE
Konec 20. let 20. stoleti, Cechy | Late 1920s, Bohemia
Ofechové dievo, sklo | Walnut, glass

180 x 89,5 x 50 cm

Architekt Jaroslav Masek byl profesorem Uméleckopromyslové 3koly v Bubenéi a Fakulty architektury a pozemniho
stavitelstvi v Praze. Mimo projektovéni rodinnych domi a vil se vénoval navrhovani interiérd. Nabizeny sklenik, ktery je
mimoFédny svou subtilni formou na pidoryse ovdlu i svym kvalitnim provedenim, byl navrzen pro slovinskou vilu Jadran.
Publikovéno ve fotografickém pfispévku o slovinské bytové kultufe v Easopise llustracja, Lublaf, 1931.

Architect Jaroslav Ma3ek was a professor at the School of Arts, Architecture and Design in Prague-Bubeneé and the School
of Architecture and Structural Engineering in Prague. In addition to creating plans for residential homes and villas, he

also designed interiors. This glass case, which is exceptional for its delicate oval-based form and excellent execution, was
designed for the Villa Adria in Slovenia. Published in a photoreport on Slovene homes and living in llustracja magazine,

Ljubljana, 1931.
VYVOLAVACI CENA 120 000 K& / 4 444 EUR
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KONSTANTIN KOROVIN (1861-1939)

NOCNI BOULEVARD V PARIZI | BOULEVARD IN PARIS AT NIGHT

1933, Francie, Pafiz | France, Paris

Olej na dievé, podélnd prasklina, signovano a datovéno vlevo Konstant Korovin Paris

a vpravo v azbuce Konstantin Korovin 1933 | Oil on wood, crack lengthwise, signed and dated “Konstant Korovin Paris”

on left and “Konstantin Korovin 1933 in Cyrillic on the right
31,5%x39cm

Konstantin Korovin je povazovdn za prvniho ruského impresionistu. Poprvé se s timto novym modernim stylem setkal
prostiednictvim svého profesora na Akademii v St. Petérburgu, Vasilije Polenova. Pozdé&ji sém mnohokrét navstivil Pafiz,
iejiz noéni obraz plny svétel a zvldstnich kontrastd jej inspiroval k tvorbé fady platen pravé s ndmétem noénich pafizskych
boulevardd. Nabizeny drobny obrdzek pochdzi z autorova obdobi, kdyz Zil v PafiZi jiz trvale.

Konstantin Korovin is considered the first Russian impressionist. He first encountered this new, modern style through his
professor at the Academy in Saint Petersburg, Vasily Polenov. He himself later made numerous visits to Paris, where the
nighttime landscape filled with lights and strange contrasts inspired him to create a number of canvases featuring Parisian
boulevards at night. This small painting dates from the period when the author had permanently settled in Paris.

VYVOLAVACI CENA 380 000 K& / 14 074 EUR
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JAN BAUCH (1898-1995)

PORTRET MLADE DAMY | PORTRAIT OF A YOUNG LADY

1939, Cechy, Praha | Bohemia, Prague

Olej na plétnég, signovdno a datovdno vlevo nahofe. Na zadni strané autorovo vénovani | Oil on canvas, signed

and dated on top left. Artist’s dedication on back.
62 x51,5cm

PfestoZe Jan Bauch prosel veskrze klasickym $kolenim u Emila Ditéte, Vratislava Brunnera a Maxe Svabinského, ie jeho
dilo viechno, jen ne odraz klasického ndhledu na zobrazovdni vidéného. Bauchova tvorba md v probéhu ¢asu mnoho
odlidnych poloh, aviak tematicky okruh je v zdsadé stejny. Jednim z astych ndmétd je prévé Zena. Nabizeny portrét
mladé damy je vymluvnym dokladem autorovy snahy o silné expresivni vyjddieni, kterd se v jeho tvorbé prosazuje

od druhé poloviny 30. let. Charakteristickd je sytd kontrastni barevnost, dramatickd hra svétla a stinu, energické tahy
$tétce, zkratkovitost. Obdobnou barevnost i dynamickou malifskou techniku pouZil napfiklad v dile Belveder z roku 1942.
Obraz pochdzi ze soukromé sbirky, jejiz majitel pldtno ziskal pfimo od autora.

Although Jan Bauch underwent purely classical training under Emil Dité, Vratislav Brunner and Max Svabinsky, his oeuvre
is anything but a reflection of the classic view of depicting the seen world. Over the course of time Bauch’s work featured
many different positions, but the subject area essentially remained the same. Women are one of his frequent subjects.

This portrait of a young lady is eloquent proof of the artist's attempt at strongly expressive expression, which asserts itself
in his work from the second half of the 1930s. Typical features are the rich contrasting color, dramatic play of light and
shadow, energetic brush strokes, and succinctness. He used similar color and dynamic painting techniques in his 1942
painting “Belveder”. The provenance is a private collection, the owner of which obtained the painting directly from Bauch.

VYVOLAVACI CENA 160 000 K& / 5 926 EUR
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OTAKAR SVEC (1892-1955)

VOSKOVEC A WERICH | VOSKOVEC AND WERICH

1932, Cechy, Praha | Bohemia, Prague

Sd&dra, zbytky polychromie | Plaster, remnants of polychrome painting
Vyska | Height 52 cm / Primér | Diameter 25 cm

Nabizeny dvojportrét je rozmérové vétii variantou, kterd se na &eském trhu doposud nenabizela.
Pochdzi z majetku sochafe Valeriana Karouska. Sédrova plastika nese stopy pivodni polychromie,
barevné odpovidajici zndmym exempl&idm.

This double portrait is a larger model and has never been offered on the Czech market before.

It comes from the property of sculptor Valeridn Karousek. The plaster sculpture shows traces
of the original polychrome painting, which correspond in color to known copies.

VYVOLAVAC| CENA 150 000 K& / 5 556 EUR
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JOSEF WAGNER (1901-1957)

RUSALKA

1942, Cechy | Bohemia

Cerny dub, Zeleznd trnoz | Blackened oak, iron pedestal
Vyska | Height 180 cm

Josef Wagner za&al své Zkoleni u Quida Kocidna v Hofovicich, pokragoval
na prazské Akademii vytvarnych uméni u profesord Jana Stursy a po jeho
smrti u Otakara Spaniela. Na utvéfeni Wagnerova uméleckého citéni

mélo zcela uréité vliv blizké setkdni s baroknimi plastikami Matydse

Brauna v Kuksu i pozd&si restaurovéni Braunovych soch maridnského
sloupu v Jaroméfi. Pochopiteln& bez vlivu nezistaly ani zahraniéni proudy
moderniho sochafstvi. V roce 1923 byla v Mdnesu pofddéna vystava
francouzského moderniho uméni, na niz se mlady Wagner setkal mimo

jiné s tvorbou Antoina Bourdella. Cesty do ltdlie a Francie pak nadanému
umélci oteviely dalsi horizonty. V roce 1926, po ndvratu z Pafize, se zapsal
na umprumu do ateliéru architektonické plastiky u Otto Gutfreunda. V Praze
se dnes m0Zeme setkat s nékolika Wagnerovymi dily - pomnik Jaroslava
Vrchlického na Petfing, u Rudolfina pomnik Antonina Dvotéka a pred
rektordtem Karlovy univerzity socha Karla IV. Nabizend dfevénd plastika
nélezi do umélcova pozdniho obdobi, pro které jsou typickd spise komorni
témata, Easto zachycovand i v kresbdch. Dilo pochdzi z vyznamné sbirky
architekta a malife Josefa Wagnera. Publikovéno v: Jan M. Tome3: Sochaf

Josef Wagner, Odeon, Praha 1985, str. 104, obr. 69.

Josef Wagner started training under Quido Kocidn in Hofovice before
moving on fo the Academy of Fine Arts in Prague, where he studied under
Profressor Jan Stursa and, following Stursa’s death, Otakar épaniel.
Wagner's close encounters with the Baroque sculptures of Matthias
Bernard Braun in Kuks and his later restoration of Braun's sculptures on the
Marian Column in Jaromé&f had a definite impact on shaping Wagner's
artistic sensibility. Understandably, foreign modern sculpture had a certain
influence on him as well. In 1923 an exhibition of French modern art was
held at the Mdnes, where the young Wagner first saw the work of Antoine
Bourdelle. Trips to Italy and France opened new horizons for the talented
artist. After returning from Paris in 1926, Wagner applied to the Academy
of Arts, Architecture and Design to study architectural sculpture under

Otto Gutfreund. Today one can encounter several of Wagner’s works in
Prague: the memorial to Jaroslav Vrchlicky on Petfin Hill, the Antonin Dvofdk
memorial in front of the Rudolfinum, and the Charles IV statue in front of the
Chancellor’s office of Charles University. This wooden sculpture dates from
the artist's late period, which is typified by intimate themes that are often
also depicted in drawings. The work comes from the important collection
of architect and painter Josef Wagner Published in: Jan M. Tomes: SochaF¥
Josef Wagner, Odeon, Prague 1985, p. 104, fig. 69.

VYVOLAVACI CENA 350 000 K& / 12 963 EUR
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JOSEF SUDEK (1896-1976)

JELENI PRIKOP | STAG MOAT

1942-1946, Cechy, Praha | Bohemia, Prague
40 % 29,5 cm

Josef Sudek se ve své tvorbé vénuje nékolika tematickym okruhim. Nabizend fotografie reprezentuje autorovo zaujeti pro
krajinu a jeji svételnou néladu, zdroveh ale naznaduje prechod od romantického zobrazeni k realistickému. Dilo pochdzi
z vyznamné sbirky architekta a malite Josefa Wagnera. Publikovéno v: Josef Sudek - fotografie, Statni nakladatelstvi
krasné literatury, hudby a uméni, Praha, 1956, obr. & 142.

Josef Sudek focused on several themes in his work. This photograph presents the photographer’s fascination with
landscapes and the mood induced by light, but it also indicates his transition from romantic to realistic photographs.

The work comes from the important collection of architect and painter Josef Wagner. Published in: Josef Sudek - fotografie,
Nakladatelstvi krasné literatury, hudby a uméni, Prague, 1956, fig. 142.

VYVOLAVACi CENA 90 000 K& / 3 333 EUR
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FRANTISEK HUDECEK (1909-1990)

JITRO TVARU | THE DAWN OF SHAPES

1945, Cechy, Praha | Bohemia, Prague

Olej na platné. Signovdno a datovéno vlevo dole Fr. Hudeéek, zezadu na platné Fr. Hudecek ,Jitro tvard” 1945

| Oil on canvas. Signed and dated on bottom left “Fr. Hudecek”, on back of canvas “Fr. Hudeéek ‘Jitro tvard’ 1945
48,5 x 63,5 cm

Frantisek Hudecek sice nedokonéil sva studia na prazské Uméleckopromyslové skole u profesora Kysely, setkal se zde ale
s lidmi - Gross, Toyen, ét)'/rsk)'/, E. F. Burian, Rykr, KoldF, Janoudek a samoziejmé Chalupecky - ktefi jej vyrazné ovlivnili.
Jeho tvorba zaznamendvé mnoho podob od ovlivnéni surrealismem, poetickym symbolismem, kubismem i konstruktistickymi
tendencemi, az k op-artu. Pfedstavované dilo, z néhoz je silné patrné trauma z vdlky, ale i zdrover nadéje, ndlezi

do obdobi, kdy byl autor aktivnim &lenem Skupiny 42. Dilo pochdzi ze sbirky sochafe Vladimira Preclika.

Although Frantidek Hudeé&ek did not complete his studies under Professor Kysela at the Academy of Arts, Architecture
and Design, he met people at the academy: Gross, Toyen, ét{/rsk)'/, E. F. Burian, Rykr, KoldF, Janou3ek, and of course
Chalupecky, who had a strong impact on him. His art was influenced by many forms, from Surrealism, Poetic Symbolism,
Cubism and Constructivist tendencies to Op Art. The work presented here, which clearly exhibits profound trauma from
the war as well as a sense of hope, dates from the period when Hude&ek was an active member of Group 42.

From the collection of sculptor Vladimir Preclik.

VYVOLAVACI CENA 350 000 K& / 12 963 EUR
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JOSEF LADA (1887-1957)

NAVRH PLAKATU A PLAKAT | POSTER DESIGN & POSTER

1946, Cechy | Bohemia

Akvarel, kva$ na kartonu, signovdno a datovdno vlevo nahote, 46 x 32 cm; Plakat: tisk na papife, 42 x 29 c¢m

| Watercolor, gouache on cardboard, signed and dated upper left, 46 x 32 cm; Poster: printing on paper, 42 x 29 cm

Konvolut ndvrhu plakdtu a tisku na vykup krélicich kozek, ktery je navic opatfen autorovym osobnim vénovanim ,milému
staroddvnému priteli P. Kfi¢kovi” a dataci 9. z4fi 1947 a podpisem. Ziskano z prazské soukromé sbirky. Akvarel, kva3
na kartonu, signovéno a datovdno vlevo nahofe.

This poster design and the print an advertisement to buy rabbit pelts, which includes Lada’s personal dedication to his
“dear old friend P. K¥icek” signed and dated 9 September 1947, were obtained from a private collection in Prague.
Watercolor, gouache on paperboard, signed and dated on top left.

VYVOLAVACI CENA 100 000 K& / 3 704 EUR
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KAREL MALICH (1924)

CERNA PLASTIKA | BLACK SCULPTURE

1968-1969, Cechy | Bohemia

Cerné netransparentni plexisklo | Black opaque Plexiglas

80 x 100 cm

Karel Malich patfi k umé&lcom, ktefi se aktivné podileli na formovani &eské povdle&né vytvarné scény. Hned ve 3kolnim
roce 1945 zaal studovat v Praze na Pedagogické fakult& vytvarnou vychovu a estetiky, jeho profesory byli mimo jiné
Cyril Bouda, Karel Lidicky nebo Frantisek Kovarna. V letech 1950-1953 pokra&oval ve studiu na Akademii vytvarnych
uméni v ateliéru profesora Vladimira Silovského. Podilel se na zaloZeni vytvarnych skupin Proména a Kfizovatka.
Nabizené dilo pati do autorova tviréiho obdobi, pro které je typické experimentovdni s plexisklem a dratem. Poprvé

si prdci s timto novym materidlem vyzkou3el v roce 1968 na sympoziu Artchema v Pardubicich. Plastika reprezentovala
&eskoslovenské moderni uméni na vystavé v Galleria Nazionale d’Arte Moderna v Rimé v roce 1969. Dilo pochézi

z vyznamné sbirky architekta a malite Josefa Wagnera. Vzadu vystavni 3titek.

Karel Malich is among the artists who actively contributed to the formation of the Czech postwar art scene. In the 1945
academic year he started to study art education and aesthetics at the Faculty of Education in Prague, and his professors
included Cyril Bouda, Karel Lidicky and Frantisek Kovarna. In 1950-1953 he continued his studies under Professor
Vladimir Silovsky at the Academy of Fine Arts. He was involved in the establishment of the KfiZovatka (Crossroads)

and Proména (Transformation) art groups. This work is from a period marked by Malich’s experimentation with Plexiglas
and wire. He first worked with this new material at the Artchema symposium in Pardubice in 1968. The object represented
Czechoslovak modern art at an exhibition at Galleria Nazionale d'Arte Moderna in Rome in 1969. The work comes from
the important collection of architect and painter Josef Wagner. Exhibition label on back.

VYVOLAVACI CENA 450 000 K¢& / 16 667 EUR
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JIRI KOLAR (1914-2002)

OBJEKT | OBJECT

70. léta 20. stoleti, Cechy | 1970s, Bohemia
Papir, dfevo | Paper, wood

21 x40 x 30 cm

Obijekt malé stolicky na &isténi bot je prikladem tzv. véci.
Podle Kolé&fe Ize ,v&c vytrhnout z jejiho osudu nebo jeji
as zpomalit. Vytrhnuta z osudu je véc vzdy, kdyz neslouZi
tomu, k E¢emu byla uréena, kdyz jeji estetickd hodnota

byla nadfazena funkci nebo tehdy, kdyz ji pfipiseme

uréity symbolicky smysl|”. Obijekt je zpracovén technikou
obrazové chiasméze. Pochdzi ze sbirky sochafe Vladimira
Preclika.

The object of a small shoe shine box is an example of

a “thing”. Koldf believed that one could “tear a thing from
its fate or slow its fate. A thing is always torn from its fate
whenever it does not serve its intended purpose, whenever
its aesthetic value is superior to its function, or if we ascribe
a certain symbolic meaning to it.” The object was made
using the technique of chiasmage. From the collection of
sculptor Vladimir Preclik.

VYVOLAVAC| CENA 60 000 K& / 2 222 EUR

86

JIRi KOLAR ( 1914-2002 )
HVEZDNE JABLKO | CELESTIAL APPLE
1973, Cechy, Praha | Bohemia, Prague
Papir | Paper / Vyska | Height 36 cm

Tvorba Jitiho Koldfe je na umélecké scéné mimoradnym
zjevem. Z basnika se transformoval ve vytvarnika, slovu
dal trojrozmérnou podobu, viedni pfedméty proménil

v basen. Jablko se v Kolafové tvorbé objevuje Eastéji,
zfejmé& jako artefakt, ktery symbolizuje pocdtek i konec,
jakousi bipolarnost. Obijekt je zpracovan technikou
obrazové chiasmdze, jejimz tvircem je Jifi Kol&F. Pochdzi
ze sbirky sochafe Vladimira Preclika. Publikovéno v: Jifi
KoldF, Odeon, 1993, str. 111, obr. 151.

It is exceptional when the work of Jifi Kol4F appears on
the art scene. He transformed from a poet into a visual
artist, giving words three-dimensional form and turning
everyday objects into poetry. Apples appear in Kolé&f's
work more often, probably as an artifact that symbolizes
the beginning and end, a sort of bipolarity. The object has
been made using Jifi Kol&i's own technique of chiasmage.
From the collection of sculptor Vladimir Preclik. Published
in: Jifi Kolét, Odeon, 1993, p. 111, fig. 151.

VYVOLAVACi CENA 80 000 K& / 2 963 EUR
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ZDENA FIBICHOVA (1933-1991)

MOJE OKNO | MY WINDOW

1982, Cechy, Praha | Bohemia, Prague

Pdalend hlina, preklizka, lakovany plech | Fired clay, plywood, painted sheet metal

108 x 76 cm

Autorka nélezi k nevelké skupiné Zen sochafek, které ovlivnily &eskou povdleénou vytvarnou scénu. Studovala sochafstvi
u prof. Josefa Wagnera na prazské Vysoké uméleckopromyslové skole, byla Elenkou umélecké skupiny Trasa. Jako
sochatka se vyjadiovala v riznych materidlech, hlina je jen jednou z materidlovych epizod. Ve vech materidlech ale
hledala strukturu. Nabizené plastika - otisky spadaného listi je vystiznou ukazkou strukturdlini studie, uzaviené v pevném
tvaru, v plechovém ramu, ktery je zamyslenou sou&dsti vytvarného vyjadfeni. Dilo pochdzi pfimo z autoréiny pozUstalosti
a je uvedeno v katalogu Zdena Fibichovd, Sttedodeské muzeum, Roztoky u Prahy, 1983, &. 38.

The artist is one of a small group of sculptresses who influenced the Czech post-war art scene. She studied sculpture

under Professor Josef Wagner at the Academy of Arts, Architecture and Design in Prague, and was a member of the Trasa
art group. She expressed herself as a sculptor in various materials; clay is just one of the materials she used. In all materials,
however, she seeks structure. The sculpture offered here - imprints of fallen leaves - is a fitting example of a structural study
enclosed in a solid shape, a metal frame, which is intended as a part of the artistic message. The work comes directly from
the artist's estate and is listed in the catalogue Zdena Fibichovd, Museum of Central Bohemia, Roztoky u Prahy, 1983,

no. 38.
VYVOLAVAC| CENA 90 000 K& / 3 333 EUR
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ADRIENA SIMOTOVA (1926-2014)

OKO | | EYE I 1 1998, Cechy | Bohemia

Pigment, barevny ruéni papir, signovéno a datovano dole uprostied

| Pigment, colored handmade paper, signed and dated on bottom center. 99 x 99 c¢m

Adriena Simotové patfi k nejvyraznéjim uméleckym osobnostem generace 60. let. Posobila ve vytvarnych skupindch UB 12
a G7. Z profesort jeji tvorbu, jak sama pfizndvé, asi nejvice ovlivnil Josef Kaplicky, u néhoz osm let studovala na prazské
VSUP. Jednim z témat, kterym Simotovd soustavné vénovala svou pozomost, a které rozvijela, byl &lovék ve své fyzické
podobé. Casto témata zpracovdvala v cyklech: cyklus Co t&lo vyzatuje; O&; Poznamenand hlava; Rozhovorem a fada
dalsich. Neoddslitelnou sou&asti autor&ina specifického vyjadreni je od 80. let i ruéni papir, zpracovavany nejroznéjsimi
technikami. Pochézi ze sbirky spisovatelky a cestovatelky Nelly Rasmussenové. Nabizené dilo je z cyklu Oko I-I1I.
Uvedeno v soupisu dila v rémci katalogu: Adriena Simotovd, Nérodni galerie, Galerie Pecka, 2001, str. 291, &. 779.

Adriena Simotové is one of the most distinctive artists of the 1960s generation. She was a member of UB 12 and G7 art
groups. As she herself admits, the professor who perhaps most influenced her was Josef Kaplicky, under whom she studied at
the Academy of Arts, Architecture and Design in Prague for eight years. One of the themes that Simotovd regularly focused
on and developed was mankind in his physical form. She often worked on themes in series: What the Body Radiates; Eyes;
Marked Head; Through Dialogue and a number of others. Handmade paper, worked by applying a variety of techniques,
has been an essential part of the artist’s specific expression since the 1980s. Obtained from the collection of Nella
Rasmussen. This work is from the cycle Eye I-IIl. Included in her list of works in the catalogue: Adriena Simotovd,

National Gallery, Galerie Pecka, 2001, p. 291, no. 779.

VYVOLAVACI CENA 320 000 K& / 11 852 EUR

163



ARTHOUSE HEJTMANEK

164

89

JAN SAUDEK (1935)

MALER - COW PARADE | TROUBLE - COW PARADE

2004, Cechy, Praha | Bohemia, Prague

Lamindt, akrylové barvy. Signovdno. | Fiberglass and acrylic paint. Signed.
145 x 240 x 60 cm

Dilo vyznamného &eského fotografa a vytvarnika Jana Saudka, bylo sou&dsti mezindrodniho kulturniho projektu

Cow Parade, ktery se uskute&nil v roce 2004 pod zé&stitou hlavniho mésta Prahy. V ulicich Prahy byly od gervna

do zdfi uvedeného roku rozmistény laminatové plastiky rozné vytvarné pojatych krav. Nabizené dilo bylo umisténo

na Jungmannové ndmésti a v katalogu Cow Parade bylo vedeno pod &islem 185 (z 217), na Zebficku oblibenosti pak
ziskalo 39. misto. Jeho sponzorem byla firma Renault Trucks CR. Po skon&eni vystavy byly plastiky vydrazeny a finanéni
vytézek byl vénovan na détské charitativni projekty.

This work by major Czech artist and photographer Jan Saudek was part of the Cow Parade, an international cultural
project held in in 2004 under the auspices of the City of Prague. From June until September of 2004, various artistic
interpretations of fiberglass cows were installed in the streets of Prague. This cow was located on Jungmannovo Ndamésti
and was listed under number 185 (of 217) in the Cow Parade catalogue. It was ranked the 39th most popular cow and
was sponsored by Renault Trucks CR. A the end of the event, the sculptures were auctioned and financial proceeds were
donated to children’s charity projects.

VYVOLAVACI CENA 300 000 K& / 11 111 EUR
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UCASTNIK AUKCE

Jméno a pfijmeni

Ulice Obec BANKOVNI INFORMACE
pSC Zemé Nazev banky

Datum narozeni & OP/¢&. pasu Adresa banky

Platnost do Vydal Cislo 6¢tu

Telefon Fax IBAN

E-mail SWIFT

Shora specifikovany GEastnik ma zajem GEastnit se Aukce provadéné ARTHOUSE HEJTMANEK galerie a aukéni dim s.r.o., se sidlem Praha 6, Bubeneé, Goetheho
17/2, PSC 160 00, IC: 29149932, zapsand v obchodnim rejstfiku vedeném Méstskym soudem v Praze, sp. zn. C 203984, a to formou:

D Aukce po telefonu D Avukce s pisemnym limitem

AUKCE PO TELEFONU

Ugastnik aukce timto ARTHOUSE HEJTMANEK 34dd o registraci k Aukci po telefonu ve vztahu ke koupi Drazeného predméty, specifikovaného
v tomto formuléFi. Ugastnik aukce ma zdjem o koupi specifikovaného Drazeného pfedmétu za maximdlni kupni cenu uvedenou v tomto formuldfi.

Uastnik drazby zmociiuje ARTHOUSE HEJTMANEK k prévnim jednénim sméfujicim ke koupi Drazeného predmétu, a to dle pokynd, které budou Géastnikem
Aukce udéleny po telefonu zdstupci, ktery pro tento Geel bude ze strany ARTHOUSE HEJTMANEK stanoven, a to za podminek Aukéniho fadu ARTHOUSE
HEJTMANEK s nimiz byl Ugastnik aukce sezndmen a bez vyhrad s nimi souhlasi, coz sterU|e podpisem tohoto formulére.

Uastnik aukce bere na védomi, ze s ohledem na povohu Aukce po telefonu neni mozné, aby ARTHOUSE HEJTMANEK nesl jakoukoli odpovédnost vici
U&astnikovi aukce a Ze v souvislosti s Aukei po telefonu nemoze vzniknout Uéastnikovi aukce skoda v jakékoli vysi.

AUKCE S PISEMNYM LIMITEM

Ugastnik Aukce timto ARTHOUSE HEJTMANEK &ini pisemnou nabidku na koupi Drazeného predmétu specifikovaného v tomto formuléfi. Ugastnik aukce mé zajem
o koupi specifikovaného Drazeného predmétu za maximalni kupni cenu uvedenou v tomto formuldfi.

Podminky pfipadného uzavieni kupni smlouvy mezi Ugastnikem aukce a ARTHOUSE HEJTMANEK, jakoz i ve3keré pravni vztahy mezi ARTHOUSE HEJTMANEK
a Ugastnikem Aukce se Fidi Aukénim fadem ARTHOUSE HEJTMANEK, s nimz byl Ucastnik aukce sezndmen a bez vyhrad s nimi souhlasi, coz stvrzuje podpisem
tohoto formuldre. ’

Ugastnik aukce bere na védomi, ze s ohledem na povahu Aukce s pisemnym limitem neni mozné, aby ARTHOUSE HEJTMANEK nes| jakoukoli odpovédnost vigi
U&astnikovi aukce a Ze v souvislosti s Aukci s pisemnym limitem nemdze vzniknout U&astnikovi aukce skoda v jakékoli vy3i.

NABIDKA
Drazeny predmét Maximélni cena v K&*
*Maximdlni cena nezahrnuje aukéni pfirazku
Misto a datum Podpis

X Odeslete na fax Cislo: +420 222 264 881 &i na email: info@arthousehejtmanek.cz



AUKCNIi RAD

. OBECNA USTANOVENI i
. ARTHOUSE HEJTMANEK galerie o aukéni dim s.r.o., se sidlem Praha 6, Bubenet, Goetheho 17/2, PSC 160 00,

IC: 29149932, zapsand v obchodnim restfiku vedeném Méstskym soudem v Praze, sp. zn. C 203984 (ddle také joko
, ARTHOUSE HEJTMANEK"), provddi formou nevefejné drazby (ddle také joko ,Aukee”) prodej movitych predmétd (ddle
také jako ,Drazené predméty” nebo jednotlivé jako ,DraZeny predmét”).

Prodej DraZenych predmétd mZe byt uskutecfiovdn rovnéz na zdkladé komisiondiské smlouvy (ddle jen ,Smlouva®),
uzaviené mezi ARTHOUSE HEJTMANEK, jakozto komisiondiem a vlostnikem Drazenych pedméti, ktery md zdjem
o jejich prodej, jakoto komitentem (ddle jen ,Proddvajici“). V takovém piipadé ARTHOUSE HESTMANEK obstardvd
prodej DraZenych predméti pro Proddvajiciho, pricemZ prdva a povinnosti z kupni smlouvy uzaviené v ramci Aukce
s Gcastnikem Aukce (ddle take joko ,Drazitel”) vznikaii pimo spolecnosti ARTHOUSE HEJTMANEK.

Je-li prodej Drazenjch predméti uskutegiovan na zakladé Smlouvy, je ARTHOUSE HESTMANEK na zdkladé Smlouvy
povéien Proddvajicim k prodeji Drazenych piedmétd v Aukdi, k inkasu jejich drazebni (kupni) ceny, jakoZ i aukéni
prirdzky a DPH.

. Aukce dle podminek upravenych timto Aukénim Fddem, neni drazbou ve smyslu zdkona & 26,/2000 Sb., o vefejnych
drazbdch, ve znéni pozdéfsich predpisi.

. POPIS DRAZENYCH PREDMET(

Informace. Veskeré informace k Drazenym predmétim nabizenym v Auki jsou poskytovény ARTHOUSE HEJTMANEK
s prihlédnutim k informacim poskytnutym Prodévajicim a po piipadné konzultaci s odborniky v daném oboru. Informace
poskytované DraZiteli o jokémkoliv Drazeném predmétu pisemnou formou nebo Ustné, véetng informaci v aukénim
katalogu jsou sd&lenim pouze informativniho charakteru.

Aukéni katalog. Drazené predméty jsou oznageny a popsdny vietng uvedeni vyvoldvaci ceny v aukénim katalogu, jakeZ
i na internetovych strankdch ARTHOUSE HEJTMANEK (www.arthousehejtmanek.cz). Drazené piedmaty budou drazeny
v pofadi uvedeném v katalogu. Zddnd z cen uvedenych v katalogu neobsahuje Gdstku odpovidajici vysi aukéni pirdzky.
Sezndment se s DraZenymi predméty. ARTHOUSE HESTMANEK neodpovidd za sprdvnost a Gplnost poskytnutych ddaji
tykajicich se DraZenych predmétd. DraZitel md moZnost se se viemi DraZenymi piedméty osobné sezndmit pied Aukci
v rdmci tzv. predaukéni vystavy a to i za deasti svjch odbornych poradcd, znalcd, atp. V piipads, 7e se DroZitel nemoze
predaukéni vystavy zcastit, moZe u Drazenych predmétd s vyvoldvaci cenou vy3si nez 10 000, K¢ pozadat ARTHOUSE
HESTMANEK o blizsi informace tykaiici se konkrétnich Drazenych predmétd véetné pripadnych fotografii, pricems za po-
skytnuti téchto informaci nebude zpravidla ze strany ARTHOUSE HEJTMANEK pozadovana dplata, nebude-Ii ARTHOUSE
HEITMANEK stanoveno jinak.
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Misto, as. ARTHOUSE HEJTMANEK stanovi misto a as Aukee o tyto uvefsini zpdsobem dle viastni volby. Pied usku-
tecnénim Aukce ARTHOUSE HEJTMANEK vydd aukéni katalog se strucnym popisem Drazenych predméts, které budou
nabizeny k prodeji v ramci predmétné Aukce, pfipadné jingm vhodnym zpdsobem sdéli Drazitelom popis Drazenych
piedméto.

Vyvoldvaci cena. ARTHOUSE HEITMANEK stanovi minimdlni ceny DraZenjich predmétis - tzv. vyvoldvaci ceny, za které
budou jednotlivé Drazené piedméty nabizeny k prodeji (ddle také joko ,Vyvoldvaci cena”). Vyvoldvaci ceny DraZenych
piedmétd nabizenych k prodeji v ramdi piedmétné Aukce budou uvedeny v aukénim katalogu, pfipadné jingm vhodnym
zpisobem sd&leny Drazitelim. Vyvoldvaci ceny jsou ze strany ARTHOUSE HEJTMANEK uvadény vidy bez aukéni prirdzky
dle &. V. Odst. 6 tohoto Aukéniho fddu.

Utastnik Aukce. Aukce se mohou zicastit pouze osoby, které byly ze strany ARTHOUSE HEJTMANEK registrovny k dané
Aukei, dosdhly véku 18ti let (v pripad fyzickych osob) a jsou plné svéprdvné. Registraci DraZiteld provddi ARTHOUSE
HEJTMANEK, pricemi ARTHOUSE HEJTMANEK neni povinen osobu k Aukci registrovat a je oprévnén odmitnout registraci
i bez uddni divodu. Osoba, kterd nebyla ze strany ARTHOUSE HEJTMANEK zaregistrovdna k Auki, neni oprdvnéna se
Aukce Gcastnit, cinit v ramdi Aukce jakdkoli prdvni jedndni a s takovouto osobou nemdze byt platng sjedndn prodej
Drazebniho predmétu. K registraci je zapotiebi prokdzat se platnym obZanskym prikazem, nebo cestovnim pasem
(totéZ plati i pro osoby zastupujici Gastnika Aukce - prdvnickou osobu) a v pripadé pravnickych osob rovné vypisem
7 obchodniho rejstiiku. Kazdy Géastnik aukce je v pfipadg, kdy nabyvd DraZeny piedmét do spoleného jméni manzeld,
20istit pro veskeré s aukdi Cinéné pravni dkony souhlas druhého manZela, v opatném pripadé odpovidd za veskeré
vzniklé skody i usly zisk zpdsobeny ARTHOUSE HESTMANEK a/nebo tietim osobdm.

. Draditel. Osoba spliivjici podminky dle ¢l. IIl. odst. 3 tohoto Aukéniho Fddu se stdvd DraZitelem a je ji pridéleno ze

strany ARTHOUSE HEJTMANEK drazebni islo.

. Plnd_moc. DraZitel je oprdvnén udélit osobd spliiujici podminky dle . Il odst. 3 tohoto Aukéniho fddu plnou moc

k otasti na Aukci a koupi konkrétné specifikovaného DraZebniho predmétu. Plng moc dle véty predchozi musi byt
utingna v pisemné formé a musi obsahovat jméno a pifjimeni zmocnénce a zmocnitele, data jejich narozent, identifikaci
Drazeného predmétu, maximdlni vysi kupni ceny, za kterou je zmocnitel ochoten DraZeny predmét v Aukci koupit, ddle
datum a podpis zmocnitele a prohldseni zmocnénce s jeho podpisem, Ze plnou moc prijimd.

. Pisemny limit. Aukce Drazebnich predmét s Vyvoldvaci cenou presahujici 15 000,- KE se DraZitel mdze za podminek

tohoto odstavce zdcastnit také prostiednictvim pisemné nabidky s pisemnym limitem. Utastnik Aukce je oprdvnén nej-
pozdzji 48 hodin pred zahdienim Aukce dorutit ARTHOUSE HESTMANEK pisemnou nabidku na koupi uréitého Drazeného
piedmétu, a to pomoci vyplngného formuldre, ktery je soutdsti aukeniho katalogu vztahuiciho se k urité Aukci o také
na internetovych strankach ARTHOUSE HESTMANEK (www.arthousehejtmanek.cz). Nabidka musf obsahovat specifikaci
Drazeného predmétu, jehoZ koupi dcastnik Aukce nabizi a maximdlni vy3i kupni ceny, za kterou md Gtastnik Aukce
zGjem Drazeny predmét v Aukci koupit. Spliivie-li dZastnik Aukce podminky stanovené v ¢l. I11. odst. 3 tohoto Aukéniho
fddu, stdvd se Drazitelem. V piipadé, Ze maximdlni vy3e kupni ceny uvedend v nabidce DraZitele dle tohoto ¢ldnku
bude nizsi & rovna okamzité aukéni cend dle @. III. odst. 9 tohoto Aukéniho fadu zvy3ené o minimdlni vysi piihozu a
nebude-li utingn vyssi piihoz, bude udélenim piiklepu licitdtora dle tohoto Aukéniho fédu uzaviena kupni smlouva
s takovymto DraZitelem, pficemZ kupni cena Drazeného piedmétu bude odpovidat okamzité aukéni cené zvysené o
minimdlni piihoz, a to za podminky, 7e takto stanovend cena bude v rémci maximdlni vyse kupni ceny dle nabidky
Drazitele.

. Aukee po telefonu. Aukce Drazenjch predmétd s Vyvoldvaci cenou presahujici 15 000,- K¢ se Gcastnik Aukce mize za

podminek tohoto odstavce zicostnit také po telefonu. Ugastnik Aukee je oprdvnén n9|puzde|| 48 hodin pred zahdjenim
Aukee doruit ARTHOUSE HESTMANEK pisemnou Zddost o registraci k Aukei po telefonu ve vztahu ke koupi urcitého
Drazeného predmétu, a to pomoci vyplngného formuldre, ktery je soutdsti aukéniho katalogu vztahujiciho se k urcité
Aukei o také na internetovjch strdnkach ARTHOUSE HEJTMANEK (www.arthousehejtmanek.cz). Zadost musi obsahovat
specifikaci Drazeného predmétu, o jehoZ koupi md dtastnik Aukce zdjem o maximdlni vysi kupni ceny, za kterou
ie castnik Aukce ochoten Drazeny predmét v Aukci koupit. Zddosti k Aukei po telefonu Utastaik drazby zmociivje
ARTHOUSE HESTMANEK k prdvnim jedndnim sméfujicim ke koupi Drazeného predmétu, o to dle pokynd, které budou
icastnikem Aukce udgleny po telefonu zdstupci, ktery pro tento tcel bude ze strany ARTHOUSE HEJTMANEK stanoven.
Utastnik Aukce je spoleéné se Zddosti o Aukci po telefonu poskytnout ARTHOUSE HEITMANEK potiebné ddaje a doklody
potiebné k identifikaci dcastnika Aukce, jakoZ i ddaj o telefonnim isle, prostiednictvim n&jZ bude Aukce po telefonu
probihat. Spliuje-li dcastnik Aukce podminky stanovené v @. lll. odst. 3 tohoto Aukéniho Fddu, stévd se DraZitelem.
Aukee po telefonu probihd tak, Ze zdstupce ARTHOUSE HEJTMANEK kontaktuje bezprostiedné pred Aukci Drazeného
piedmétu, o jehoZ koupi md DroZitel zdjem, telefonicky DraZitele s tim, Ze v rdmci Aukce daného Drazeného predmétu
cini dle pokynd Drazitele pithozy za podminek tohoto Aukéniho Fddu. V pripadé nejwy3sho pithozu Drazitele bude
piiklepem licitdtora uzaviena kupni smlouva s Drazitelem. ARTHOUSE HEITMANEK v Zddném piipads neodpovidd za
jakékoli 3kody vzniklé v disledku nemoznosti telefonického spojeni s Drazitelem, vjpadki telefonického spojent ani
20 jakékoli dal3f skody v souvislosti s Aukei po telefonu. DraZitel bere na védomi, Ze s ohledem na povahu Aukce po
telefonu neni mozné, aby ARTHOUSE HEJTMANEK nes! jakoukoli odpovadnost viti Draiteli a 7e v souvislosti s Aukel po
telefonu nemdze vzniknout Draziteli Skoda v jakékoli vysi.

. Finanéni zéruka, zdloha, ARTHOUSE HEJTMANEK si vyhrazuje prévo vyzddat si od Draitel§ finanéni zdruku, i zdlohu,

a to aZ do vyse poloviny Vyvoldvaci ceny (ddle také jako ,Zdruka”). Jestlize DraZitel po vyzvdni ze strany ARTHOUSE
HESTMANEK k hrada Zdruky Zdruku neslozi nebo uplyne Ihita pro jejf zaplaceni stanovend ARTHOUSE HEJTMANEK, je
ARTHOUSE HEJTMANEK oprdvnén odmitnout ucost Draitele na Aukdi, DraZitel neni oprdvnén Ginit v rdmci Aukee jokékoli
ukony a k uzavieni kupni smlouvy s takovymto DraZitelem v ramci Aukce nedojde.

. Pribsh Aukce. Aukce Drazenych piedméti probihd v pofadi dle pofadovych cisel jednotlivych Drazenych predméti uve-

denych v aukénim katalogu. Aukce uréitého Drazeného piedmétu je zahdjena osobou povéienou ARTHOUSE HEJTMANEK

vedenim Aukce (ddle také joko ,Licitdtor”), a to ozndmenim specifikace Drazeného piedmétu. Ndsledng Licitdtor
ozndmi Vyvoldvaci cenu Drazeného piedmétu a vyzve DraZitele k cinénf piihozd. DraZitel ini pithoz tim zpisobem, Ze
Drazitel zvy3uje okomZitou aukéni cenu Drazeného piedmétu ozndmenou v rdmci Aukce Licitdtorem (fj. Vyvoldvaci cenu
2vj3enou o utingné prihozy) o imdl fitelnym zvednutim draZebniho &isla, které obdrZel

i vy3i pithozu viditelny
Drazitel pfi registraci k Aukdi. DraZitel utingnim pithozu cini nabidku na koupi DraZeného piedmétu za okamzitou
aukéni cenu zvySenou o DraZitelem utinény pithoz. V/ pripads, Ze vice DraZiteld uini piihoz ve stejné vy3i, rozhoduje
o pofadi pithozd Licitdtor. Aukce Drazeného pedmétu probihd po dobu, po kterou DraZebnici ini prihozy. Minimdlni
vjge pithozd jsou stanoveny dle okomyité aukéni ceny Drazeného predmétu, a to ndsledovné:

a) 500,- K, ini-li okamyitd aukéni cena méné nez 10.000,- K

b) 1.000,- K¢, ¢ini-li okamZitd aukéni cena alespoii 10.000,- K¢, ale mén& ne7 50.000,- K¢

¢) 5.000,- K, tini-li okamitd aukéni cena alespoi 50.000,- K¢, ale méng ne7 100.000,- K&

d) 10.000,- K, cini-li okamzitd aukéni cena alespoii 100.000,-- K¢, ale méné nez 500.000,- K¢

e) 50.000,- K¢, cini-li okamZitd aukeni cena alespoii 500.000,- KE, ale méné ne 1.000.000,- K¢

f) 100.000,- K¢, tini-Ii okemitd aukéni cena alespofi 1.000.000,- KE, ale méné ne7 10.000.000,- K¢

g) 250.000,- K, ini-li okamiitd aukéni cena 10.000.000,- K¢ a vice.

Okamzitou aukéni cenou rozumi Vyvoldvaci cena zvj3end o ucinéné piihozy.

Utingni pithozu zvednutim drazebniho ¢isla predstavuje zdvaznou nabidku DraZitele na uzavieni kupni smlouvy, jejimz
piedmétem je DraZeny predmét, a to za okamZitou aukéni cenu zvj3enou o piihoz DraZitele (kupni cena) a DraZifel se
neodvolatelna zavazuje Drazeny predmét koupit v pfipad akceptace nabidky Droitele ze strany ARTHOUSE HEJTMANEK
prostiednictvim Licitdtora za cenu, kterd dosahuje vy3e souttu okamiité aukéni ceny, DraZitelem utingného pithozu
a qukéni prirdzky a DPH. DPH bude k dosazené vysi kupni ceny a aukéni pirdzky Gétovano dle aginnjch pravnich predpisd.

IV. CENY A PLATEBNi PODMINKY

1.

=

Celkovd cena, splatnost. Nabidka Draitele, ktery utinil v rami nejvyssiho pfihozu ve vztahu ke konkrétnimu Drazeb-
nimu piedmétu, je ze strany ARTHOUSE HEJTMANEK akceptovdna ugingnim piiklepu Licitdtora, a to tak, Ze Licitdtor
vyzve po uciném neivy55|ho phhuzu Druihele ostatni ucustnlky Aukce k (inenl dulsuh pflhozu av pnpudé 7e ani o

Drazitel, ktery utinil nejvy3si prihoz (ddle také jako ,,Vydmznel ), timz doch(m k uzavieni kupni smlouvy. ARTHOUSE
HEJTMANEK vydd Vydraiteli bezodkladné po skongeni Aukee prodejni doklod osvédéuiici uzavieni kupni smlouvy ve
vztahu ke konkrétnimu Drazenému predmétu. Vydrazitel je povinen uhradit ARTHOUSE HEJTMANEK kupni cenu vydraZe-
ného DraZeného piedmétu, spolu s aukéni prirdzkou a DPH (ddle také jako “Celkovd cena”). Celkovd cena je splatnd
ve lhit& 10 dn ode dne uzavieni kupni smlouvy, pficemZ uhrazenim se rozumi pripsani Celkové ceny ve prospéch dctu
ARTHOUSE HEJTMANEK.

. Vlastnické pravo. Vlastnické pravo k Drazenému predmétu prechdzi na VydraZitele Gplnym uhrazenim Celkové ceny na

dcet ARTHOUSE HESTMANEK. DraZeny predmét bude Vydraziteli preddn po dplném uhrazeni Celkové ceny.

. Idloha. V pripads, Ze VydraZitel sloil zdlohu dle @. IIl. odst. 8 tohoto Aukéniho fddu, zapotitd se slozend zdloha na

thradu Celkové ceny a pripadnych dal3ich zdvazki Vydraitele viici ARTHOUSE HESTMANEK. V pripads, 7e Vydrazitel
v rozporu s timto Aukénim fddem nezaplati z jakéhokoli divodu Celkovou cenu nebo jeji dst, je ARTHOUSE HEITMANEK
oprdvnén od kupni smlouvy odstoupit s Gtinky ke dni doruteni odstoupeni. V pfipadé podstatného poruseni kupni
smlouvy anebo podminek dle tohoto Aukéniho fddu VydraZitelem, pficem? za podstatné poruseni se povaiuje zejména
neuhrazeni Celkové ceny ve Ihiité splatnosti dle tohoto Aukéniho fddu, je Vydrazitel povinen uhradit ARTHOUSE HEJTMA-
NEK smluvni pokutu ve vysi odpovidajici jedné poloving Vyvoldvaci ceny DraZenych predméti, které Vydrazitel v ramci
Aukee vydrazil. Narok ARTHOUSE HEJTMANEK na ndhradu $kody vedle smluvni pokuty a ndhradu nakladd Aukce, ve
které byl DraZeny piedmét nabizen, zistdvd Ghradou smluvni pokuty nedotcen.

. Ména. Veskeré ceny a poplatky v ramci Aukce a pravnich vztazich, které se fidi timto Aukénim fddem, jsou uvedeny

zpravidla v Geskjch korundch, neni-li v konkrétnim piipadé cena stanovena v jiné méng. ARTHOUSE HEJTMANEK mize
na Zddost DraZitele informovat o okamZité aukéni cens, minimdlni vy3i piihozu, Vyvoldvaci cené apod. i v zahranicni
méné. Takovd informace md pouze informativni a nezdvazny charakter o ARTHOUSE HEJTMANEK za spravnost takové
informace v Zddném pfipadé neodpovida.

. Ploceni v cizi méné. No zklods predchozi dohody mezi Vydrazitelem o ARTHOUSE HEJTMANEK mize Vydraitel uhradit

Celkovou cenu v cizi méné - EUR ¢i USD. Celkovd cena uhrazend Vydrazitelem v USD & EUR musi v plné vy3i odpovidat
Celkové cend v K¢, za niZ byl Drazebni predmét vydraZen. VydraZitel nese veskeré kurzovni rozdily, bankovni ndklady
spojené s bankovnim pievodem a konverzi za Gcelem zaplaceni Celkové dluzné cdstky do mény CZK. V pfipadg, kdy
Drazeny predmét byl drazen v cizi méné, pouZije se pro Ghradu Celkové ceny ména, v niz byl Drazeny piedmét drazen.
V piipadg dle véty predchozi se pro dhradu Celkové ceny pouZiji analogicky pravidla dle véty druhé a tfeti tohoto
odstavee, aby uhrazend Celkovd cena odpovidala cené v méné, v niz byl Drazeny predmét vydrazen.

. Aukeni pirdzka. Aukéni prirzka ARTHOUSE HEJTMANEK véetné DPH cini 24% z ceny dosaZené v Aukdi - ti. ze sjednané

kupni ceny Drazeného predmétu (bez DPH, bude-Ii tato uplatnéna).

. Uhrada Celkové ceny. Uhrada Celkové ceny miZe byt v souladu s timto clankem byt provedena:

(a) v hotovosti (u cdstek nepfevyujicich 250 000,- K¢) proti pisemnému stvrzeni ARTHOUSE HEITMANEK;

(b) bankovnim pievodem na Gcet ARTHOUSE HEJTMANEK vedeny u Raiffeisenbank, Praha 6,
€.0.: 733 888 4001/ 5500, IBAN: (76655000000007338884001, SWIFT: RZBCCZPP;

(c) platebni kartou VISA / MASTER CARD - v tomto pripadé bude ze strany ARTHOUSE HEJTMANEK Vydraziteli navic
Getovdn poplatek ve vysi 3 % z Celkové ceny.

. Urok z prodleni. V pfipadé, 7e je Vydrazitel v prodleni s hradou Celkové ceny nebo jeji cdsti i jakékoli jiné platby viici

ARTHOUSE HEJTMANEK, je Vydrazitel povinen uhradit ARTHOUSE HEJTMANEK Grok z prodleni ve vyii 0,05% z dluiné
tdstky za kazdy zapocaty den prodleni.

. Poaukéni prodej. Na poaukéni prodej DraZenych predmétd, tj. prodej DraZenych predmétd, k némuz nedojde v ramdi

Aukee, ale budou prodavany déastnikovi Aukce po skoneni Aukce na zdkladg kupni smlouvy mezi ARTHOUSE HESTMA-
NEK o dcastnikem Aukce, se pouzii podminky stanovené timto Aukénim fddem obdobn.

. Nevyzvednuti DraZeného predmétu. V pfipadé, 7e nedojde z dvodi na strané VydraZitele k pevzeti zakoupeného

Drazeného predmétu VydraZitelem ve [hité 10 dni ode dne uzavieni kupni smlouvy, je VydraZitel povinen uhradit
ARTHOUSE HEJTMANEK manipulacni poplatek ve vjsi ve wysi 0,01% z Celkové ceny Drazeného piedmétu za jedendcty
a za kazdj byt jen zapocaty den prodleni s prevzetim kazdého jednoho Drazebniho predmétu. ARTHOUSE HEJTMANEK
md ddle vedle manipulatniho poplatku dle véty predchozi prdvo vyattovat VydraZiteli veskeré souvisejici ndklady na
uskladnéni, piepravy, ostrahu, atp. nevyzvednutych zakoupenych Drazenych predmétd. VydraZitel je povinen uhradit
manipulacni poplatek i ndklady dle véty predchozi ve Ihité 10ti dni od obdrzent vyGctovdni ARTHOUSE HEJTMANEK.

. Nebezpeti Skody. Pechod nebezpeti Skody na Drazeném piedmétu prechdzi na VydraZitele okamzikem uzavieni kupni

smlouvy. VydraZitel bere na védomi, Ze po uzavieni kupni smlouvy nejsou Drazené predméty zakoupené VydraZitelem
kryty pojistkou ARTHOUSE HEJTMANEK a pro pfipad Skody na zakoupeném Drazeném predmétu je s timto srozumén.

V. VYVOZ DO ZAHRANICi

1.

2.

Vi

1.
2.
3.

4.

Vivoz. Vivoz a dovoz nékterych Drazenych predméti z/do cizich zemi je prévnimi piedpisy CR, EU, mezindrodnimi
smlouvami a pravnimi fady stdtd dovozu regulovén a mdZe k nému byt pozadovdno ziskdni specifickych formdlnich
ndleitosti, mimo jiné napf. vjvoznich a dovoznich povoleni a poplatkd, které stanovi a posuzuje prislusny orgdn stétni
moci dané zemé. ARTHOUSE HEJTMANEK ani Proddvaiici neposkytuji Vydraziteli, ani Zddné ffeti strané 7ddné zdruky,
prohldseni ani nijak neruéi za to, zda Drazeny piedmét podléhd i nepodléhd vjvoznim nebo dovoznim omezenim &
poplatkim, nebo jokymkoli dalsim omezenim, zdkazim Gi pozadavkim pravnich predpisi CR, EU, jinjch pravnich
predpist, mezindrodnich smluv & pravnich fddd stdtd dovozu, které se na takovy vjvoz, resp. dovoz uplatni.
Odpovédnost. ARTHOUSE HESTMANEK neodpovidd za jakoukoli skodu, usly zisk i jakékoliv dal3f nroky, které mohou
v souvislosti s vjvozem Gi dovozem DraZenych predméti Proddvajicimu, VydraZiteli Gi tfetim osobdm vzniknout.
ZAVERECNA USTANOVENI

Tento Aukéni fdd je zdvazny pro vechny dcastniky Aukee, zdjemce o Aukd, DraZitele, VydraZitele.

Kazdy zdjemce o dZast na Aukci, dZastnik Aukce a DraZitel je povinen se s Aukénim fddem podrobné sezndmit.
Idjemce o ucast na Aukdi, dcastnik Aukce DraZitel, o VydraZitel Gi jejich zdstupci souhlasi s tim, Ze k urovndni v3ech
pripadnych spori spojenymi s Aukef jsou pfislusné soudy Ceské republiky.

Prdvni vztahy mezi ARTHOUSE HEJTMANEK, zdjemcem o dZast na Aukdi, dZastnikem Aukce, DroZitelem a Vydrazitelem
se fidi pravnim fadem Ceské republiky s vylougenim koliznich ustanoveni a Umluvy o mezindrodni koupi zboi.

. Tento Aukéni dd nabyvd platnosti a Géinnosti od 01.03.2014.



ANGEWANDTE KUNST, ANTlQUlTATEN, DESIGN
15.-21. Jahrhundert

ARTHOUSE HEJTMANEK-Galerie und Auktionshaus-vorstellen
Goetheho 17/ 2, Prag 6, Tschechische Republik, am 1. Dezember 2016, 18.00 Uhr
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AUKTIONSBETEILIGTER

Vorname und Familienname

StraBe Gemeinde BANKINFORMATIONEN
PLZ Land Bezeichnung der Bank
Geburtsdatum Nr. des Personalausweises / des Reisepasses Adresse der Bank

Giltigkeit bis Ausgestellt von Kontonummer

Telefon Fax IBAN

E-Mail SWIFT (BIC Kode)

Der oben genannte Beteiligte ist daran interessiert, an der Versteigerung teilzunehmen, die ARTHOUSE HEJTMANEK galerie a aukéni dom s.r.o., mit Sitz in Praha 6,
Bubeneé, Goetheho 17/2, PLZ 160 00, Id.-Nr.: 29149932, eingetragen im Handelsregister beim Stadtgericht in Praha, AZ C 203984, realisiert.
Zwar in Form:

D Telefonische Versteigerung D Versteigerung mit schriftlichem Limit

TELEFONISCHE VERSTEIGERUNG

Der Auktionsbeteiligte ersucht hiermit die ARTHOUSE HEJTMANEK um Registrierung zur telefonischen Auktion in Bezug auf den Kauf des Versteigerungsgegenstandes,
wie in diesem Formular spezifiziert. Der Auktionsbeteiligte ist am Kauf des spezifizierten Versteigerungsgegenstandes zum maximalen Kaufpreis, der in diesem Formular
angefihrt ist, interessiert. Der Auktionsbeteiligte bevollméchtigt die ARTHOUSE HEJTMANEK zu Rechtshandlungen mit dem Ziel, den Versteigerungsgegenstand
zu kaufen, und zwar nach Anweisungen, die seitens des Auktionsbeteiligten dem Vertreter telefonisch erteilt werden, den die ARTHOUSE HEJTMANEK zu diesem
Zweck bestimmt, und zwar unter den Bedingungen der Auktionsordnung der ARTHOUSE HEJTMANEK, mit denen der Auktionsbeteiligte bekannt gemacht wurde
und mit denen er vorbehaltlos einverstanden ist, wobei er dies mit seiner Unterzeichnung dieses Formulars bestdtigt. Der Auktionsbeteiligte nimmt zur Kenntnis,
dass es hinsichtlich des Charakters der telefonischen Auktion nicht méglich ist, dass ARTHOUSE HEJTMANEK gegeniiber dem Auktionsbeteiligten jegliche
Verantwortung trégt, und dass dem Auktionsbeteiligten in Zusammenhang mit der telefonischen Auktion kein Schaden in jeglicher Héhe entstehen kann.

VERSTEIGERUNG MIT SCHRIFTLICHEM LIMIT

Der Auktionsbeteiligte unterbreitet hiermit der ARTHOUSE HEJTMANEK ein Angebot am Kauf des in diesem Formular spezifizierten Versteigerungsgegenstandes. Der
Auktionsbeteiligte ist am Kauf des spezifizierten Versteigerungsgegenstandes zu dem in diesem Formular angefihrten maximalen Kaufpreis interessiert. Bedingungen
des eventuellen Abschlusses des Kaufvertrags zwischen dem Auktionsbeteiligten und der ARTHOUSE HEJTMANEK sowie samtliche Rechtsbeziehungen zwischen
der ARTHOUSE HEJTMANEK und dem Auktionsbeteiligten richten sich nach der Auktionsordnung der ARTHOUSE HEJTMANEK, womit der Auktionsbeteiligte
bekannt gemacht wurde und vorbehaltlos einverstanden ist, und dies bestatigt er mit Unterzeichnung dieses Formulars. Der Auktionsbeteiligte nimmt zur Kenntnis,
dass es angesichts des Charakters der Auktion mit schriflichem Limit nicht méglich ist, dass ARTHOUSE HEJTMANEK gegeniber dem Auktionsbeteiligten jegliche
Verantwortung trégt, und dass dem Auktionsbeteiligten in Zusammenhang mit dem schriftlichen Limit kein Schaden in jeglicher Héhe entstehen kann.

ANGEBOT
Gegenstand der Versteigerung Maximaler Preis in CZK*
*Im maximalen Preis ist Versteigerungszuschlag nicht inbegriffen
Ort und Datum Unterzeichnung

Senden Sie an die Faxnummer: +420 222 264 881 oder an die E-Mail-Adresse: info@arthousehejimanek.cz



AUKTIONSORDNUNG

|. ALLGEMEINE BESTIMMUNGEN

1. ARTHOUSE HEJTMANEK galerie a aukéni dom s.ro., mit Sitz in Praha 6, Bubenet, Goetheho 17/2, PLZ 160 00, Id-Nr.: 29149932,
eingetragen im Handelsregister beim Stadrgericht in Praha, AZ C 203984 (im Folgenden als , ARTHOUSE HEITMANEK"), realisiert in Form
von nicht ffentlicher Versteigerung (im Folgenden auch als , Auktion”) Verkauf von beweglichen Gegenstinden (im Folgenden auch als
Versteigerungsgegenstiinde”” oder einzeln als , Versteigerungsgegenstand”).

2. Der Verkouf der Versteigerungsgegenstiinde kann ebenfalls auf Grund eines Kommissionsvertrags (im Folgenden nur als ,Vertrag”) er-
folgen, abgeschlossen zwischen der ARTHOUSE HEJTMANEK, als dem Kommissiondir und dem Eigentimer der Versfeigerungsgegenstiinde,
der am deren Verkauf interessiert ist, als dem Kommittenten (im Folgenden nur als ,Verkiufer”). In solchem Falle wird der Verkauf der
Versteigerungsgegenstiinde fir den Verkiiufer durch die ARTHOUSE HEJTMANEK sichergestellr, wobei die Rechte und Pflichten aus dem
Kaufvertrag, der im Rahmen der Aukfion mit dem Aukfionsbeteiligten (im Folgenden auch s , Ersteigerer”) abgeschlossen wurde, direkt
der ARTHOUSE HEJTMANEK entstehen. ’

3. Erfolgt der Verkauf der Versteigerungsgegenstinde auf Grund des Vertrags, ist ARTHOUSE HEJTMANEK auf Grund des Vertrags seitens des
Verkdufers zum Verkauf der Versteigerungsgegenstinde in der Auktion, zur Einziehung deren Versteigerungspreises (Kaufpreises), sowie
des Verstei hlags und der U (,USt.") beauftragt

4. Die Aukfion gemf den mit dieser Auk geregelten Bedi ist keine Ve
Slg., ber ffentliche Versteigerungen, in der Fassung der spateren Vorschriften.

11. BESCHREIBUNG DER VERSTEIGERUNGSGEGENSTANDE

1. Informationen. Seimtliche Informationen zu den Ve die in der Auktion angeboten werden, werden der ARTHOUSE
HEITMANEK mit Bericksichtigung der seitens des Verkéiufers gewdihrten Informationen sowie nach ller Beratung mit Spezialisten in
dem gegebenen Fachbereich gewdhrt. Die dem Ersteigerer gewiihrten Inf Uber jeglichen Verstei jin schriftli-
cher Form oder mindlich, einschlieBlich Informationen im Auktionskatalog sind Mitteilungen lediglich informativen Charakters.

2. Auktionskatalog. Die Verstei de sind im Auktionsk einschlieBlich Angabe des Ausrufpreises, sowie auf Internefseiten
der ARTHOUSE HEITMANEK (www.arthousehejtmanek.cz) bezeichnet und beschrieben. Die Versteigerungsgegenstinde werden in der in
dem Katalog angefihrten Reihenfolge versteigert. Keiner der im Katalog angefuhrien Preise umfasst die entsprechende Hahe des Aukii-
onszuschlags.

3. Bekanntmachung mit den Versteigerungsgegenstiinden. ARTHOUSE HEITMANEK haftet nicht fir die Richtigkeit und Vollstandigkeit der ge-
wihrten Angaben befreffend die Versteigerungsgegenstiinde. Dem Ersteigerer wird ermaglicht, sich mit allen Versteigerungsgegenstiinden
vor der Auktion im Rahmen der sog. Vorauktionsausstellung bekannt zu machen, und zwar auch bei Beteiigung seiner fachmannischen Bero-
ter, Gutachter usw. Kann der Ersteigerer an der Vorauktionsausstellung nicht beteiligen, kann er die ARTHOUSE HEJTMANEK bei Versteigerungs-
gegenstinden mit einem Ausrufpreis von mehr als CZK 10 000,00 um nihere Informationen betreffend konkrete Versteigerungsgegenstinde
einschlieBlich eventueller Fotografien ersuchen, wobei diese Informationen seitens der ARTHOUSE HESTMANEK in der Regel unentgeltlich
gewihrt werden, es sei denn, die ARTHOUSE HESTMANEK hat anders festgelegt.

1II. REGELN UND VERLAUF DER AUKTION

1. Ott, Zeit. ARTHOUSE HESTMANEK wird Ort und Zeit der Auktion festsetzen und dies in einer Art je nach eigener Wahl verdffentlichen. Vor
der Redlisierung der Auktion wird seitens der ARTHOUSE HEJTMANEK Auktionskatalog mit kurzer Beschreibung der Versteigerungsgegen-
stinde herausgegeben, die im Rahmen der gegenstiindlichen Aukfion zum Verkauf angeboten werden, eventuell wird den Ersfeigerern die
Beschreibung der Versteigerungsgegenstiinde auf eine andere geeignete Art und Welse mngetelh
. Austufpreis. ARTHOUSE HESTMANEK wird minimale Preise der Ver s0g. Ausrufpreise festsefzen, fir die die einzel-
nen Versteigerungsgegenstiinde zum Verkauf ungebcren werden (im Folgenden auch uls Austufpreise”). Die Ausrufpreise der Versteige-

inde, die im Rohmen der ndlichen Aukfion zum Verkauf angeboten werden, werden im Auktionskatalog angefiihrt,
eventuell den Frsteigerern auf eine andere geeignete Art und Weise mitgeteilt. Die Ausrufpreise werden seitens der ARTHOUSE HEJTMANEK
jeweils ohne Auktionszuschlag gem dem Art. IV. Abs. 6 dieser Auktionsordnung angefihrt. )

3. Auktionsheteiligter. An der Auktion kannen lediglich Personen feilnehmen, die seitens der ARTHOUSE HEITMANEK zu der gegebenen Auktion
registriert wurden, die das Alter von 18 Jahren erreicht haben (im Folle von natiilichen Personen) und uneingeschriink eigenberechtigt
sind. Die Registrierung der Ersfeigerer erfolgt Gber ARTHOUSE HEJTMANEK, wobei ARTHOUSE HEJTMANEK nicht verpflichtet ist, die jeweilige
Person zur Auktion zu registrieren und sie ist berechtigt, die Registrierung auch ohine Angabe von Griinden abzulehnen. Person, die seitens
der ARTHOUSE HEJTMANEK zur Auktion nicht registriert wurde, ist nicht berechtigt, an der Auktion teilzunehmen, im Rahmen der Auktion
jegliche Rechtshandlungen zu fitigen und mit solcher Person kann kein Verkauf eines Versteigerungsgegenstandes rechtsgiltig vereinbart
werden. Zur Registrierung ist es notwendig, sich mit giltigem Personalausweis oder einem Reisepass auszuweisen (dies gilt auch fiir
Personen, die den Auktionsbeteiligten vertreten - juristische Person), im Falle von jurisfischen Personen ebenfalls mit einem Handelsregis-
terauszug. Jeder Auktionsheteiligter hat im Falle, doss der Verstei din Gi haft erworben wird, fir alle mif der
Aukfion getdtigten Rechtshandlungen die Zustimmung des anderen Ehegatten einzuholen, anderenfalls haftet er fiir alle der ARTHOUSE
HESTMANEK und /oder Dritten entsfandenen Schiiden und den entgangenen Gewinn.

. Ersteigerer. Die Person, die die Bedingungen gemf} dem Art. II. Abs. 3 dieser Auktionsordnung erfillt, wird zum Ersteigerer und es wird
ihr seitens der ARTHOUSE HEJTMANEK eine Versteigerungsnummer zugeteilt.

. Vollmacht. Der Ersteigerer ist berechtigt, einer Person, die die Bedingungen gemdf dem Art. Ill. Abs. 3 dieser Auktionsordnung erfilt,
eine Vollmacht zur Beteiligung an der Aukfion und zum Kauf eines konkret spezifizierten Versteigerungsgegenstandes zu erteilen. Die
Vollmacht gemfl dem vorstehenden Satz muss schriftlich erteilt werden und hat den Namen und Familiennamen des Vollmachtnehmers
und Vollmachtgebers zu enthalten, sowie deren Geburtsdaten, Identifikation des Versteigerungsgegenstandes, maximale Hohe des Kauf-
preises, zu dem der Vollmachtgeber bereit ist, den Versteigerungsgegenstand in der Kaution zu kaufen, ferner Datum und Unterschrift des
Vollmachtgebers und Erkldrung des Vol\mu(hmehmers mit semer Umerschnfl dass er die Vollmacht annimmt.

. Schriftliches Limit. An Auktionen von Verstei mit Ausrufpreis dber (ZK 15 000,00 kann der Ersteigerer zu den
Bedingungen dieses Absatzes auch mitfels eines schriftlichen Angebotes mit schriftlichem Limit teilnehmen. Der Aukfionsbeteiligte ist
berechtigt, spitestens 48 Stunden vor Anfang der Auktion der ARTHOUSE HESTMANEK ein schriftliches Angebot zum Kauf eines besfimmten
Versteigerungsgegenstandes zuzustellen, und zwar mittels des ausgefillren Formulars, das Bestandteil des Auktionskatalogs ist, das sich
auf bestimmte Auktion bezieht, und ebenfalls auf Inferetseiten der ARTHOUSE HEJTMANEK (www.arthousehejtmanek.cz) zur Verfigung
steht. Das Angebot hat Spezifikation des Verstei dessen Kouf der Aukfionsbeteligte anbietet und die maximale Hahe
des Koufpreises zu enthalten, zu dem der Auktionshefeiligte duran mreresslem ist, den Verstelgevungsgegensmnd in der Kaution zu kaufen.
Erfiillt der Auktionsbeteiligte die im Art. IIl. Abs. 3 dieser A wird er zum Ersteigerer. Sollte die
maximale Hahe des Kaufpreises, die im Angebot des Ersfeigerers gemiif diesem Arfikel angefihrt ist, unter dem akiuellen Aukfionspreis
gemif dem Art. Il. Abs. 9 dieser Auktionsordnung liegen oder dieser gleichen, die um die minimale Hhe des Gebotes erhaht wurde, und
wird kein haheres Gebot abgegeben, wird mit dem Zuschlag des Ve gemi dieser Auk dnung der Kaufvertrag mif diesem
Ersteigerer abgeschlossen, wobei der Kaufpreis des Versteig dem aktuellen Auk is, erhaht um dos Mindestge-
bot, entsprechen wird, und zwar unter der Voraussetzung, dass der derart festgesetzte Preis dem Angebot des Ersteigerers im Rahmen der
Maximalhahe des Kaufpreises entsprechen wird.

. Auktion per Telefon. An Auktionen der Versteigerungsgegenstiinde mit Ausrufpreis iber CZK 15 000,00 kann der Aukfionshefeiligte zu den
Bedingungen dieses Absatzes auch telefonisch teilnehmen. Der Aukfionsbeteligte ist berechfigt, zumindest 48 Stunden vor Anfang der
Auknnn der ARTHOUSE HESTMANEK em schriftliches Angebot Gber die Registrierung zur telefonischen Auktion in Bezug auf den Kauf eines

llen, und zwar mittels des ausgefillten Formulars, das Bestandreil des Aukfionskatalogs
ist, der sich auf die bestimmte Auktion bezieht, oder dos auch auf den Infemetseiten der ARTHOUSE HEJTMANEK (www orThouseheﬁmunek
cz) zur Verfilgung steht. Das Ansuchen muss Spezifikation des VersTelgerungsgegensmndes enthalten, an dessen Kauf der Auktionsb

im Sinne des Gesetzes Nr. 26,/2000

~

o

o~

~

gerungsgegensrundes bekunnrmnchen und die Ersteigerer zu Geboten auffordern. Der Ersteigerer titigt Gebote, indem er den aktuellen
es des erhaht, der im Rahmen der Auktion seitens des Versteigerers bekannt gemacht wurde (d.h.

Versteigerungspreis, der um die geftigten Gebote erhdht wurde), und zwar um die minimale Hahe des Gebotes, wobei er die Verstei-

gerungsnummer sichtbar in die Hahe hebt, die er bei der Registrierung zur Auktion erhalten hat. Indem der Ersteigerer das Gebot fiitigt,

wird Angebot zum Kauf des Versteigerungsgegenstandes zu dem akiuellen Aukfionspreis, erhaht um dos vom Ersteigerer gefiifigte Gebof,

gemacht. Werden mehrere Ersteigerer Gebote in gleicher Hahe fiifigen, entscheidet der Versteigerer dber die Reihenfolge der Gebote. Die

Auktion des Versteigerungsgegensmndes verliuft, solange die Ersteigerer Gebote fiitigen. Die minimale Hahe der Gebote wird gemf dem

aktuellen Auktionspreis des Ve fes bestimmt, wie folgt:

a) CZK 500,00, falls der oktuelle Auktionspreis weniger als CZK 10 000,00 betrg,

b) (ZK 1000,00, falls der aktuelle Aukfionspreis zumindest CZK 10 000,00 jedoch weniger als CZK 50 000,00 betrigt,

) CZK 5 000,00, falls der aktuelle Auktionspreis zumindest CZK 50 000,00 jedoch weniger als CZK 100 000,00 betriigt,

d) CZK 10 000,00, falls der aktuelle Auktionspreis zumindest CZK 100 000,00 jedoch weniger als CZK 500 000,00 betriigf,

¢) (ZK 50 000,00, falls der aktuelle Auktionspreis zumindest CZK 500 000,00 jedoch weniger als 1 000 000,00 betrdg,

) (ZK 100 000,00, falls der akiuelle Auktionspreis zumindest (ZK 1 000 000,00 jedoch weniger als CZK 10 000 000,00 betriigt,

g) (ZK 250 000,00, falls der aktuelle Aukfionspreis CZK 10 000 000,00 oder mehr befrigt.

Als aktueller Auktionspreis versteht sich der um die gefiitigten Gebote erhéhte Ausrufpreis.

Tiitigung des Gebotes, indem die Verstelgerungsnummer in dle Hahe gehoben wwd stellt ein verbindliches Angebot des Ersteigerers an

Abschluss des Kauf dar, dessen d der Vi { ist, und zwar zu dem aktuellen Aukfionspreis, der um

das Gebot des Erstelgerers erhoht ist (Kaufpreis) und der Ersteigerer verpflichtet sich, flich den Verstei d im

Falle der Annahme des Angebotes des Ersteigerers seitens der ARTHOUSE HESTMANEK mittels des Versteigerers zu dem Preis zu kaufen, der

die Summe des aktuellen Auktionspreises, des seitens des Ersfeigerers gefifigten Gebotes, des Auktionszuschlags und der USE. darstellr.

USt. wird zu der erzielten Hhe des Kaufpreises und des Auktionszuschlags gemdfl den wirksamen Rechtsvorschriften verrechnet.

. PREISE UND ZAHLUNGSBEDINGUNGEN

. Gesomtpreis, Filigkeit. Das Angebot des Ersteigerers, das er im Rahmen des hachsten Gebotes in Bezug auf den konkreten Versteige-
rungsgegenstand gefiitigt hat, wird seifens der ARTHOUSE HESTMANEK mif Zuschlag des Versfeigerers angenommen, und zwar so, dass
der Versteigerer andere Teilnehmer der Auktion nach dem gefiitigten hachsten Gebot zur Titigung weiterer Gebote auffordert, und wenn
auch nach wiederholter Aufforderung des Versteigerers kein haheres Gebot getditigt wird, erkldrt der Versteigerer, dass zum Kaiufer des
Versteigerungsgegenstandes der Ersteigerer wird, der das hochste Gebot gefitigt hat (im Folgenden auch s , Ersteher”), womit der
Kaufvertrag abgeschlossen wird. ARTHOUSE HEJTMANEK wird dem Ersteher unverziiglich nach Abschluss der Aukfion einen Verkaufsheleg
ausstellen, der den Abschluss des Kaufvertrags in Bezug auf den konkreten Versteigerungsgegenstand bescheinigt. Der Ersteher hat der
ARTHOUSE HEJTMANEK den Kaufpreis des versteigerten Verstei des samt Verstei hlag und USE. zu zahlen (im
Folgenden auch als , Gesampreis"). Der Gesamtpreis wird innerhalb von 10 Tagen ab dem Tag des Abschlusses des Kaufvertrags fillig,
wobei unter Bezahlung Gutschrift des Gesamipreises auf dem Konto der ARTHOUSE HESTMANEK verstanden wird.

. Eigentumsrecht. Dos Ei it an dem Verstei i geht auf den Ersteher mif vollstindiger Bezahlung des Gesamt-
preises auf das Konto der ARTHOUSE HEJTMANEK Gber. Der Versteigerungsgegenstand wird dem Ersteher nach vollstéindiger Bezahlung des
Gesamtpreises dbergeben.

. Vorauszahlung. Hat der Ersteher die Vorauszahlung gemdfl dem Art. IIl. Abs. 8 dieser Auktionsordnung hinterlegt, wird die hinterlegte
Vorauszahlung auf Bezahlung des Gesamtpreises und eventueller weiterer Verpflichtungen des Erstehers gegenber der ARTHOUSE HE-
JTMANEK angerechnet. Sollte der Ersteher im Widerspruch zu dieser Auktionsordnung aus welchem Grund auch immer den Gesamtpreis
oder dessen Teil nicht bezahlen, ist ARTHOUSE HEITMANEK berechigt, von dem Kaufvertrag mit Wirkungen zum Tag der Zustellung des
Rickritts zuriickzutreten. Im Falle einer wesentlichen Verletzung des Kaufvertrags oder der Bedi dieser Auktionsordnung seitens
des Erstehers, wobei als wesentliche Verlefzung insbesondere die Nichtbezahlung des Gesamtpreises innerhalb der Fiilligkeit gemf dieser
Auktionsordnung ungesehen wird, hat der Ersteher der ARTHOUSE HESTMANEK eine Vertragsstrafe in der Hahe zu bezahlen, die der Hilfre
des Ausrufpreises der Ve inde entspricht, die der Ersteher im Rahmen der Aukfion erstanden hat. Der Anspruch der
ARTHOUSE HEJTMANEK auf Schadensersatz neben der Vertragsstrafe und auf Ersatz der Kosten der Auktion, in der der Versteigerungsge-
genstand angeboten wurde, bleibt von der Erstattung der Vertragsstrafe unberihrt.

4. Wahrung. Stimtliche Preise und Gebihren im Rahmen der Auktion und in den Rechtsbeziehungen, die sich nach dieser Auktionsordnung
richten, sind in der Regel in tschechischer Krone angefuhrt, falls in dem konkreten Fall der Preis nicht in anderer Wahrung festgelegt ist.
ARTHOUSE HEITMANEK kann uuf Ansuchen des Evsrelgerers Uber den aktuellen Aukﬂonspvels minimale Hahe des Gebotes, den Ausrufpreis
usw. auch in f i jeren. Eine solche Inf ist lediglich inft und unverbindlichen Charakters und ARTHOUSE
HESTMANEK hafret keinesfals fr die Richtigkeit einer solchen Information. ’

5. Iahlung in Fremdwihrung. Auf Grund einer vorherigen Vereinbarung zwischen dem Versteigerer und der ARTHOUSE HEJTMANEK kann der
Ersteher den Gesamipreis in Fremdwéihrung - EUR oder USD bezahlen. Der Gesamtpreis, den der Ersteher in USD oder EUR bezahlt hat,
muss in voller Hahe dem Gesamtpreis in CZK entsprechen, fir den der Versteigerungsgegenstand versteigert wurde. Der Ersteher Gbernimmt
simtliche Kosten fir K hiede, Bankk in Verbindung mit der Bankit und der Konversion zwecks Bezahlung des
gesamten Schuldbetrags in die CZK Wahrung. Wurde der Versteig d in Fremdwihrung versteigert, wird fir die Bezahlung
des Gesamthetrags die Wahrung verwendet, in der der Versteigerungsgegenstand versteigert wurde. In dem Fall gemif dem vorstehenden
Satz werden fur die Bezahlung des Gesamibetrags analogisch die Regeln gemaf dem zweiten und dritten Sofz dieses Absatzes angewen-
def, damit der bezahle Gesamtpreis dem Pres in der Whrung entspricht, in der der Versteigerungsgegenstand versteigert wurde.

6. Auknanszuschlag Der Aukﬂonszusch\ag der ARTHOUSE HEJTMANEK inkl. USt. betrdgt 24% des in der Auktion erzielten Preises - d.h. des

desV des (exkl. USt., falls die Umsatzsteuer in Anspruch genommen wird).

7. Bezahlung des Gesumtprelses Die Bezahlung des Gesampreises kannin Ubereinstimmung mit diesem Artikel, wie folgt, erfolgen: (a) in
bar (bei Betrigen, die nicht CZK 250 000,00 @bersteigen) entgegen schriftichem Beleg der ARTHOUSE HETAANEK;

(b) mittels Bankuberweisung auf dos Konto der ARTHOUSE HEJTMANEK, gefilhrt bei der Ruiffeisenbunk, Praha 6, Kontonr.:
733 888 4001/ 5500, IBAN: (76655000000007338884001, SWIFT: RIBCCZPP;,

(c) Kreditkarte VISA / MASTER CARD - in diesem Falle wird seitens der ARTHOUSE HEJTMANEK dem Ersteher darGber hinaus eine Gebihr
in Hahe von 3 % des Gesamtpreises verrechnet.

8. Verzugszinsen. Sollte der Ersteher mit der Bezahlung des Gesamtpreises oder dessen Teils oder jeglicher anderen Zahlung gegenuber der
ARTHOUSE HEITMANEK in Verzug geraten, hat der Ersteher der ARTHOUSE HEJSTMANEK einen Verzugszins in Hahe von 0,05% des Schuldbe-
trags fiir jeden angefangenen Verzugstag zu zahlen.

9. Verkauf nach der Auktion. Auf Verkiiufe von Versteigerungsgegenstiinden nach der Aukfion, d.h. Verkauf der Versteigerungsgegenstinde, zu
dem es nicht im Rahmen der Auktion kommt, die dem Auktionsbeteiligten jedoch nach dem Abschluss der Auktion auf Grund des Kaufver-
trags zwischen der ARTHOUSE HEJTMANEK und dem Aukfionsbeteiligten verkauft werden, werden analogisch die in dieser Auktionsordnung
festgelegten Bedingungen angewendet.

10. Nichtabholung des Versteigerungsgegenstandes. Sollte der gekaufte Versteigerungsgegenstand aus Grinden auf Seite des Erstehers durch
den Ersteher innerhalb von 10 Tagen ab dem Abschluss des Kaufvertrags mchr abgeholt werden, hat der Ersteher der ARTHOUSE HEJTMANEK
eine Manipulationsgebihr in Hahe von 0,01 % des 6 ises des Ver des fir den elften und jeden weiteren auch
nur ungefungenen Tag des Verzugs mit der Ubernahme jedes einzelnen \ Jes zv zahlen. ARTHOUSE HEITMANEK
hat neben der Manipulati hr gemif dem Satz das Recht, dem Ersteher siimtliche zusommenhiingenden Kosten fir
I.ngerung, Transpom (iberwachung usw. der nicht gekauften Ve inde zu verrechnen. Der Ersteher hat
di biihr und die Kosten gemf dem vorsTehenden Satz innerhalb der Frist von 10 Tagen ab Erhalt der Verrechnung der
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ligte interessiert ist, sowie die maximale Hahe des Kauff 2u dem der A beteiligte bereit st, den Vi

der Auktion zu kaufen. Mit dem Ansuchen um telefonische Auktion bevollmchtigt ARTHOUSE HEITMANEK zu Rechtshandlungen, dle wm
Kauf des Versteigerungsgegenstandes fihren, und zwar nach Anweisungen, die der Auktionsheteiligte dem Vertreter erteilt, der zu diesem
Tweck seitens der ARTHOUSE HEITMANEK bestimmt wird. Der Auktionsbeteiligte hat zusommen mit dem Ansuchen um die telefonische
Auktion der ARTHOUSE HESTMANEK erforderliche Daten und Unterlagen zur Verfiigung zu stellen, die zur Identifikation des Aukfionsbetei-
ligten notwendig sind, sowie die Telefunnummer mittels der die telefonische Auktion verlaufen wird. Erfiillt der Auktionsbeteiligte die im
Art. 111, Abs. 3 dieser A j B wird er zum Ersteigerer. Die Aukfion per Telefon verliuft so, dass der
Vertreter der ARTHOUSE HESTMANEK unmittelbor vor der Auktion des Versteigerungsgegenstandes, an dem der Ersteigerer interessiert ist,
den Ersteigerer felefonisch damit konfakfieren wird, dass er im Rahmen der Auktion des gegebenen Versfeigerungsgegenstandes gemﬁﬂ
Anweisungen des Ersteigerers Gebote zu den Bedingungen dieser Auktionsordnung abgibt. Im Falle des hachsten Gebotes des Ersteigerers
wird mit Zuschlag des Versteigerers der Kaufvertrag mit dem Ersteigerer abgeschlossen. ARTHOUSE HEJTMANEK haftet in keinem Fall fir
jegliche Schiiden, die in Folge der Unmaglichkeit telefonischer Verbindung mit dem Ersteigerer oder des Ausfalls telefonischer Verbindung
enfstanden sind, sowie ouch fir welche anderen Schiiden auch immer in Zusammenhang mit der telefonischen Auktion. Der Ersteigerer
nimmt zur Kenntnis, dass es angesichts des Charakters der telefonischen Aukfion nicht maglich ist, doss ARTHOUSE HEJTMANEK gegeniiber
dem Ersteigerer jegliche Haftung dbernimmt und doss in Zusammenhang mit der telefonischen Auktion dem Ersteigerer kein Schaden in
jeglicher Hahe zugefiigt werden kann... )

. Finanzelle Absicherung, Vorauszahlung. ARTHOUSE HEJTMANEK behiilt sich das Recht vor, von Ersteigerem eine finanzielle Absicherung
oder Vorauszahlung zu verlangen, und zwar bis zur Hilfte des Ausrufpreises (im Folgenden als , Absicherung”). Sollte der Ersteigerer nach
Aufforderung seitens der ARTHOUSE HEJTMANEK zur Bezahlung der Absicherung die Absicherung nicht hinterlegen oder die fir deren Bezah-
lung seitens der ARTHOUSE HEJTMANEK festgesefzte Frist ablaufen, ist ARTHOUSE HEJTMANEK berechtigt, die Teilnahme des Ersteigerers
an der Aukfion abzulehnen. Der Ersteigerer ist nicht berechtigt, im Rahmen der Auktion jegliche Schritte zu unternehmen und mit solchem
Ersteigerer wird im Rahmen der Auktion kein Kaufvertrag abgeschlossen.

X Verluuf der Auktion. Aukfion der Versrelgerungsgegensmnde verluft nach der Reihenfolge gemd den Ifd. Nummern der einzelnen Ver-

inde, die im katalog angefthrt sind. Die Auktion eines bestimmten Versteigerungsgegenstandes wird die
von der ARTHOUSE HEITMANEK mit Leitung der Auktion beauftragte Person eraffnen (im Folgenden auch als ,Versteigerer”), und zwar
mif Bekanntmachung der Spezifikation des Versteigerungsgegenstandes. AnschlieBiend wird der Versteigerer den Ausrufpreis des Verstei-
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ARTHOUSE HEJTMANEK zu zahlen.

1. Schadensgefahr. Die Schadensgefahr an dem Ve | geht auf den Ersteher im Augenblick des Abschlusses des Kaufver-
trags tber. Der Ersteher nimmt zur Kenntnis, dass die Versteigerungsgegenstiinde nach dem Abschluss des Kaufvertrags durch den Ersteher
nicht mit der Versicherung der ARTHOUSE HEJTMANEK gedeckt sind und fiir den Fall eines Schadens an dem gekauften Versteigerungsge-
genstand ist er domit einverstanden.

V. AUSFUHR INS AUSLAND

1. Ausfur. Ausfuhr und Einfuhr einiger Versteigerungsgegenstiinde in/aus Fremdlinder/n werden mit Rechtsvorschriffen der Tschechischen

Republik, der Europiischen Union, infemationalen Verfriigen und Rechisordnungen der Staaten der Einfuhr geregelt und es kann dazu
Sicherstellung spezifischer formaler Erfordernisse gefordert werden, unter Anderem z.8. Ausfuhr- und Einfuhrbewilligungen und -gebiihren,
die das zustiindige Organ der staatlichen Gewalt des gegebenen Landes festlegt und beurteilt. ARTHOUSE HESTMANEK sowie der Verkdufer
gewdhren dem Ersteher oder Dritten keine Garantien, Erklirungen und sie haften auch nicht dafi, dass der Versteigerungsgegenstand
Ausfuhr- oder Einfuhreinschréinkungen oder -gebhren unterliegt oder nicht, bzw. sonstigen weiteren Einschriinkungen, Verboten oder
Anforderungen von Rechtsvorschriften der Tschechischen Republik, EU oder sonstigen Rechtsvorschriften, internationalen Vertriigen oder
Rechtsordnungen der Staaten der Einfuhr, die auf solche Ausfuhr, bzw. Einfuhr angewendet werden.

. Hoftung. ARTHOUSE HESTMANEK hattet fir keinen Schaden, entgangenen Gewinn oder jeglichen weiteren Anspruch, die in Zusammenhang

mit der Ausfuhr oder Einfuhr der Versteigerungsgegenstiinde dem Verkéiufer, Ersteher und Dritten entstehen knnen.

o

VI. SCHLUSSBESTIMMUNGEN
1. Diese Aukfionsordnung ist fir alle A beteiligten, | an der Aukfion, Ersfeigerer sowie Ersteher verbindlich.
2. Jeder Interessent an Befeiligung an derAuknon l sowie Ersteigerer ist verpflichtet, sich mit der Auktionsordnung ausfihr-

lich vertraut z machen.

3 an Beteiligung der Auktion, Aukfionsbeteiligte, Ersteigerer sowie Ersteher oder ihre Vertrefer sind damit einverstanden, dass
2ur Schlichtung aller eventueller Streitigkeiten in Verbindung mit der Aukfion die Gerichte der Tschechischen Republik zustiindig sind.

. Rechtsverhltnisse zwischen der ARTHOUSE HEJTMANEK, dem Interessenten an Beteiligung an der Aukfion, dem Aukfionsbeteiligten, Fr-
steigerer und Ersteher richten sich nach der Rechtsordnung der Tschechischen Republik unter Ausschluss der Kollisionsregelungen und des
UIbereinkommens der Vereinten Nationen iber Vertrige dber den internationalen Warenkauf.

5. Diese Auktionsordnung erlangt Giltigkeit und Wirksamkeit zum 01.03.2014.

=~
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AUCTION PARTICIPANT

First name and last name

Street City BANK DETAILS
Postal code Country Name of Bank
Date of birth ID card or Passport number Bank adress
Expiration date Issued by Account number
Telephone Fax IBAN

E-mail SWIFT

The above specified participant is interested in participating in Auction conducted by ARTHOUSE HEJTMANEK galerie a aukéni dim s.r.o., seated in Praha 6,
Bubene¢, Goetheho 17/2, ZIP 160 00, Id number: 29149932, registered with the commercial register maintained by the Municipal court in Praha, file C 203984.
Form of auction:

D Auction by telephone D Auction with a written limit

AUCTION BY TELEPHONE

The Auction Participant hereby requests that ARTHOUSE HEJTMANEK registers him for Auction by telephone in regard to purchase of the Auctioned Item, specified
in this form. The Auction Participant is interested in the purchase of the specified Auctioned item for the maximum purchase price stated in this form.

The Auction Participant hereby authorizes ARTHOUSE HEJTMANEK to legal acts aimed at the purchase of the Auctioned item in accord with the instructions
which will be provided by the Auction Participant via telephone to a representative, who will be appointed for this purpose by ARTHOUSE HEJTMANEK under
the conditions of the Auction Terms and Conditions of ARTHOUSE HEJTMANEK, with which the Auction Participant was made aware and with which the Auction
Participant agrees unconditionally which he confirms by affixing his signature to this form.

The Auction Participant acknowledges that due to the nature of the Auction by telephone it is not possible for ARTHOUSE HEJTMANEK to bear any responsibility
toward the Auction Participant and that in connection to the Auction by telephone no damage may arise to the Auction Participant.

AUCTION WITH A WRITTEN LIMIT

The Auction Participant hereby presents ARTHOUSE HEJTMANEK with a written bid to purchase the Auction item specified in this form. The Auction participant is
interested in purchasing the specified Auctioned item for the maximum purchase price stated in this form.

The conditions of the potential conclusion of a purchase contract between the Auction participant and ARTHOUSE HEJTMANEK, as well as all legal relations
between ARTHOUSE HEJTMANEK and the Auction participant are subject to the Auction Terms and Conditions of ARTHOUSE HEJTMANEK, with which the Auction
participant was made aware and with which the Auction Participant agrees unconditionally, which he confirms by affixing his signature to this form.

The Auction participant acknowledges that due to the nature of the Auction with a written limit it is not possible for ARTHOUSE HEJTMANEK to bear any
responsibility toward the Auction Participant and that in connection to the Auction with a written limit no damage may arise to the Auction Participant.

BIDS
Auctioned Item Maximum price in CZK*
*Maximum price does not include auction surcharge
Place and Date Signature

Send by fax to: +420 222 264 881 or by email to: info@arthousehejtmanek.cz



AUCTION TERMS AND CONDITIONS

|. GENERAL PROVISIONS

1. ARTHOUSE HEJTMANEK galerie a aukéni dim s.r.o., seated in Prague 6, Bubenet, Goetheho 17/2, ZIP 160 00, Id number:
29149932, registered with the commercial register maintained by the Municipal court in Prague, file C 203984 (hereinafter
referred to as , ARTHOUSE HEJTMANEK”), conducts in the form of private sale (hereinafter referred to also as , Auction”) the sale
of movables (hereinafter also referred to as , Auctioned items” or individually as , Auctioned item”).

2. The sale of Auctioned ifems may be executed likewise based on an consignment contract (hereinafter as , Contract”), concluded
between ARTHOUSE HEJTMANEK, as the broker and the owner of the Auqinned items, who is interested in their sale, as the
principal (hereinafter only as the , Seller”). In such case ARTHOUSE HESTMANEK procures the sale of the Auctioned items for the
Seller, whereas the rights and obligations from the purchases contract condluded as part of the Auction with the auction parficipant
(hereinafter also referred to as , Bidder”) arise directly to the company ARTHOUSE HEJTMANEK.

3. If the sake of the Auctioned Items is conducted based on a Contract, ARTHOUSE HEJTMANEK is based on the Contract commissioned
by the Seller to sell the Auctioned Items in an Auction, to collect the auction (purchase) price as well as the auction surcharge and
the VAT.

4. Auction as laid down by the conditions regulated by these Terms and Conditions i not a public auction pursuant fo Act no. 26,/2000
Coll., on public auctions, as amended.

1. DESCRIPTION OF THE AUCTIONED ITEMS i

1. Information. All information on the Auctioned items offered in an Auction is provided by ARTHOUSE HEJTMANEK with regard to the
information provided by the Seller and following a potential consultation with professionals in the given field. | ion provided
to the Bidder regarding any Auctioned item in a written form or verbally, |nc|ud|ng information contained in the auction catalogue
is solely of informational nature.

2. huction catalogue. Auctioned items are identified and described including their starting price in the auction catalogue as well as
on the Inferet pages of ARTHOUSE HEJTMANEK (www.arthousehejtmanek.cz). The auctioned items shall be auctioned in the order
listed in the catalogue. None of the prices stated in the catalogue contains the amount corresponding to the auction surcharge.

3. Familiarization with the Auctioned items. ARTHOUSE HESTMANEK bears no responsibility for the accuracy and completeness of the
provided data pertaining to the Auctioned items. The Bidder has the opportunity to personally familiarize himself with the Auctioned
items during the so called pre-auction exhibifion and to do so even on the company of his professional advisors, experts, efc. In
case the Bidder is unable to partake on the pre-auction exhibition, he may ask, in cose of Auctioned items with the starting price
higher than CZK 10 000, -, ARTHOUSE HESTMANEK for closer information pertaining to specific Auctioned items including possible
photos, whereas ARTHOUSE HEITMANEK shall not require o payment for the provision of such information, unless stipulated
otherwise by ARTHOUSE HEJTMANEK.

1lI. RULES AND CONDUCT OF THE AUCTION

1. Place, fime. ARTHOUSE HEJTMANEK shall set the place and time of the Auction and shall publish this in the manner of choice. Prior
to the Auction, ARTHOUSE HEJTMANEK shall publish an auction catalogue with a brief description of the Auctioned item which shall
be offered for sale as part of the given Auction, or possibly shall announce to the Bidders the description of the Auctioned items in
another suitable manner.

2. Starting price. ARTHOUSE HEJTMANEK shall sef the minimum prices for the Auctioned items - so called starting prices for which the
individual Auctioned items shall be offered for sale (hereinafter as , Starting price”). Starting prices of the Auctioned items offered
for sale as part of the given Auction shall be stated in the auction catalogue or announced to the Bidder in another suitable manner.
The starting prices are on the part of ARTHOUSE HEITMANEK always stated exclusive the auction surcharge pursuant to article IV.
par. 6 of these Auction terms and conditions. )

3. Auction participant. Only persons who were registered by ARTHOUSE HESTMANEK for the given auction, who have reached the age

of 18 (in case of natural persons) and are fully capable (sui juris) may partake in an auction. Registration of the Bidders is done
by ARTHOUSE HEJTMANEK, whereas ARTHOUSE HEITMANEK is not obligated to register o person for the Auction and reserves the
right to refuse a registration even without stating a reason. A person, who was not registered by ARTHOUSE HEITMANEK for the
Auction, is not entitled to partake in an Auction, take any legal acts as part of the Auction and with such person may not be validly
concluded the sale of any Auctioned Item. For the registration it is necessary to show a valid idenfity card or a passport (the same
applies even for persons representing an Auction participant - legal entity) and in case of legal entities also an excerpt from the
commercial register. Every participant in an auction, when the Auctioned item becomes subject to joint property, is obligated to
procure the consent of the other spouse for all legal acts performed in connection to the Auction, in another case such Auction
participant bears responsibility for all damages and profit losses caused to ARTHOUSE HEJTMANEK and /or to third parties.

4. Bidder. Person fulflling the conditions pursuant to article. ll. par. 3 of these Auction Terms and Conditions becomes a Bidder and
is assigned an auction number by ARTHOUSE HEJTMANEK.

5. Power of Attorney. Bidder may grant a power of atforney to a person fulfilling the condifions pursuant to arficle Ill par. 3 of these
Auction Terms and Conditions for the participation on an Auction and for the purchase of a concretely specified Auctioned item.
The power of attorney according to the previous sentence must have a witten form and must contain the first and last name of
the representative and the principal, their dates of birth, identification of the Auctioned item, maximum purchase price for which
the principal is willing to buy the Auctioned item in the Auction, date and signature of the principal and the declaration of the
representative with his signature stating that he accepts the power of attorney.

6. Written limit. Bidder may partake in an Auction of Auctioned items with starting price exceeding CZK 15 000, - subject to the condi-
tions of this paragraph also by means of a written offer with a written limi. Auction participant is entitled to deliver to ARTHOUSE
HEJTMANEK at the latest 48 hours prior to the commencement of the Auction a written offer for the purchase of a particular
Auctioned item, in the form of o filled out form which is part of the auction catalogue pertaining fo a particular Auction and also
available on the Internet pages of ARTHOUSE HEJTMANEK (wwuw.arthousehejtmanek.cz). The offer must contain the specification
of the Auctioned item, the purchase of which the Bidder offers and the maximum purchase price for which the auction participant
is inferested to buy the Auctioned item in the Auction. If the Auction participant fulfills the conditions set by the article IIl. par. 3
of these Auction Terms and Condifions, then he becomes a Bidder. In case the maximum purchase price stated in the offer of the
Bidder in accord with this article is lower or equal to the immediate auction price in accord with article Ill. par. 9 of these Auction
Terms and Conditions increased by the minimum bid amount and unless a higher bid is made, the auctioneer *s hammer shall
grant in accord with these Terms and Conditions the conclusion of the purchase contract with such Bidder, whereas the purchase
price of the Auctioned item shall be in accord with the immediate auction price increased by the minimum bid under the condifion
that the price set in such manner shall be within the maximum amount of the purchase price as per the offer of the Bidder.

7. Telephone Auction. Auction participant may partake in an Auction of the Auctioned items with starting price exceeding CZK
15000, subject to the conditions of this paragraph also by means of telephone Auction participant is enfitled to deliver to
ARTHOUSE HEJTMANEK af the latest 48 hours prior to the commencement of the Auction a written offer for the purchase of o
particular Auctioned item, in the form of a filled out form which is part of the auction catalogue pertaining to a particular Auction
and also available on the Internet pages of ARTHOUSE HEJTMANEK (www.arthousehejtmanek.cz).The offer must contain the
specification of the Auctioned item, the purchase of which the Bidder offers and the maximum purchase price for which the auction
parficipant is inferested to buy the Auctioned item in the Auction. With the request for the telephone Auction, the Auction participant
authorizes ARTHOUSE HEJTMANEK for legal acts aimed af purchasing the Auctioned item in accord with the instructions which will
be given by the Auction participant vie telephone to a representative who shall be appointed for this purpose by ARTHOUSE HEIT-
MANEK. The Auction participant is obligated to provide ARTHOUSE HEITMANEK together with the request for the telephone auction
the requisite data and documents for the identification of the Auction participant as well as the information of the telephone
number by means pf which the telephone auction shall take place. If the Auction participant fulfills the requirements set by article
11l par. 3 of the Auction Terms and Conditions, he becomes a Bidder. Telephone Auction is executed in such manner that  represent-
ative of ARTHOUSE HEJTMANEK confacts the Bidder by telephone immediately prior to the Auction of the Auctioned item in which
the Bidder is interested with the information that as part of the Auction of the Auction item min which the Bidder is interested he
bids in accord with the instructions of the Bidder the bids pursuant to the conditions of these Auction Terms and Condifions. In case
the highest bid by the Bidder, the auctioneer s hammer grants the conclusion of the purchase contract with the Bidder. ARTHOUSE
HESTMANEK bears neither responsibility for any damages incurred as a result of inability to connect via telephone with the Bidder,
telephone outages, nor for any other damages in connection to the telephone auction. Bidder is aware that with respect o the
nature of the felephone auction it is not possible for ARTHOUSE HENTMANEK to bear any responsibility toward the Bidder and that
in connection fo the telephone Auction no damages can arise to the Bidder in any amount.

8. Financial quarantee, deposit. ARTHOUSE HEJTMANEK reserves the right to request from the Bidders a financial guarantee or a
deposit up to the amount of half of the Starting price (hereinafter referred to also o5, Guarantee”). If the Bidder, following o
request of ARTHOUSE HESTMANEK, fails to pay the Guarantee or if the period for the payment thereof set by ARTHOUSE HEJTMANEK
expires, ARTHOUSE HEJTMANEK is entitled fo refuse the participation of the Bidder on the Auction, the Bidder is not entitled to
perform any acts as part of the Auction and a purchase contract shall not be concluded with such Bidder as part of the Auction.

9. Course of Auction. Auction of the Auctioned items takes place in order in accord with the serial numbers of the individual Auctioned
items stated within the auction catalogue. Auction of a particular Auctioned items is commenced by the person authorized by
ARTHOUSE HEJTMANEK to conduct the auction (hereinafter referred also as , Auctioneer”), with the description of the Auctioned
item. Thereafter the Auctioneer announces the starting price of the Auctioned item and calls on the Bidders to bid. Bidder bids by
means of increasing the immediate auction price of the Auctioned item announced in the course of the Auction by the Auctioneer
(meaning the Starting price increased by the bids made) by the stated minimum amount of the bid by a visible show of the auction
number which the Bidder received at the time of registration for the auction. With the bid, the Bidder makes an offer to buy the

Auctioned item for the immediate auction price increased by the bid added by the Bidder. In case that more Bidders makes a bid in
the same amount, the Auctioneer decides on the order of the bids. Auction of the Auctioned item takes place for such period during
which the Bidders bid. Minimum amounts of the bids are set in accord with the immediate auction price of the Auctioned ifem as
follows:

0) 500,- CZK, if the immediate auction price is less than CZK 10.000,-

b) 1.000,- CZK, if the immediate auction price is at least CZK 10.000,-, but less than (ZK 50.000,-

¢) 5.000,- CZK, if the immediate auction price is at least CZK 50.000,- , but less than CZK 100.000,-

d) 10.000,- CZK, if the immediate auction price s at least CZK 100.000,-, but less than CZK 500.000,-

e) 50.000,- CZK, if the immediate auction price is at least CZK 500.000,- , but less than (ZK 1.000.000,-

1) 100.000,- CZK, if the immediate auction price is af least CZK 1.000.000,-, but less than CZK 10.000.000,-

g) 250.000,- CZK, if the immediate auction price is at least CZK 10.000.000,- and above.

The immediate auction price means the Starting price increased by the made bids.

Bidding by lffing the auction number represents making a binding offer of the Bidder to conclude a purchase contract the subject
of which s the Auctioned item for the immediate auction price increased by the bid of the Bidder (purchase price) and the Bidder
binds himself irrevocably to purchase the Auctioned item if the bid of the Bidder is accepted by ARTHOUSE HEJTMANEK through
the Auctioneer for the price which amounts to the sum of the immediate auction price, bid made by the Bidder and the auction
surcharge and the VAT. The VAT will be billed to the reached purchase price and the auction surcharge in accord with the applicable
valid legal regulations.

IV. PRICES AND PAYMENT CONDITIONS

1. Total price, maturity. Offer of the Bidder, which is made as the highest bid in regard to o particulor Auctioned item, is accepted by
ARTHOUSE HEJTMANEK with the tap of the auctioneer “s hammer, in such manner that the Auctioneer calls following the highest
bid by a Bidder onto the other Auction participants to make further bids and in case that even following a repeated call of the
Auctioneer no higher bid is made, the Auctioneer declares that the Bidder who made the highest bid becomes the purchaser of
the Auctioned item (hereinafter referred to as , Highest Bidder” or “Buyer”), whereby a purchase contractis condluded. ARTHOUSE
HEJTMANEK shall issue to the Highest bidder without delay following the end of the Auction a document of sale verifying the
conclusion of the purchase contract in regard to the porticular Auctioned item. The Highest bidder is obligated to pay to ARTHOUSE
HESTMANEK the purchase price for the Auctioned item together with the auction surcharge and the VAT (hereinafter also referred
to as “Total price”). The total price is due within 10 days of the conclusion of the purchase contract, whereas the payment of the
Total price means that that Total price is credited to the bank account of ARTHOUSE HEJTMANEK.

. Ownership right. The ownership right to the Auctioned item is transferred onto the Highest Bidder upon the full payment of the
Total price to the account of ARTHOUSE HEJTMANEK. The Auctioned item shall be handed over to the Highest bidder only following
the full payment of the Total price.

. Deposit. In case that the Highest bidder paid a deposit in accord with article Il. par. 8 of these Auction Terms and Conditions, the
paid deposit shall be counted toward the payment of the Total price and other possible obligations of the Highest bidder toward
ARTHOUSE HEJTMANEK. If the Highest bidder in violation of these Auction Terms and Condifions fails to pay for any reason the
Total price or a part thereof, ARTHOUSE HEJTMANEK is enfitled to withdraw from the purchase contract effective on the day of the
delivery of the withdrawal. In case of a material breach of the purchase contract or the condifions pursuant to these Auction Terms
and Conditions by the Highest bidder, whereas material breach is considered to be mainly the failure to pay the Total price by the
due date in accord with these Auction Terms and Conditions, the Highest bidder is them obligated to pay to ARTHOUSE HEJTMANEK
a contractual penalty in the amount corresponding to one half of the Starting price of the Auctioned items which the Highest bidder
purchased in the Auction. The claim of ARTHOUSE HESTMANEK to the payment of damages in addifion fo the contractual penalty
and the compensation of expenses on the Auction, in which the Auction item was offered, remains unaffected by the payment of
the contractual penalty.

. Currency. All prices and fees in connection with the Auction and in legal relations which are subject to these Auction Terms and
Conditions are stated usually in Czech crowns unless in particular case a price is stated in different currency. ARTHOUSE HEJTMANEK
may upon the request of the Bidder inform of the immediate auction price, minimum bid amount, Starting price efc. also in
foreign currency. Such information however is only of informative, unbinding nature and ARTHOUSE HEJTMANEK does not bear any
liability for the accuracy of such information in that case. i

. Payment in the foreign currency. Based on a prior agresment between the Highest bidder and ARTHOUSE HEJTMANEK, the Highest
bidder may pay the Total price in a foreign currency-EUR or USD. The Total price paid by the Highest bidder in USD or EUR has to
correspond in the dull amount to the Total price in CZK for which the Auctioned item was sold. The Highest bidder shall bear all
exchange rate differences, bank costs connected with the bank transfer and the conversion for the purpose of the payment of the
Total owed amount in CZK currency. If the Auctioned item was auctioned in a foreign currency, for the purposes of the payment of
the Total price shall be used the foreign currency yin which the Auctioned item was auctioned. In case according to the previous
sentence shall for the payment of the Total price be used analogically the rules of second and third sentence of this paragraph in
order for the paid Total price to correspond o the price in currency in which the Auctioned item was sold.

. Auction surcharge. Auction surcharge of ARTHOUSE HESTMANEK incl. VAT amounts to 24% from the price reached in the Auction-
meaning from the agreed purchase price of the Auctioned item (without VAT if this shall be applied).

Payment of the Total price. Payment of the Total price maybe in accord with this article performed:

(a)in cash (amount no higher than CZK 250 000,-) against a written verification of ARTHOUSE HEITMANEK;

(b) bank transfer to the bank account of ARTHOUSE HEJTMANEK maintained by Raiffeisenbank, Praha 6, bank account no.:
733 888 4001/ 5500, IBAN: (Z6655000000007338884001, SWIFT: RIBCCZPP;

(c) payment card VISA / MASTER CARD - in this case charges ARTHOUSE HEJTMANEK to the Highest bidder in addifion o fee in the
amount of 3 % of the Total price.

. Late payment interest, In case the Highest bidder is in delay with the payment of the Total price or a part thereof or any other
payment toward ARTHOUSE HEJTMANEK, the Highest bidder is obligated to pay to ARTHOUSE HEJTMANEK an interest on the late
payment amounting fo 0,05% of the owed amount for each commenced day of the delay.

. Mter-Auction sale. To the after-auction sale of the Auction items, meaning the sale of the Auctioned items which were not sold during
the Auction but rather are sold to the Auction parficipant after the end of the Auction based on a purchase contract concluded between
ARTHOUSE HEJTMANEK and the Auction participant apply the conditions set by these Auction Terms and Conditions similarly.

. Failure to pick up the Auctioned item. In case that due to reasons on the part of the Highest bidder the purchase Auctioned item
fails to be picked up by the Highest bidder within 10 days of the conclusion of the purchase contract, then is the Highest bidder
obligated to pay to ARTHOUSE HEJTMANEK a handling fee in the amount of 0,01,% of the Total price of the Auctioned item for the
eleventh and every following even commenced day of the delay with the takeover of each single one Auctioned item. ARTHOUSE
HEJTMANEK is entitled aside from the handling fee in accord with the previous sentence to bill the Highest bidder all connected costs
for the storage, fransportation, security service etc. of the uncollected purchases Auctioned items. The Highest bidder is obligated
to pay the handling fee as well as the expenses in accord with the previous sentence within 10days from the receipt of the invoice
from ARTHOUSE HEJTMANEK.

. Risk of damage. The risk of damage to the Auctioned item passes onfo the Highest bidder at the moment of the conclusion of
the purchase contract. The Highest bidder acknowledges that following the conclusion of the purchase contract are none of the
Auctioned items covered by an insurance policy ARTHOUSE HESTMANEK and is aware of this in regards to possibly domage to the
Auctioned ifem.

V. FOREIGN EXPORT

1. Export. Export and import of some Auctioned items to/from a foreign country is regulated by legal regulations of the Czech
Republic, EU, international treaties and laws of many states and may require obtaining special formal requirements, among others
for example export and import permits and fees, which are set and evaluated by o pertinent administrative authority of a given
country. Neither ARTHOUSE HESTMANEK, nor the Seller provide the Highest bidder, nor any other third party any guarantees, dec-
|amnons and bem o liability s to whether the Auctioned items is subject to any export or import limitations or fees or any other

or requi of the legal regulations of the Czech Republic, EU, or other legal regulations, international
Heaies or laws of countries of import, which may apply to such export or import.

. Liability. ARTHOUSE HEJTMANEK bears no liability for any damages, profit loss or any other demands which moy arise in connection
to export or import of the Auctioned items ti the Buyer, Highest bidder or to third parties.

. FINAL PROVISIONS
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1. These Auction Terms and Conditions are binding for all Auction participants, parties interested in participating in an Auction, Bidders
and Highest bidders (Buyers).

2. Every person interesfed in participating in an Auction, Auction parficipant and Bidder is obligated to become closely familiar with
the Auction Terms and Condition.

3. Any person inferested in participating in an Auction, Auction participant, and the Highest bidder or their representatives agree that
for the settlement of any potential disputes have jurisdiction the Courts of the Czech Republic.

4. The legal relations between ARTHOUSE HEJTMANEK, Auction parficipant, a person interested in partaking in an Auction, Bidder and
the Highest bidder are governed by the laws of the Czech Republic, excluding the choice of law provisions and the Convention on
the infernational sale of goods.

5. These Auction Terms and Condifions come into force and effect on 01.03.2014.



IS}
(75
-
O
L
—
o
<

"= PREZENTACE DESIGNBLOK 2016

VYTVARNE UMENI / STAROZITNOSTI / DESIGN
FINE ARTS / ANTIQUES / DESIGN

ARTHOUSE HEJTMANEK - galerie a aukéni dim, Goetheho 17/2, 160 00 Praha, www.arthousehejtmanek.cz









ARTHOUSE HEJTMANEK

galerie a aukéni dom s.r.o.

Krupkovo ném. 3
160 00 Praha 6

+420 603 511 971
info@arthousehejtmanek.cz
www.arthousehejtmanek.cz





